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In  th e  m id s t o f  th e  r e l i g io u s  wars i n  F ran c e , a  young s o l d i e r ,  
A grippa  d 'A ubignS , composed v a r io u s  l y r i c  poems c e le b r a t in g  h i s  love  
f o r  a young g a l l i c i z e d  I t a l i a n  g ir l ,n a m e d  D iane S a l v i a t i .  T hese 
poems a re  c o n ta in e d  in  a  c o l l e c t i o n  w hich c o n s i s t s  o f  two volum es 
under th e  g e n e ra l  t i t l e ,  Le P rin tem ps du S ie u r  d ’A u b ig n l. The f i r s t  
volume o f  t h i s  c o l l e c t i o n ,  a  so n n e t sequence  c o n s i s t in g  o f  one hundred  
poems and b e a r in g  th e  t i t l e  o f  L 'H lcatom be D iane, i s  th e  s u b je c t  o f  
t h i s  p r e s e n t  s tu d y .
The w r i t e r  p ro p o ses  to  f i r s t  i n v e s t ig a te  th e  h i s t o r i c a l  m a te r ia l  
w hich i s  r e l a t i v e  to  th e  lo v e  betw een A g rip p a  d 'A ub igne  and D iane 
S .a lv ia t i ,  and th e n  to  exam ine th e  l i t e r a r y  work w hich  i s  in  p a r t  
based  on t h i s  rom ance. L 'H ecatom be & D iane i s  th e r e f o r e  c o n s id e re d  
in  r e l a t i o n  to  i t s  p r in c ip a l  them es and im ag es . T hese a re  t r e a t e d  
in  such  a fa s h io n  so  t h a t  i t  may be o b serv ed  t h a t  much w hich i s  
in h e re n t  in  th e  p o e t 's  own p e r s o n a l  m ake-up, as a  r e s u l t  o f  h is  
e x p e r ie n c e s  as a s o l d i e r ,  a man p e rs e c u te d  b ecau se  o f  h is  r e l i g io u s  
b e l i e f ,  and as a lo v e r ,  i s  e v id e n t  in  c e r t a i n  images w hich he u se s  
in  h i s  p o e tr y .  F o llo w in g  an i n t e r p r e t a t i v e  p r e s e n ta t io n  and exam i­
n a t io n  o f  th e se  themes and im ages, th e  w r i t e r  th e n  in v e s t ig a te s  th e  
problem  o f  v e r s i f i c a t i o n  in  th e  s o n n e ts .  T h is  c o n s id e ra t io n  i s  
accom panied by an  ex am in a tio n  o f  A grippa d 'A u b ig n e 1s p e c u l i a r i t i e s  
o f  p o e t ic  s t y l e .  Images and them es, w hich p re c e d e  t h i s  c o n s id e r a t io n ,
a re  s e p a ra te d  from  p o e t ic  s t y l e  i n  g e n e ra l  o n ly  becau se  o f  th e  p la n  
o f  t h i s  s tu d y . I t  has been c o n s id e re d  f a r  more f e a s i b l e ,  w i th in  
th e  scope o f  t h i s  w ork, to  c o n s id e r  images a p a r t  from  an in v e s t i g a ­
t i o n  o f  lan g u ag e  and v o c a b u la ry .
The s tu d y  co n c lu d es  w ith  an a n a ly s is  o f  w hat m igh t be  c a l l e d  
A grippa  d 'A u b ig n ^ 's  " p o e t ic  p r e c e p t s . "  T h is  i s  based  p r im a r i ly  on 
th e  p re fa c e  w hich form s p a r t  o f  Le P r in te m p s . T hese p re fe re n c e s  a r e  
th e n  c o n s id e re d  in  th e  l i g h t  o f  how d 'A ub igne  p u t them to  p r a c t i c e  
in  L 'H^catombe k D ia n e .
The s u b je c t  o f  t h i s  s tu d y  i s  th e r e f o r e  an  a n a ly s is  o f  th e  m e r i ts  
o f  A grippa d 'A ubignS  as  a l y r i c  p o e t .  He i s  g e n e r a l ly  unknown in  
t h i s  r e s p e c t :  th e  name d 'A ubignS  i s  t r a d i t i o n a l l y  a s s o c ia te d  w ith
th e  e p ic  hymn w hich  c e le b r a te s  th e  P r o te s ta n t  cause  in  s ix te e n th  
c e n tu ry  F ra n c e . However, d 'A u b ig n ^ , in  much th e  same m anner as d id  
P ie r r e  de R onsard and O l iv ie r  de  Magny, san g  a ls o  songs o f  y o u th  and 
lo v e . As a  p o e t o f  su ch , he c a n n o t be p la c e d  e x a c t ly  on th e  same 
le v e l  w ith  th e  more famous lo v e  p o e ts  o f  h i s  c e n tu ry . Too much in  
him i s  w hat Lanson r e f e r s  to  a s  b e in g  "e g a r e ."  N o n e th e le s s , b e ca u se  
o f  th e  n a tu r e  o f  h j s  ly r ic is m , he d e se rv e s  more th a n  o b l iv io n .  The 
w r i t e r ,  i n  some way, hopes to  p la c e  him in  h i s  p ro p e r  p e r s p e c t iv e .
The r e a d e r  sh o u ld  u se  th e  fo llo w in g  poem as  a theme f o r  t h i s
s tu d y : i t  i s  th e  e sse n c e  o f t h i s  p o e t:
J e  b r u s le  avecq* mon ame e t  mon san g  r o u g is s a n t  
C ent amoureux so n n e tz  donnez p o u r mon m a r t i r e ,
S i  peu de mes la n g e u rs  q u ' i l  m 'e s t  perm is d 'e s c r i r e  
S o u s p ira n t  un H eca te , e t  mon mal g e m issa n t.
v i
Pour ces  j u s t e s  r a i s o n s ,  j ' a y  o b serv e  le s  c e n t:
A m oins de c e n t  ta u re a u x  on ne f a i t  c e s s e r  l 1i r e
De D iane en  c o u rro u x , e t  D iane r e t i r e
C ent ans h o rs  de l ' e n f e r  le s  co rp s  san s  monument.
Mais quoy? p u i s - j e  c o g n o is t r e  au c reu x  de mes h o s t i e s ,  
A le u r s  boyaux fum ans, a- le u r s  rouges p a r t i e s  
,0 u l 1 i r e ,  ou l a  p i t i e  de ma d iv in it«S ?
Ma v ie  e s t  a s a  v i e ,  e t  mon ame a l a  s ie n e ,
Mon c o eu r s o u f f r e  en  son  c o e u r . La T a u ro sc y tie n e  
B ust son  d e s i r  de sang  de mon sang  c o n te n te .
v i i
INTRODUCTION
In  1854 S a in te -B eu v e  made a  v a l i a n t  a t te m p t to  p u l l  T h£odore- 
A g rip p a  d 'A ubignS o u t o f  th e  d u s t  o f  l i t e r a r y  o b l iv io n  w here he had 
l a i n  f o r  more th a n  two hundred  y e a r s .  As one read s  th e  fo llo w in g
l i n e s ,  i t  seems th a t  th e  young A grippa  d 'A ub igne  i s  a lm o s t momen­
t a r i l y  r e s u s c i t a t e d :
d 'A ubign^  n 'a v a i t  pas v in g t  ans q u ' i l  f u t  s a i s i  du 
d£mon de l a  p o d s ie , de c e t t e  p o d s ie  f r a n j a i s e  q u i 
d t a i t  a lo r s  en  vogue, e t  q u i r d g n a i t  p a r  R onsard 
e t  s e s  amis . . . i l  paya t r i b u t  p a r  des so n n e ts  
j e td s  dans l e  meme m oule; am oureux, i l  composa 
ce  q u 'o n  a p p e l le  son  P r in te m p s . c 'e s t - i l - d i r e  un
r e c u e i l  de v e rs  p lu s  ou mo in s  te n d re  ou id g e r .*
T hese words a re  a  p a ra p h ra s in g  o f w hat d 'A ubignd h im s e lf  had to
sa y  c o n ce rn in g  h is  c o m p o sitio n  o f  l y r i c  p o e tr y ;  h i s  e x a c t w ords may be
9found  in  h is  p e rs o n a l m em oirs. I t  i s  s i g n i f i c a n t ,  n o n e th e le s s ,  t h a t  
S a in te -B e u v e , in  h is  many v a r ie d  l i t e r a r y  u n d e r ta k in g s , happened 
a c ro s s  d 'A ub ignS , eftijoyed w hat he read  o f  t h i s  p o e t ,  and in  a sen se  
r e - in t r o d u c e d  him to  n in e te e n th  c e n tu ry  r e a d e r s .
I n  r e a l i t y  th e re  has been  r e l a t i v e l y  l i t t l e  m en tion  o f  t h i s  
R en a issan ce  w r i t e r  who, l i k e  so many o th e r  em inen t men who w itn e s s  
th e  p a s s in g  o u t o f  an o ld  c e n tu ry  and th e  coming in  o f  a  new one, has
*C. A. S a in te -B e u v e , C a u se rie s  du L u n d i; "A grippa  d 'A ubignS" 
( P a r i s :  L i b r a i r i e  G a m ie r ,  1870), t .  X, p p . 311-342 .
^Thfiodore-A grippa d 'A u b ig n e , Eug&ne Rlaume & F . deC aussade e d s . 
Sa V ie 5. s e s  Enfans ( P a r i s :  L i b r a i r i e  A lphonse L em erre, 1873), p .  18,
been  c o n s id e re d  p r im a r i ly  as  a t r a n s i t i o n a l  f ig u r e .  The name A grippa  
d 'A ub ign?  has t r a d i t i o n a l l y  b een  a s s o c ia te d  w ith  th o s e  o f  G uillaum e 
du B a r ta s ,  Jea n  de l a  Cepp&de, and Jean  de Sponde. T hese men l iv e d  
d u r in g  th e  l a s t  q u a r t e r  o f  th e  s ix te e n th  and w e l l  in to  th e  sev e n ­
te e n th  c e n tu r i e s ,  b u t  th e y  have  come down to  m odem  day re a d e rs  as
•  * 3e i t h e r  t r a n s i t i o n a l  o r  e g a re s  w r i t e r s .
A grippa  d 'A ub igne  i s  u n q u e s tio n a b ly  known to d ay  b ecau se  o f  h is  
e p ic  poem Les T rag iq u e s  and b ecau se  o f  h is  p ro se  h i s to r y  L 'H is to i r e  
U n iv e r s e l l e . H is m inor w o rk s , e s p e c ia l l y  th e  p o e try  o f  h is  y o u th , 
do n o t  e n jo y  th e  same r e p u ta t io n  p r im a r i ly  b ecau se  th e y  a re  obscu red  
by th e  fame o f  th e  e p ic  poem and th e  h i s t o r y  o f  th e  more m atu re  
w r i t e r .  Le P r in te m p s , a  r e c u e i l  o f  l y r i c a l  poems in  s o n n e t, s ta n c e  
and ode form , i s  p e rh a p s  th e  m ost s i g n i f i c a n t  o f  th e  p o e t 's  e a r ly  
w o rk s .
The f i r s t  volume o f  Le P r in te m p s . L 'Hecatombe ^  D ian e , i s  th e  
c h ie f  c o n ce rn  o f  t h i s  s tu d y . The second volum e, S ta n c es  e t  Odes, 
a lth o u g h  i t  c o n s t i t u t e s  p a r t  o f  th e  g e n e ra l  t i t l e ,  does n o t p o sse ss  
th e  same u n i ty  o f  theme and th o u g h t as does th e  f i r s t  volum e. 
L'Hficatombe a  D iane, b e ca u se  o f  th e  b a s ic  developm ent and u n i ty  o f  
i t s  themes and e s p e c i a l l y  b ecau se  i t  was co n ce iv ed  by th e  p o e t as a 
so n n e t seq u en ce , le n d s  i t s e l f  more r e a d i ly  to  an i n v e s t ig a t i o n  o f
^The e ig h te e n th  e d i t i o n  o f  G ustave L a n so n 's  H i s to i r e  de la. L i t ­
e r a t u r e  f r a n c a i s e . ( P a r i s :  L i b r a i r i e  H a c h e tte , 1924) has th e  second
c h a p te r ,  in  w hich d 'A u b ig n S 's  name f ig u r e s  p ro m in e n tly , e n t i t l e d  as 
fo llo w s : " A tta rd ^ s  e t  E g a re s ."
A grippa  d 'A u b ig n e 's  m e r i ts  as a l y r i c a l  p o e t .  H ence, th e  poems o f  
th e  second  volume w i l l  n o t a p p ea r in  t h i s  s tu d y , even though , when 
c o n s id e re d  in d iv id u a l ly ,  th e y  m a n ife s t  rem ark ab le  p o e t ic  q u a l i t i e s .
L ' Hdcatombe a D iane i s  t r e a t e d  from  two p o in ts  o f  v iew . The 
p r in c ip a l  them es, images and m etaphors w i l l  be c o n s id e re d  and w i l l  be 
fo llo w ed  by an a n a ly s is  o f  th e  s t r u c t u r e  o f  th e  p o e t 's  v e r s i f i c a t i o n .  
A f te r  an e x am in a tio n  o f  th e  c o n te n t  and form  o f  th e  poems, an a tte m p t 
w i l l  be made to  in d ic a te  A grippa  d 'A ub ign& 's p o e t i c a l  p r in c ip le s  b o th  
in  th e o ry  and in  p r a c t i c e .  C e r ta in  com parisons betw een  A grippa  
d 'A ub igne  and P ie r r e  de R onsard w i l l  be made i n  t h i s  s tu d y , how ever 
su ch  com parisons w i l l  be made o n ly  when d 'A u b ig n d 's  so n n e ts  in d ic a te  
a  m arked d e p a r tu re  from  th o s e  o f  th e  P lS ia d e  s ta n d a rd .
The f i r s t  c h a p te r  o f  t h i s  work d e a ls  p r i n c i p a l l y  w ith  th o se  
b io g ra p h ic a l  m a tte rs  p e r t i n e n t  to  th e  c o m p o sitio n  o f  L 'Hdcatombe: 
A grippa  d 'A ub igne and D iane S a lv ia ti"*  and c irc u m sta n c e s  p e r t a in in g  
to  th e  a c tu a l  w r i t in g  o f  th e  one hundred  s o n n e ts .  C h ap te r I I  com­
mences w ith  a  c o n s id e ra t io n  o f  th e  s ig n i f ic a n c e  o f  th e  t i t l e  o f  th e  
so n n e t sequence  in  th e  l i g h t  o f  i t s  a l lu s io n s  to  Greek a n t iq u i ty  and 
to  th e  lo v e  so n n e ts  o f  R onsard . The dom inant them es, hope and 
d e s p a i r ,  a r e  th e n  t r e a t e d  as th e y  m a n ife s t  th em selv es  in  term s o f
^T h lo d o re -A g rip p a  d 'A u b ig n e , B ernard  G agnebin , e d . Le P r in te m p s ; 
L 'Hdcatombe & Diane (L ille /G enfeve : L i b r a i r i e s  G ia rd /D ro z , 1948). A ll
p a ssa g e s  w i l l  be  c i t e d  from  t h i s  e d i t i o n .
^The s p e l l in g  " S a l v i a t i , "  in  p re fe re n c e  to  " S a lv ia ty ,"  i s  u sed  in  
t h i s  s tu d y  b ecau se  o f  d ’A ubignS 's r e c u r r e n t  u se  o f  i t .
r e c u r r e n t  im ages and m etaphors w hich  a re  p r e s e n t  in  p a r t i c u l a r  groups 
o f  s o n n e ts . The poems in  w hich  su ch  them es a p p e a r , a lth o u g h  th e y  a re  
n o t  f u l l y  q u o ted  in  th e  t e x t ,  may be  found as su ch  in  th e  append ix  
w here a  d e ta i l e d  summary o f  th e  one hundred  poems o f  t h i s  volume 
a ls o  a p p e a rs . C h ap te r I I I  exam ines d 'A u b ig n ^ 's  so n n e t s t y l e  as 
e x e m p lif ie d  in  L 'H^catom be, c o n s id e r in g  b o th  th e  m echanics o f  h is  v e r i ­
f i c a t i o n  and th e  s t r u c t u r e  o f  h is  lan g u ag e .
C h ap ter IV a tte m p ts  to  a r r i v e  a t  some n o t io n  o f  A grippa d 'A u b ig n fi's  
own p e r s o n a l  a r t  p o ^ tiq u e . even though  he w ro te  no t r e a t i s e  b e a r in g  
su ch  name. The en v o i o r  p re fa c e  to  L !H^catombe k  D iane, how ever, does 
c o n ta in  v a lu a b le  rem arks co n ce rn in g  how th e  p o e t th o u g h t p o e try  sh o u ld  
b e . I f  any p o e t ic  s ta n d a rd  can  be  ap p ro x im a ted , i t  i s  t h i s  p re fa c e  
w hich  o f f e r s  th e  p r in c ip a l  s o u rc e . The s ta n d a rd ,  w hich  i s  p r i n c i p a l l y  
t h e o r e t i c a l ,  i s  th e n  u sed  in  com parison  w ith  i t s  p r a c t i c e ,  t h a t  i s  to  
say  w ith  L 'H ecatom be.
T h is  s tu d y , t h e r e f o r e ,  i s  p r im a r i ly  co ncerned  w ith  A grippa  
d 'A ub ign^  th e  l y r i c a l  p o e t .  The p ra g m a tic  w r i t e r  o f  e p ic  v e rs e s  
w hich  s in g  o f  h e l l  and dam nation i s  known to  ev e ry o n e , b u t few r e c a l l  
th e  young p o e t who a tte m p ted  to  im m o rta liz e  an I t a l i a n  m aiden in  h is  
s o n n e ts . Not to  p e rc e iv e  th e  ly r ic is m  o f  t h i s  m ino r work i s  in  a sen se  
to  m iss s e e in g  A grippa  d 'A ub ignd . The s e n tim e n t o f  t h i s  p o e t  i s  in d eed  
r i c h  and e x q u is i t e :  to  a p p r e c ia te  A grippa  d 1Aubignd i s  to  a p p re ­
c i a t e  pe rh ap s one o f  th e  R e n a is s a n c e 's  m ost r e p r e s e n ta t iv e  w r i t e r s .
CHAPTER I
DIANE SALVIATI AND AGRIPPA D'AUBIGNE
I n  h is  L 'H ecatom be â  D iane A grippa  d 'A u b ig n l im m o rta lized  a young 
woman named D iane S a l v i a t i .  I t  i s  known th a t  t h i s  p e rso n  a c tu a l ly  
e x i s t e d  and t h a t  sh e  was n o t  m ere ly  an e n ig m a tic  c r e a t io n  o f  th e  p o e t 's  
im a g in a tio n  a s ,  p e rh a p s , w ere  many o f  th e  fem in in e  i d e a l i z a t io n s  o f  
o th e r  R en a issan ce  p o e ts .  D ir e c t  p ro o f  o f  D ia n e 's  e x is te n c e  comes to  
us from  th e  a u t h o r 's  own a u to b io g ra p h y  w hich , a lth o u g h  t h i s  acco u n t
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te n d s  to  be m ore o f  a  p o l i t i c a l  c h r o n ic le  th a n  a p e rs o n a l  h i s t o r y ,  
does p ro v id e  th e  b a re  e s s e n t i a l s  o f  th e  w r i t e r ' s  l i f e .  N ot o n ly  does 
he m en tio n  D iane S a l v i a t i  de T a lc y , b u t  he a c t u a l l y  c o r r e l a t e s  h e r  
w ith  th e  c irc u m sta n c e s  co n ce rn in g  th e  co m p o sitio n  o f  L 'Hecatombe a
Q
D ian e . In  Sa V ie  a  s e s  E nfans d 'A u b ig n e  w r i t e s :
A yant so n  peu de b ie n  e n t r e  le s  m ains, i l  (d 'A u b ig n 6 ) 
d e v in t  amoureux de D iane de S a lv ia ty ,  f i l l e  a is n e e  de 
T a lc y . C et amour l u i  m it en t e s t e  l a  p o g s ie  f r a n y o is e ,
& lo r s  i l  composa ce que nous ap p elo n s  son P r in te m p s , 
ou i l  y  a p lu s i e u r s  choses moins p o l i e s ,  m ais q u i s e r a  
au g r i  de p lu s i e u r s .
( a l l  I t a l i c s  a re  t h i s  w r i t e r 's )
/ r
F o r a  d e t a i l e d  and com prehensive  acco u n t o f  th e  l i f e  o f  d 'A ub igne 
s e e :  Armand G a m ie r ,  A g rip p a  d 'A ubigne e t  l e  P a r t i  P r o te s ta n t  ( P a r i s :
L i b r a i r i e  F is c h b a c h e r ,  1 9 2 8 ).
?The a u to b io g ra p h y  c o v e rs  th e  p e r io d  1551-1621 and i s  p r im a r i ly  
a  p o l i t i c a l  a c c o u n t w i th  v e ry  l i t t l e  p e rs o n a l  d e t a i l .
^d'Aubigne, o £ . c i t . ,  p . 18.
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T h is  p a ssa g e  i s  ta k e n  from t h a t  p a r t  o f  h is  memoirs w hich i s  d a te d  
as 1570. However, i t  would be n a iv e  to  assume th a t  th e  e v e n ts  o f  
th e  S a lv ia t i-d 'A u b ig n f i  l i a i s o n  began  e x a c t ly  a t  t h i s  s p e c i f i c  d a te .
The w eakness o f  such  an assu m p tio n  i s  su p p o rte d  by c e r t a i n  o b s e rv a ­
t io n s  one may make re a d in g  t h i s  a u to b io g ra p h y . Many o f  th e  d a te s  
seem s im p ly  to  s e rv e  as a g u id e  to  th e  p ro g re s s io n  o f  th e  e v e n ts  in  
h i s  l i f e .  Som etim es, even , d 'A ubign£  f a i l s  c o m p le te ly  to  in d ic a te  any 
d a te ,  and c o n se q u e n tly  s e v e r a l  e v en ts  c o v e r in g  more th a n  one y e a r  a re  
grouped in to  one long  n a r r a t i o n .
R e tu rn in g  to  a  c o n s id e r a t io n  o f  th e  fo re g o in g  p a ssa g e , how ever, 
i t  i s  in d eed  i n t e r e s t i n g  to  n o te  th e  manner in  w hich  d 'A ub igne c r i t i ­
c iz e s  th e  l y r i c a l  co m p o sitio n s  o f  h is  y o u th , " .  . . oil i l  y a  p lu s ie u r s  
ch o ses  moins p o l i e s ,  m ais q u i  s e r a  au g r£  de p l u s i e u r s . "  The f a c t  
t h a t  d 'A u b ig n e , a t  th e  tim e  he w ro te  th e se  o b s e rv a tio n s  co n ce rn in g  
h is  l i f e ,  was f a r  removed from  th e  young and ro m an tic  c a v a l i e r  who 
c o u r te d  D iane S a l v i a t i  m ust be c a l l e d  -to m ind. H ere i t  i s  th e  c a u s t ic  
s e v e r i t y  o f  th e  w e ll-m a tu re d  g e n e ra l  and m o r a l i s t  who i s  m o m en ta rily  
c a s t in g  a g la n c e  backw ard to  a p e r io d  in  h i s  y o u th  w hich was n o t  
e n t i r e l y  w ith o u t s e n t im e n ta l i ty .
However, w hat pe rh ap s i s  even more i n t e r e s t i n g  in  t h i s  p a ssa g e  i s  
th e  p o e t 's  c a te g o r ic a l  u se  o f  th e  e x p re s s io n  " p o e s ie  f r a n y o is e "  in  
c o n ju n c t io n  w i th  b o th  D iane S a l v i a t i  and Le P r in te m p s . T here  i s  h e re  
a d e f i n i t e  s e n se  o f  n a t io n a l is m  and som eth ing  o f  an i d e n t i f i c a t i o n  w ith  
a  t r a d i t i o n  o f  v e r s i f i c a t i o n  and m e tr ic s  (we can n o t f o r g e t  t h a t  n o t 
much e a r l i e r  R onsard  had sung o f  C assan d ra , M arie , and Hel&ne j u s t  a s ,
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even e a r l i e r  th a n  t h i s ,  P e t r a r c h  had im m o rta lize d  h is  L a u ra ) , from  
w h ich  th e  o ld e r  d 'A u b ig n ! does n o t c o n s id e r  h im s e lf  co m p le te ly  
s e p a ra te d .  W hether i t  i s  d 'A u b ig n d 's  v a n i ty  o r  n o t ,  th e  s i g n i f i c a n t  
p o in t  to  be  n o te d  th e r e in  i s  t h a t  he  m ust have c o n s id e re d  h i s  P rin tem ps 
as h av ing  more v a lu e  th a n  t h a t  o f  th e  s im p le  f l e e t i n g  v a g a r ie s  o f  a 
" lo v e - s ic k "  y o u th .
D iane S a l v i a t i  de T a lc y  was th e  d a u g h te r  o f  an  e x - p a t r i a t e  
F lo r e n t in e ,  J e a n  S a l v i a t i ,  " s e ig n e u r  de T a lc y  e t  de P o ld a v id , s u r in te n -
Q
d a n t de l a  m aison  de la  d u ch esse  de L o r r a in e ."  I n  h is  Les C hateaux
de l a  L o i r e , F . G e b e lin  h a s  t h i s  to  say  re g a rd in g  th e  S a l v i a t i  fa m ily :
F i l s  de B ernard  S a l v i a t i ,  m archand f l o r e n t i n ,  q u i 
en .1517 a v a i t  a c q u is  l e  c h a te a u  de T a lc y , s i t u !  
e n t r e  l e  L o ir  e t  l a  L o i r e ,  k 25 km. e n v iro n  de B lo is ,  
a  1 'ex trS m e  l im i t e  de l a  B eauce. Au g r !  de son  nou­
veau  p r o p r i d t a i r e ,  l e  v ie u x  c h a te a u  n 'a v a i t  pas I ' . a i r  
a s s e z  fd o d a l ,  de s o r t e  que S a l v i a t i  o b t i n t ,  p a r  l e t t r e s  
du 12 sem ptem bre 1520, 1 ' a u to r i s a t i o n  d 'a rm e r  l e  c h t te a u  
de 'm u rs , to u r s ,  c rd n eau x , b a rb a c a n e s , c a n o n n id re s , 
m a c h ic o u lis , p o n t - l e v i s ,  b o u le v a rd s  e t  a u t r e s  choses 
d d fe n s a b le s  s e r v a n t  A m a i s o n - f o r t e '; m a is , e l l e s  l u i  
i n t e r d i s a i e n t  de ' s e  d i r e  s e ig n e u r  c h d te l a in ,  n i  a v o ir  
d r o i t  de g u e t e t  de  g a rd e 1. C e t te  c la u s e  s o u lig n e  l a  
d i f f e r e n c e  e n t r e  l e  gentilhom m e de ra c e  e t  l e  parvenu  
q u 'e t a i t  S a l v i a t i .
The S a l v i a t i  fa m ily , though  p e rh ap s n o t  in  th e  s o c i a l  c a p a c i ty  to  
f r e q u e n t  th e  ro y a l  c o u r t ,  n e v e r th e le s s  had c o n s id e ra b le  a s s o c ia t io n  
w i th  p ro m in en t I t a l i a n  f a m i l ie s  in  F ran ce  and a l s o  c lo s e  t i e s  w ith  1.
^G agnebin , oj>. c i t . , p .  x i .
^ I b i d . , p .  x i .  T h is  i s  a n o te  in s e r t e d  by th e  e d i t o r ,  B. 
G agnebin , in  r e f e re n c e  to  F . G eb elin * s  Les C hateaux  de l a  L o ire  ( P a r i s :  
L i b r a i r i e  A lp in a , 1931).
l i t e r a r y  men o f  th e  R en a issa n c e . I t  w i l l  be r e c a l l e d  t h a t  th e  C as- 
sa n d re  b f  R o n sa rd 's  P rem iers  Amours was none o th e r  th a n  th e  C assandre  
S a l v i a t i  who l a t e r  became C assand re  P e ig n e , w ife  to  th e  s e ig n e u r  de 
P ra y . T h is  same woman i s  th e  a u n t o f  D iane S a l v i a t i .
The b lo o d  r e l a t i o n s h ip  betw een th e  two S a l v i a t i  women in f lu e n c e d  
a s l i g h t  f r ie n d s h ip  betw een A grippa  d 'A ublgn£ and P ie r r e  de R onsard , 
f o r  d'Aubign& makes d e f i n i t e  m en tion  o f  R onsard in  two in s ta n c e s  in  
Le P r in te m p s . The f i r s t  o c c a s io n  i s  in  th e  p re fa c e  o f  L 'Hdcatombe A 
D ian e ;
P rens to n  renvoy , to n  re fu g e  
A R onsard  ou un t e l  ju g e  . . .
T h is  p r e f a c e ,  in  p o e t ic  form , s e rv e s  as a s o r t  o f  en v o i to  th e  so n n e t 
seq u en ce . H ere , d 'A u b ig n l speaks d i r e c t l y  to  th e  P rin tem p s as a w hole 
and b id s  t h a t  i t  fo llo w  th e  p o e t ic  s ta n d a rd s  s e t  by th e  " p r in c e  des 
poA tes" in  h i s  s o n n e ts .
I n  th e  f i f t h  so n n e t o f  L 'Hecatombe d 'A ubignS  a g a in  ..ad d resses  Ron­
s a rd  and t e l l s  him  w hat he  in te n d s  to  acco m p lish  in  h is  own s o n n e ts .
He makes e x p l i c i t  m ention  o f  th e  two famous S a l v i a t i  women, C assandre  
and D iane:
J e  ne veux A l 'e n v y ,  po u r s a  n ie p c e  e n tre p re n d re  
D 'en  r e c h a n te r  a u ta n t  comme tu  aa c h a n td ,
M ais ^Je veux com parer A b e a u tg  l a  b e a u td ,
E t mes feu x  A te s  feu x , e t  ma cen d re  A t a  c e n d re .* 2
T h ere  i s  a su g g e s tio n  w i th in  th e s e  l in e s  t h a t  A grippa  d 'A ub ignd  was
^ L 'H e ca to m b e , op . c i t . , 9 . 
12I b i d . , p . 2 1 .
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w e ll  aware o f  a l i t e r a r y  s ta n d a rd  a lr e a d y  e s t a b l i s h e d  e a r l i e r  b e fo re  
him  by R onsard . A lso th e r e  i s  th e  n o te  o f  an  aw areness o f  a  k in d re d  
s p i r i t  betw een th e  two p o e ts  becau se  o f  t h e i r  lo v es  f o r  two women o f  
th e  same fa m ily .
A f te r  hav in g  in tro d u c e d  h is  r e a d e r ,  in  th e  b r i e f e s t  and s k e tc h ie s t
m anner, to  th e  g e n e ra l  c irc u m sta n c e s  o f  h is  e m o tio n a l s t a t e  in  1570,
d 'A ubign£ d rops th e  com m entaries o f  h is  lo v e  and p ro ceed s  to  o th e r
m a t te r s .  The n e x t d a te  w hich  i s  m entioned  i s  1572, b u t th e  acco u n ts
o f  t h i s  y e a r  make no m en tio n  o f  h is  l i a i s o n  w i th  D iane. R a th e r , he
speaks o f  th e  c i v i l  and r e l ig io u s  w ars w hich  w ere  th e n  b e s e ig in g  
13H a in a u t. From th e  rem arks on th e  w ar he r e tu r n s  to  a  c o n s id e r a t io n
o f  th e  S a l v i a t i  fa m ily . He i s  a t  th e  ch S teau  de T a lcy  a t  t h i s  p o in t
in  h i s  n a r r a t i o n .  He r e l a t e s  an in c id e n t  w hich  had th e  u n iq u e  v a lu e
o f  p u t t in g  him  in  good fa v o r  in  th e  eyes o f  h i s  f a th e r - in - la w  e l e c t ,
J e a n  S a l v i a t i .  d 'A ub ign^ re c o rd s  t h a t  upon showing t h i s  gen tlem an
14c e r t a i n  p ro o fs  o f  h i s  c h a r a c te r ,  th e  s e ig n e u r  S a l v i a t i  s a id  to  him:
E ncore que vous n e  n 'a y e z  p o in t  o u v e r t  vos p e n se e s , 
j 1 ay  t ro p  bons yeux p o u r n 'a v o i r  p o in t  d e sc o u v e rt 
v o s t r e  amour e n v e rs  ma f i l l e ;  vous l a  voyez r e c h e r -  
chee  de p lu s ie u r s  q u i vous s u rp a s s e n t  en b ie n s  . . .
Ces p a p ie r s  que vous avez b ru s le z  de p e u r  q u ' i l s  
ne  vous b r u s l a s s e n t ,  m’o n t e s c h a u f f !  k vous d i r e
•^d 'A ubignfe, £ a  V ie , p . 18.
^ d 'A u b ig n l  had su p p o sed ly  in h e r i t e d  p a p e rs  from h is  f a th e r  w hich  
in d ic a te d  t h a t  M ichel de l 'H o s p i t a l  had  su p p o se d ly  had much to  do w ith  
th e  M assacre  d 'A m boise (1 5 6 0 ) . S a l v i a t i  had se e n  th e se  p a p e rs  and had 
o f f e r e d  to  a id  d'Aubign& in  aveng ing  th e  s la u g h te r  o f  th e s e  p r o t e s t a n t s .  
d 'A u b ig n d , in s te a d ,  bu rned  th e  p a p e r s .  See Ludovic L a la n n e . D ic tio n -  
n a i r e  hiifllairiHfuefP a r i s : L i b r a i r i e  H a c h e tte , 1877), p . 1000.
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que j e  vous d e s i r e  p o u r mon fils.'®'"*
I n  answ er to  t h i s  p r o p o s i t io n  o f  m a rr ia g e , d 'A u b ig n l says in  h is  V ie :
M onsieur, po u r a v o ir  m espris£  un t r ^ s o r  m ediocre  & mal 
a c q u is , vous m 'en donnez un que j e  ne p u is  m e su re r. -*-6
S h o r t ly  t h e r e a f t e r  in  h i s  n a r r a t io n ,  in  h is  d i r e c t  and v ig o ro u s
s t y l e ,  d ’Aubigne t e l l s  o f  a q u a r r e l  w hich took  p la c e  betw een him and
an unknown c a v a l i e r .  He came o u t o f  th e  d is p u te  v e ry  s e r io u s ly
wounded. He r e l a t e s  t h a t  he had one p a r t i c u l a r l y  deep wound in  h is
head w hich c o n se q u e n tly  cau sed  him a g re a t  lo s s  o f  b lo o d . A f te r
h av in g  been  a tte n d e d  to  w ith  s a lv e s  and bandages, he  t e l l s  a t a l e
w hich  seems b o th  e x tr a o rd in a ry  and u n b e lie v a b le  in  view  o f  th e  f a c t
t h a t  he  was as i l l  as he say s  he was a t  th e  tim e . He n a r r a t e s :
. . . san s  s o u f f r i r  q u 'o n  luy  o s t a s t  son p rem ie r 
a p p a r e i l ,  i l  p a r t i t  av an t jo u r ,  pour v o u lo i r  v e n ir  
m ourir e n t r e  le s  b ra s  de sa  m a i t r e s s e . La courvee 
de v in g t  deux l ie u x  q u ' i l  f i t  lu y  cau sa  une f lu x io n  
de to u t  l e  san g , s i  b ie n  q u ' i l  demeura san s  s e n tim e n t, 
sans veue & sans p o u s . I l  demeura sans a p p a r e i l  & 
sans manger deux jo u r s ;  e n f in  i l  r e p r i n t  v ie  avec 
le s  r e s t a u r e n t s ,  & on a ju g l  de lu y  que san s  ce 
changement de san g , i l  n 'e u s t  peu soy mesmes se  
s u p p o r te r  en l a  p e tu le n c e  n a tu r e l l e  q u i l e  d o m in o it.
I t  i s  no tew orthy  t h a t  even a t  th e  tim e o f th e  w r i t i n g  o f h is  V ie ^
ses  E n fan s . y e a rs  a f t e r  h is  d u e l ,  A grippa d 'A ubignS f e l t  w ith  some
em otion  th a t  i t  was o f  im portance  to  e x p la in  to  h is  re a d e r  t h a t  i t
was love  w hich prom pted him to  w alk such a long  d is ta n c e  in  so
15d 'A ub igne, Sa V ie , p . 20 .
16I b i d . . p .  2 0 .
17d'Aubign£, V ie , p . 20.
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c r i t i c a l  a  c o n d i t io n ,  s im p ly  i n  o rd e r  to  f in d  h is  m is t r e s s  and to  d ie  
in  h e r  a rm s.
A grippa  d 'A u b ig n e 's  second to  l a s t  m en tion  o f  D iane S a l v i a t i  in
th e  au to b io g ra p h y  comes as  som eth ing  o f  a  s u r p r i s e ,  f o r  i t  i s  h e re
t h a t  he  t e l l s  o f  th e  b r e a k in g - o f f  o f  t h e i r  engagem ent. He r e l a t e s :
L 1amour & l a  p a u v re te  a y a n t empesche Aubign& de 
s e  j e t t e r  dans l a  R o c h e lle , l e  C h e v a lie r  ro m p it 
l e  m ariag e  s u r  l e  d i f f e r e n t  de l a  r e l i g i o n ,  don t 
l e  d e s p l a i s i r  d 'A ub igne  f u t  t e l ,  q u ' i l  en  tumba 
en une m a la d ie  s i  ex trem e , q u ' i l  f u t  v i s i t £  de 
p lu s ie u r s  m edecins de P a r is  & o u tr e  de P o s te l  q u i 
a y an t conv id  le  m alade & s e  c o n f e s s e r ,  dem eura A 
l e  g a rd e r  p o u r l 'e m p e sc h e r  d 'e s t r e  m assac rS .^ 8
Thus th e  m a rria g e  p la n s  w ere d e f i n i t i v e l y  i n te r r u p t e d ,  a lth o u g h  w hat
th e  e x a c t  re a so n s  w ere  i s  a m a tte r  w hich no one , p e rh a p s , w i l l  e v e r
know f o r  c e r t a i n .  Armand G a m ie r ,  in  h i s  d e ta i l e d  b io g ra p h y  o f
A g rip p a  d 'A ubignS , has t h i s  to  say  c o n ce rn in g  th e  m a tte r :  "Peu aprA s,
le  m ariag e  p rd te n d u  f u t  rompu p a r  l e  C h e v a lie r  S a l v i a t i ,  l 'o n c l e  de
D iane, g rand  m a ltr e  de l 'o r d r e  des H o s p i ta l le r s  de S a in t- L a z a re ,  q u i le
19ro m p it s u r  l e  d i f f e r e n t  de l a  r e l i g i o n . "
I t  i s  r a th e r  i n t e r e s t i n g  to  n o te  th e  em phasis on th e  " d i f f e r e n c e  
o f  r e l i g i o n . "  T h is  d i s t i n c t i o n  le av e s  one to  wonder why, to  b e g in  
w i th ,  i t  had n o t b een  c o n s id e re d  when Je a n  S a l v i a t i  o r i g i n a l l y  gave 
c o n se n t to  th e  m a rr ia g e . I t  w ould seem e v id e n t  t h a t  a  p e rso n  as 
" in t e r e s t e d "  as S a l v i a t i  ap p ea rs  to  have been  w ould c e r t a i n l y  have
18I b i d . .  p .  2 1 .
^ G a m i e r ,  o p . c i t . , p . 135.
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b een  aware o f  th e  f a c t  t h a t  d'Aubign& was a con firm ed  p r o t e s t a n t .  And, 
a t  l e a s t  a c c o rd in g  to  d 'A u b ig n d 's  a c c o u n t, d id  he n o t even o f f e r  to  
a id  th e  young s o l d i e r  i n  h av in g  h i s  revenge  on M ichel de 1 'H o s p i ta l  
f o r  h i s  h av in g  had to  do w ith  th e  Amboise m assacre  o f  P r o te s ta n ts ?
I t  s h a l l  p e rh ap s  n e v e r  be known w hat J e a n  S a l v i a t i ' s  t r u e  m otives 
w e re ; as i t  i s ,  th e r e  i s  b u t  th e  s l i g h t e s t  m ention  o f  t h i s  d i f f e r e n c e  
o f  r e l i g i o n  by d 'A u b ig n ^ 's  own hand .
The v e ry  l a s t  m en tion  w hich th e  w r i t e r  makes o f  Diane S a l v i a t i — 
and h e re  i t  seems as i f  he  w ere t r e a t i n g  h e r  as th e  h e ro in e  o f  some
g o th ic  n o v e l- -c o n c e rn s  th e  o c c a s io n  ~of a tou rnam ent a t  w hich H enry IY
( l e  Roy de N av arre) was a l s o  p r e s e n t .  D iane, d u rin g  th e  tim e  s in c e  
sh e  had l a s t  see n  d 'A ub ignd  and th e n , had become engaged to  a S ie u r  
de Limeux, a  gen tlem an  who in  w e a lth  and p o s i t i o n  c o m p le te ly  s u p e r ­
sed ed  h e r  fo rm er f i a n c e .  He w r i te s  c o n ce rn in g  th e  o c c a s io n :
En un to u ra o y  ou le  Roy de N a v a rre , le s  deux G u isa rs  
& l 'E s c u i e r  de ce  Roy (d'Aubignfe) p a r u r e n t ,  Diane 
de T a lc i  a s s i s t a ,  lo r s  p rom ise  II Limeux, le s  p re m ie rs  
a cc o rd s  e s t a n t  rompus §. cau se  de l a  R e l ig io n .  C este  
D am o ise lle  a p p re n a n t & v o y an t a  l 'e s t im e  de l a  Cour 
le s  d i f f e r e n c e s  de ce  q u 'e l l e  a v o i t  pe rd u  & de ce
q u 'e l l e  p o s s e d o i t ,  am assa une m e la n c h o lie  d o n t e l l e
tumba m alade, & n 'e u t  s a n td  jusqu 'lL  la  m ort.^O
T h ere  i s  no q u e s t io n  t h a t  t h i s  n a r r a t i o n  sounds e x a g g e ra te d  and even 
m e lo d ram a tic ; and i t  m ust be n o te d  th a t  one o f  d 'A u b ig n ^ 's  more p e r ­
s i s t e n t  t r a i t s  i s  t h a t  o f  e x a g g e ra tio n  and o v e rs ta te m e n t.  W ith in  
t h i s  p a ssa g e  th e r e  i s  a  s t r o n g  n o te  o f  v a n i ty  and p s y c h o lo g ic a l com­
p e n s a t io n  f o r  th e  f a c t  t h a t  he d id  lo s e  D iane S a l v i a t i  to  someone e l s e .
20d'Aubign4, V ie , p . 24 .
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What I s  more i n t e r e s t i n g  in  th e  above p a ssa g e  i s  th e  a t t i t u d e  
w hich  A grippa  d 'A ub igne  assum es tow ard D iane S a l v i a t i :  he  im p lie s
t h a t  sh e  d id  a c tu a l ly  have som eth ing  to  do and to  say  co n ce rn in g  
th e  r e a l i z a t i o n  o f  t h e i r  m a rr ia g e . Does he n o t s a y , " . . .  voyan t . . .
ce  q u 'e l l e  a v o i t  p e rd u  & ce  q u 'e l l e  p o s s e d o i t  . . ." ?  I t  ap p ears
obvious enough t h a t  d 'A ubign£  im p lie s  t h a t  th e  d e c is io n  o f  th e  m at­
t e r  la y  n o t  o n ly  in  th e  hands o f  Jean  S a l v i a t i  and D ia n e 's  u n c le , 
b u t a l s o  D iane S a l v i a t i  had som eth ing  to  say  in  th e  f i n a l  d e c is io n .  
N o tw ith s ta n d in g  t h i s  p a r t i c u l a r  i n t e r p r e t a t i o n  o f  th e  above p a ssa g e , 
w hich  seems to  be a d e q u a te ly  su p p o rte d  by th e  w r i t e r ' s  own a cc o u n t, 
th e r e  s t i l l  rem ains th e  o th e r  s id e  o f  th e  m a tte r  w hich  A grippa 
d 'A ub igne  chooses to  w r i t e  o f f  s im p ly  as  th e  d i f f e r e n c e  o f  b o th  f in a n ­
c i a l  and r e l ig io u s  p o s i t i o n s .
What im m ediate r e s u l t s  d id  th e  d i s s o lu t io n  o f  th e s e  m a rria g e
p la n s  cause?  The r e s u l t s - - t h e y  do e x i s t - - a r e  to  be  found in  th e
p o e t ic  work Le P r in te m p s . T h is  c o l l e c t i o n  o f  v e r s e  c o n s i s t s  o f  two
p a r t s :  L 'Hecatombe ja D iane and S tan ces  e t  O des. J e a n  P l a t t a r d ,  in
h is  work on th e  l i f e  o f  d 'A ub ign^  rem arks:
L ’amant de D iane S a l v i a t i  c h a n ta  done so n  amour
dans se s  so n n e ts  (one m ust add Odes ^ ta n c e s l .
Une t r a d i t i o n ,  q u i re m o n ta it  p a r  d e la  P e tra rq u e  
a  nos tro u b a d o u rs , a v a i t  r e g ie  d 'a i l l e u r s  le s  modes 
o r d in a i r e s  de 1 ' amour l o r s q u ' i l  s 'a d r e s s a i t  d une 
g rande dame. I n f a t ig a b le m e n t ,  l e  p o e te  a v a i t  a  
com parer l ' o b j e t  aim e a  to u te s  le s  m e rv e i l le s  de l a  
n a tu r e ,  aux feu x  de l 'a u r o r e ,  aux p e r le s  de l ' I n d e ,  a" 
l ' i v o i r e ,  a  l ' o r ,  a  to u s  le s  m etaux p re c ie u x . Tou- 
jo u rs  c h a s te  e t  re sp e c tu e u x , i l  e t a i t  convenu q u ' i l  
n 'a d o r a i t  dans l a  b e a u te  de s a  m a £ tre sse  q u 'u n  r e f l e t  
de l a  b e a u te  c e l e s t e ,  d o n t l ' a t t r a i t  s e  c o n fo n d a it  
avec c e l u i  de l a  v e r tu .  T o u jo u rs  re p o u sse  ou te n u  
a  d is ta n c e ,  p a r t a n t  to u jo u r s  d o le n t ,  i l  d e v a i t  c r i e r
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son d e s e s p o ir  aux  ro c h e rs ,  aux m onts, aux p la in e s ,  
aux l i e u x  s o l i t a i r e s .21
T h is  o b s e rv a tio n  o f  P l a t t a r d ,  th e r e f o r e ,  a s s o c ia te s  A grippa  d 'A ub igne 
w ith  a  p o e t ic  t r a d i t i o n  w h ich , n o tw ith s ta n d in g  th e  d e c o r a t iv e  and 
r e f in e d  f e a tu r e s  c o n t r ib u te d  by th e  I t a l i a n  p o e ts ,  i s  in d ig e n o u s ly  
F ren ch  in  o r ig i n .  A grippa  d 'A ubign& 's c o n t r ib u t io n s  to  t h i s  t r a ­
d i t i o n ,  h is  s o n n e ts ,  odes and s ta n c e s , would n a t u r a l l y  p la c e  him 
among th e  c h ie f  p o e ts  o f  th e  R e n a issa n c e . T h is  i s  th e  o p in io n  o f  
J e a n  P l a t t a r d  and o f  o th e r  c r i t i c s  as  w e l l  as i t  i s  th e  o p in io n  o f  
th e  w r i t e r  o f  t h i s  p r e s e n t  s tu d y .
The q u e s t io n  a r i s e s :  when w ere th e s e  poems composed? T here  i s
no c l e a r  and d e f i n i t i v e  r e p ly  to  t h i s  q u e s t io n .  N o n e th e le s s , i f  i t
i s  to  be b e l ie v e d  th a t  th e  p o e t i s  sp ea k in g  t r u t h f u l l y  when, in  c e r -
22t a i n  s p e c i f i c  s o n n e ts ,  he  c h id e s  D iane S a l v i a t i  f o r  n o t r e a l i z i n g  
and a p p r e c ia t in g  th e  m e r i t  o f  th e  v e r s e  a d d re sse d  to  h e r ,  th en  i t  
may be assumed th a t  a  number o f  th e s e  poems w ere a c tu a l ly  composed 
d u r in g  th e  tim e o f  t h e i r  r e l a t i o n s h i p .  Some c r i t i c s  a re  o f  th e  o p in io n  
t h a t  th e  S ta n c es  e t  Odes w ere  composed b e fo re  th e  so n n e ts  and t h a t  
d 'A ub igne  used  th e s e  as th e  so u rce  f o r  th e  so n n e ts  in  much th e  same 
f a s h io n  as du B e l la y  d id  w i th  h is  L a t in  poems; t h a t  i s  to  s a y , u s in g  
much o f  th e  volume Poem ata as a so u rc e  f o r  some o f  th e  so n n e ts  in
2 1 je a n  P l a t t a r d . A grippa  d ' Aubigne ( P a r i s :  E d i t io n s  Contempo-
r a i n e s ,  B o iv in , 1931), p p . 4 9 -5 0 .
^ L ' Hecatom be, so n n e ts  XL, LXXXIX, X C II. T hese poems a re  d i s ­
c u sse d  in  C h ap te r I I .
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23F ren ch  o f  LeB R e g r e ts .
Armand G a m ie r ,  how ever, in  h i s  a lre a d y  m en tioned  work on th e
l i f e  o f  A grippa  d 'A u b ig n e  a d m itte d ly  b e l ie v e s  o th e r w is e : . " j e  c r o is
q u 'o n  p e u t . . . a c c e p t e r ‘a  l a  l e t t r e  l a  d e c la r a t io n  de d 'A ub igne  q u ' i l
c h a n ta  son  amour p o u r D iane dans le  temps m§me ou i l  4 t a i t  am oureux."
G a m ie r ,  whose th r e e  volume w ork o f  docum en tation  on th e  l i f e  o f
d 'A u b ig n e  so  g r e a t l y  m in im izes th e  ro m a n tic iz ed  w ork o f  Samuel
R ocheb lave , speaks w ith  s e r io u s  a u th o r i ty  w ith  re g a rd  to  th e  p e r io d
o f  th e  c o m p o sitio n  o f  Le P r in te m p s . He w r i te s  fu r th e rm o re :
On p o u r r a i t  re c o n n a 'l t re  . . . t r o i s  e ta p e s  dans l a  
co m p o sitio n  du r e c u e i l  du P rin te m p s , e t  dans le s  
p r o j e t s  que d 'A ub ign£  f i t  po u r s a  p u b l ic a t io n ,  san s  
en r e a l i s ^ r  du r e s t e  aucu n . La p re m ie re  e ta p e  s e r a i t  
r e p r e s e n te e  p a r  2®. Mss Monomerque. que M. Read e d i t a  
en 1874, e t  q u i  p r o v ie n d r a i t  de l a  f a m i l le  d 'A g rip p a  
d 'A ub igne  ( i l  a u r a i t  p a s s e  p a r  son f i l s  C o n sta n t £
Mme de M ain ten o n 2 5 ). O r, ^ ' Hecatombe g D iane ne s 'y  
tro u v e  p a s , m ais seu lem en t le s  S tan ces  e t  le s  O des, a 
s a v o i r  une p a r t i e  de c e l l e s  q u i f ig u r e n t  s u r  une t a b le  
des m a tie re s  p re p a re s  en vue de 1 ' im p re ss io n  p a r
2  O ^  y
J Samuel R ocheb lave , La V ie d 'u n  H eros: A grippa  d 'Aubigne ( P a r i s :
L i b r a i r i e  H a c h e tte , 1 9 1 2 ). The a u th o r  is  o f  th e  o p in io n  t h a t  th e  
g r e a t e r  p a r t  o f  Le P rin tem p s was composed much l a t e r  fo llo w in g  th e  
d 'A u b ig n e - S a lv ia t i  c o u r t s h ip .  He m a in ta in s  t h a t  th o s e  a u to b io g ra p h ic a l  
r e f e re n c e s  in  th e  so n n e ts  and th e  o th e r  poems a re  b u t  r e c o n s t r u c t io n s  
o f  a  much o ld e r  d 'A u b ig n e . Thus he e x p la in s  away some o f  th e  e x a g g e ra ­
t i o n  o f  th e  p o e t .
24-G a m ie r ,  o p . c i t . ,  p .  100 .
O C
^C oncern ing  A g rip p a  d 'A u b ig n e 's  b lood  r e l a t i o n s h ip  w ith  Mme. de 
M ain tenon , P la t , ta rd  s a y s :  " . . .  son  f i l s  C o n s ta n t, ce  debauche , q u i 
a p re s  a v o i r  tu e  s a  femme . . . epousa  en secondes noces Jean n e  de 
C a rd i lh a c ,  f i l l e  du g o u v e m eu r du c h a te a u  T rom pette  a B ordeaux, en 
1627. I I  £ t a i t  de nouveau en  p r i s o n ,  a N io rf , en  1635, lo rs q u e  sa  
femme, q u i p a r t a g e a i t  s a  c a p t i v i t 4 ,  accoucha d 'u n e  f i l l e ,  l a  fu tu r e  
Mme. de M ain ten o n ."  p . 4 5 .
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d 'A ub igne  lui-m eine, e t  co n se rv ee  en f e u i l l e  v p la n te  dans 
le s  Mss de B e s s in g e s , p lu s  q u e lq u es  a u t r e s . C e t te  t a b l e  
m a n u sc r ite  nous re v e le  l e  deuxiem e p r o j e t  de p u b l ic a t io n .  
Le t i t r e  f i n a l  du r e c u e i l  n ' e s t  pas en co re  a d o p te . Ce 
n 'e s t  pas Le P r in te m p s , m ais La J e u n e s se  de . . . La 
l i s t e  des p ie c e s  comprend l a  p ife face , 81 so n n e ts  de 
1 1Hecatombe a D iane, p u is  37 s ta n c e s  e t  70 o d e s . E n f in , 
t ro is ie m e  e t  d e m ie r e  £ ta p e ,  le s  so n n e ts  p a s s e n t  a  
c e n t ;  en rev an ch e  le s  odes e t  le s  s ta n c e s  s e  r e d u is e n t ;  
c ' e s t  l e  c o n ten u  du h u itie m e  volume des Mss de B e ss in g e s , 
c o n s t i tu a n t  l e  P rin tem p s sous s a  forme d e f i n i t i v e ,  t e l  
que l ' a  p u b l ie  1 'e d i t i o n  Reaume e t  C a u s s a d e . 2 6
I t  i s  s i g n i f i c a n t  t h a t  A. G a m ie r  speaks o f  d 'A u b ig n e 's  p la n s  
f o r  th e  p u b l ic a t io n  o f  h i s  c o l l e c t i o n  o f  poems. I t  i s  known, from 
d 'A ub igne  h im s e lf ,  t h a t  some o f  th e s e  poems w ere  in  c i r c u l a t i o n :  
D iane S a l v i a t i  knew them and fu r th e rm o re , i f  we a re  to  b e l ie v e  
d 'A u b ig n e 's  w ord, P i e r r e  de R onsard re c e iv e d  c o p ie s  o f  "q u e lq u es  
p i e b e s . " ^  Why, t h e r e f o r e ,  d id  d 'A ub igne  make no f u r t h e r  move 
tow ard  th e  p u b l ic a t io n  o f  Le P r in te m p s? Jea n  P l a t t a r d  o f f e r s  an 
e x p la n a t io n  w hich in d eed  ap p ea rs  to  be p l a u s i b le  and c l a r i f y i n g .  He 
re m a rk s :
I l  ne  le s  p u b l ia  p a s ;  i l  l e s  c o n se rv a  m a n u sc r its  dans 
le s  p o r t e f e u i l l e s  ou i l s  o n t e t e  r e tro u v e s  e t  p u b lie s  
au XIXe s i £ c l e .  D is c r e t io n  s in g u l i e r e  chez un p o e te l  
E l le  s 'e x p l iq u e ,  s e m b l e - t - i l  (and P l a t t a r d  w arns h is  
r e a d e r  t h a t  th e  fo llo w in g  i s  b u t a  s u p p o s i t io n ) ,  p a r  
deux r a i s o n s :  l a  p re m ie re , c 'e s t  que s ' i l  m e t t a i t
son  o r g u e i l  a s ' i n s t r u i r e  e t  s a  c o q u e t t e r i e  a  c o u r t i s e r  
l a  muse, i l  n 'e n t e n d a i t  pas “e t r e  confondu avec le s  
'p o e t a s t r e s ' . Ayant t o u t ,  i l  e t a i t  s o l d a t , e cu y e r du 
r o i  N a v a rre . I l  a  su  l e  r a p p e le r ,  a ig re m e n t, a" une 
c a i l l e t t e  de c o u r  ( i l  l 'a p p e l l e  une p e t i t e  c r e a tu r e )  
q u i 1 ' a v a i t  t r a i t £ ,  avec d e d a in , de p o e te . J ' a i
^ G a m i e r ,  oj>. c i t . ,  p .  96 .
^ d 'A u b ig n e .  (Reaume 6c C aussade) L e t t r e s  de P o in c ts  de S c ie n c e , 
v .  1, p . 147.
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l e  d r o i t  d 'e t r e  d e s ig n e  p a r  mon t t t r e  l e  p lu s  f a v o r ­
a b le ,  l u i  f a i t - i l  rem arquer; j ' a i  e t e  a rg o u le t  
(a rq u e b u s ie r  a c h e v a l ) . . . . En second l i e u ,  c e t t e  
p o is ie  to u te  p ro fan e  ne ta r d a  pas if d is c o n v e n ir  avec 
ses  se n tim e n ts  e t  p lu s  en co re  avec le . r& le q u ' i l  
a ssu m a it dans l e  p a r t i  p r o t e s t a n t .  I l  a  ra c o n te  
lui-meme comment, a p re s  l a  S a in t-B a rth e le m y , i l  
a v a i t  eu une syncope de s e p t  h e u re s ,  pendan t 
la q u e l le  son aine t r a n s p o r te e  au S a in t  P a rv is  a v a i t  
recu  m is s io n  de 'n e  c h a n te r  que de D ieu i^ °
Both e x p la n a tio n s  o f  P l a t t a r d  a re  e x trem ely  e n l ig h te n in g ;  th ey  
a t  l e a s t  r e s p e c t  t h a t  t r a i t  o f  A grippa  d 'A ubigne w hich i s  m ost t y p i ­
c a l  o f  him: h is  i n d iv id u a l i ty .
A c a r e f u l  re a d in g  o f  d 'A u b ig n e 's  L e t t r e s  de P o in c ts  de S c ie n c e ,
w hich has a lre a d y  been  c i t e d ,  r e v e a ls  h is  t a s t e  re g a rd in g  th e  p o e ts
o f  h is  c e n tu ry : a p a r t  from  h is  a d m ira tio n  f o r  R onsard , du B a r ta s  and
J o d e l l e ,  he does seem to  h o ld  l i t t l e  o p in io n  o f  th e  p o e ts  who, in  h is
tim e and e a r l i e r ,  had been  reg a rd ed  as p o s se s s in g  p o e t ic  m e r i t  and 
29v a lu e .
T h a t A grippa d 'A ubigne shou ld  "ne c h a n te r  que de D ieu" i s  c e r ­
t a i n l y  ev inced  in  th e  to n e  w hich  h is  l a t e r  m ajor w ork, Les T rag iq -ie s , 
s u s t a i n s .  T h is e p ic  hymn, a t  l e a s t  in  s t y l e  and im p o rt, i s  indeed  
w e ll  removed from th e  b e a u t i f u l  and m elodic v e rse s  o f  Le P r in te m p s .
T h a t th e  two works sh o u ld  have been  w r i t t e n  by th e  same man seem s, 
in  many r e s p e c ts ,  a s to n is h in g .  R e fe r r in g  to  some o f  th e  b u c o lic  
e lem en ts  in  d 'A u b ig n e 's  l y r i c a l  p o e try , Em ile F aguet s a y s :  "Ce n 'e s t  
pas dans c e t t e  s i t u a t i o n  (une r e v e r ie  a* la  campagne, au p res  de l a  b ie n -
^ ® P la tta rd , o£. c i t . , pp . 52 -53 .
^^He shows v e ry  l i t t l e  esteem  f o r  M alherbe.
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aim ee) que nous sommes h a b itu e s  s ’ v o i r  d 'A u b ig n e , l a  p ie c e  n 'e n  a que
-  • 30p lu s  de p iq u a n t e t  p lu s  de channe . . . "
N o tw ith s ta n d in g  o th e r  e x p la n a tio n s  w hich m igh t be  su g g es te d  as 
to  why Le P rin tem p s was n e v e r  p u b lis h e d , th e  f a c t  g la r in g ly  rem ains 
t h a t  A grippa d 'A ub igne d id d a in e d  to  have th e  p u b lic  o f  h is  own tim e 
se e  th e s e  poems o f  h is  young a d u lth o o d . They e n c lo se  and h id e  much 
w hich  i s  p e r s o n a l  and a u to b io g ra p h ic a l :  th e  e m o tio n a l e sse n ce  o f
h i s  lo v e  and c o u r ts h ip  o f  D iane S a l v i a t i  f in d s  r e b i r t h  in  t h i s  c o l ­
l e c t i o n  o f  poems. Commencing w ith  Le P r in te m p s , th e  e f f e c t  w hich  
th e  lo s s  o f  h is  m is t r e s s  had upon him may be r e a d i ly  s e e n . I t  i s  
t h i s  amorous m is fo r tu n e  w hich  i s  a t  th e  b a se  o f  th e  b ro o d in g  mood 
and atm osphere  o f  Le P r in te m p s . In  th e s e  poems th e  em o tio n a l s t r u g g le  
w h ich  e x is te d  betw een  th e  lo v e rs  i s  r e c u r r e n t ly  r e f l e c t e d .  The mood 
i s  genu ine  and th e  poems in  many ways r e v e a l  A grippa  d 'A u b ig n e 's  
dynamic p e r s o n a l i t y .  Samuel R ocheblave p u t  i t  v e ry  w e ll  when he 
w ro te :
E t n i  1 ' im i ta t io n  ro n s a rd ie n n e , to u te  n a t u r e l l e  
chez un a d m ira te u r  e n th o u s ia s te  du ma’f t r e ,  n i  le  
fau x  g o u t e t  l e  ja rg o n  a  I eI mode, n i  e n f in  l ' i n t e m -  
p e ra n te  faconde  de l'am o u reu x  ne d o iv e n t nous 
m asquer l a  v e r i t e  des s e n t im e n ts ,  l e u r  s i n c e r i t e ,  
l e u r  p ro fo n d e u r . Un grand  p o e te  £t j a i l l i  de c e t  
amour comme sous l e  p ic  du m ineur j a i l l i t  une 
s o u rc e . E t le s  p lu s  beaux v e rs  d 1amour du se iz ie m e  
s i e c l e ,  a u s s i  te n d re s  que ceux d 'O l i v i e r  de Magny, 
p lu s  f i e r s  e t  p lu s  e c l a t a n t s ,  p lu s  s e n t l s  s u r to u t
30Em ile F a g u e t, H l s to i r e  de l a  P o e s ie  f r a n c a i s e  ( P a r i s :  B o iv in
e t  C*e , 1936^ v . 1, p . 78.
que ceux  de R onsard  lui-m Sm e, fu r e n t  e c r i t  de g e n ie  
dans un c o in  de l a  B eauce, p a r  un s o ld a t  de v in g t  
a n s .31
W ith t h i s  h i s t o r i c a l  d o cu m en ta tio n  in  m ind, t h i s  s tu d y  w i l l  p ro  
ceed  to  a  d e t a i l e d  and c r i t i c a l  a n a ly s is  and e v a lu a t io n  o f  T heodore- 
A grippa  d 'A ubign’fe 's Le P r in te m p s ; L 'Hecatombe a D ian e .
qi
JXR ocheblave, o j j . c i t . ,  p . 54.
CHAPTER I I
THE PRINCIPAL THEMES AND IMAGES OF L 1HECATOMBE A DIANE1
The them es and im ages o f  L 'Hecatombe ^  D iane is s u e  o u t o f  a 
p e r io d  in  F ren c h  h i s t o r y  w hich  was c h a r a c te r iz e d  by much c o n fu s io n  
and r e l i g io u s  s t r i f e .  T h is  e s s e n t i a l  in f lu e n c e ,  th e  b lo o d y  e r a  
o f  th e s e  w a rs , i s  e v id e n t  in  th e  l y r i c  p o e try  o f  T heodore-A grippa  d 'A u­
b ig n e . Inasm uch as he i s  a  p o e t o f  th e  R e n a is sa n c e , h is  s e n tim e n ts  
a r e  e x p re sse d  in  im agery  w hich  i s  f la v o re d  by b o th  pagan and Greek 
a n t i q u i t y .  A s o l d i e r  by  p r o f e s s io n  (e c u y e r  du r o i )  and engaged in  
th e  r e l ig io u s  c i v i l  s t r i f e  w i th in  h i s  c o u n try , A grippa  d 'A ub igne  
f i g h t s  w ith  h i s  B ib le  in  h i s  p o c k e t, em ploying im ages, m etaphors and 
com parisons drawn from  b o th  th e  b a t t l e f i e l d s  o f  F ran ce  and from  th e  
Old and New T e s ta m e n ts . I n  L 'Hecatom be, how ever, d 'A u b ig n e 's  images 
and m etaphors te n d  to  be  more m i l i t a r i s t i c  and p re c ie u x  th a n  B i b l i c a l .  
T here  i s ,  even  in  L 'H ecatom be a 'D iane, th e  q u a l i t y  o f  th e  p ro p h e t who
-*Tn a r ra n g in g  th e  o rd e r  o f  th e  images w hich  a re  exam ined in  
t h i s  c h a p te r ,  th e  w r i t e r  has made a somewhat a r b i t r a r y  c h o ic e , s in c e  
d 'A u b ig n e 's  so n n e ts  a r e  n o t  c o n s i s t e n t ly  a rra n g e d  by o rd e r  o f  im ages. 
G ag n eb in 's  ap p en d ix  in c lu d e s  an e x c e rp t  from  th e  MSS 159, w hich  th e  
w r i t e r  o f  t h i s  s tu d y  has n o t s e e n , in d ic a t in g  t h a t  d 'A ub igne h im s e lf  
th o u g h t o f  c e r t a i n  so n n e ts  as fo rm ing  a group b ecau se  o f  t h e i r  b a s ic  
im age, i . e .  T a b le a u , S o n n e ts  XXII-XXVI; B la n c , S onnets  X L I-X L III. 
T h e re fo re , th e  w r i t e r  h as  a rra n g e d  th e  hope theme f i r s t ,  and th e  
d e s p a i r  theme second  b e ca u se  th e  l a s t  so n n e ts  o f  th e  c o l l e c t i o n  seem 
to  in d ic a te  a r e c u r r e n t  p ess im ism .
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i s  c a l l i n g  f o r  j u s t i c e  and f o r t e l l i n g  d e s t r u c t io n  and v in d ic a t io n ,  th e  
same q u a l i t y  w hich  i s  f u l l y  e v id e n t  in  th e  p o e t 's  more m atu re  w ork,
Les T ra g iq u e s .
The t i t l e  o f  d 'A u b ig n e 's  so n n e t sequence  i s  in  i t s e l f  p ro v o c a tiv e .
I t  im m ed ia te ly  s u g g e s ts  a p o r te n to u s  n o te  w hich  announces th e  s u b je c t
o f  th e  poems. As th e  G reeks in  fo rm er tim es su p p o sed ly  had th e  custom
o f  o f f e r in g  th e  s a c r i f i c e  o f  one hundred c a t t l e  in  commemoration o f  th e
dead h e ro e s  o f  b a t t l e ,  so A g rip p a  d 'A ub igne p ro p o ses  to  w r i te  one 
2
hundred so n n e ts  in  commemoration o f  th e  d e a th  o f  h i s  rom antic  
l i a i s o n  w ith  D iane S a l v i a t i .  J e a n  P l a t t a r d  s a y s :  "D iane in e x o ra b le
/  V  %  /e t a i t  devenue a  s e s  yeux p a r e i l l e  a  l a  d e e sse  de T a u rid e  ou de S c y th ie ,
y 3
q u i se  r e j o u i s s a i t  des s a c r i f i c e s  hum ain s ."
T h ere  is" in  th e  word "hecatom be" a f a i n t  s u g g e s t io n  o f  th e  t r i -  
headed goddess o f  th e  u n d e rw o rld , H eca te . Her name i s  a n o th e r  a l lu s io n  
to  dy ing  o r  d e a th  w hich i s  a r e c u r r e n t  image in  th e s e  s o n n e ts .
A p art from  th e  t i t l e ' s  a l lu s io n s  to  d e a th  them es w hich a re  re m in is ­
c e n t  o f  c l a s s i c a l  G reek t r a d i t i o n s ,  th e r e  i s  a s t ro n g  p o s s i b i l i t y  t h a t  
A grippa d 'A ub igne may have found h i s  t i t l e  in  th e  l in e s  o f  one o f  Ron- 
s a r d 's  so n n e ts  to  C assan d re . I n  Sonnet CCXXV o f  th e  P rem iers  Amours, 
th e  fo llo w in g  l i n e s  a p p ea r:
^See Sonnet XCVI in  append ix  A.
3
P l a t t a r d ,  o p . c l t . , p . 52 .
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E t po u r g a rd e r  que p lu s  j e  n 'y  retom be,
J e  veux tu e r  aux d ie u x  une H^catom be.^
I t  i s  n o t  u n re a so n a b le  to  assume th a t  d 'A ubigne a t  some tim e read
R o n sa rd 's  S onnets po u r C assan d re . He, in  f a c t ,  had o c c a s io n  to
p r a i s e  th e  famous P le ia d e  p o e t in  one o f  h is  b e t t e r  known le t te r s ." *
T h is  l e t t e r ,  w hich in c lu d e d  a  c o n s id e ra t io n  o f  th e  p o e ts  o f  h is
c e n tu ry , r e p o r ts  t h a t  d 'A ubigne had even s e n t  R onsard "q u elques
p ie c e s ."  The a u th o r  o f  le s  Amours, a cc o rd in g  to  d 'A u b ig n e , de igned
to  co rre sp o n d  w ith  him .
The q u e lq u es  p ie c e s  co u ld  w e ll  have been  from among th o se  poems 
w hich  c o n s t i t u t e  L 'Hecatom be â  D iane. They w ere th e  poems o f  a young 
man s e n t  to  h is  m a s te r , who h im s e lf  had e a r l i e r  w r i t t e n  such  lo v e
p o e try ,  and p ro b a b ly  d 'A ubigne d e s ir e d  th e  ap p ro v a l o f  th e  o ld e r
„ 6 p o e t .
I t  can n o t be s a id  w ith  any a b s o lu te  c e r t a i n t y  t h a t  A grippa 
d 'A ubigne d id  ta k e  p a r t  o f  h i s  t i t l e  from th e  R onsard so n n e t w hich 
i s  c i t e d  above. However, g iv en  th e  f a c t  t h a t  he was v e ry  much aware 
o f  R o n sa rd 's  p o e t ic  m e r i ts  and e s p e c ia l l y  t h a t  he was a young man when 
he w ro te  h is  own s o n n e ts ,  i t  c a n n o t, fu r th e rm o re , be d isp ro v e d  th a t  
th e r e  m ight have been an in f lu e n c e  in  t h i s  m a t te r .
To come to  term s w ith  th e  l y r i c a l  c o n te n t  o f  L 'Hecatombe ji
^ P ie r r e  de R onsard , Oeuvres C om pletes, anno te  p a r  G ustave Cohen. 
( P a r i s :  L i b r a i r i e  G a llim a rd , P le ia d e ,  1950), V ol. I ,  p . 96.
^d 'A ub igne , " L e t t r e s ,"  o p . c i t . , p .  147.
^See P re fa c e ,  l in e s  145-150, in  app en d ix  A.
D iane, one d is c e rn s  t h a t  th e  em o tio n s , moods and a t t i t u d e s  o f  th e  
p o e t may be  reduced  to  two dom inant them es: hope and d e s p a i r .  The
hope w hich  i s  e v id e n t  in  th e s e  so n n e ts  c o n s i s t s  o f  th e  p o e t ’s d e s i r e  
to  have th e  fa v o r  and lo v e  o f  h is  la d y , w h ile  d e s p a ir  i s  r e p re s e n te d  
by th o s e  poems in  w hich  th e  p o e t 's  mood in d ic a te s  t h a t  no such  lo v e  
i s  a t  a l l  p o s s ib le .  I t  i s  n o t th e  c o n te n t io n  o f  th e  w r i t e r  o f  t h i s  
s tu d y  to  i n s i s t  t h a t  each  so n n e t in  t h i s  sequence  i s  b ased  on an a u to ­
b io g r a p h ic a l  r e a l i t y .  Much o f  th e  c o n te n t  o f  th e s e  poems i s  u n d o u b ted ly  
e x ag g e ra te d  and h a s , p e rh a p s , v e ry  l i t t l e  to  do w ith  th e  a c tu a l  d e t a i l s  
o f  th e  l i a i s o n  betw een T h eo d ore-A grippa  d 'A ub ign^  and D iane S a l v i a t i .  
T hese poems w ere  w r i t t e n  in  an age when to  s in g  o f  e s tr a n g e d  lo v es  
and lo v e rs  was som eth ing  o f  a  mode o r  fa s h io n . R onsard  w ro te  such  
v e r s e ,  as  w e l l  as d id  O l iv ie r  de Magny and P h i l ip p e  D e sp o r te s . How­
e v e r , th e  so n n e ts  o f  L 'Hecatombe a  D iane a re  o r i g i n a l  enough, b ecau se  
o f  t h e i r  a u th o r 's  own s p i r i t  o f  in d ep en d en ce , to  w a r ra n t  a s tu d y  o f  
them . T h e re fo re , t h i s  c h a p te r  c o n s i s t s  o f  an i n t e r p r e t a t i v e  p re s e n ­
t a t i o n  and e x am in a tio n  o f  b o th  th e  them es and im ages w h ich  a re  p r e s e n t  
in  L 'Hecatombe ji D ian e . Any re f e r e n c e  w hich i s  made to  A grippa  
d 'A ub igne o r  to  th e  p o e t ,  w ith  r e s p e c t  to  h is  s e n tim e n ts  o r  f e e l i n g s ,  
w i l l  be so done o n ly  in  sp eak in g  o f  th e  man as a  c r e a t iv e  a r t i s t  and 
n o t  a s  a h i s t o r i c a l  f i g u r e .  T h e re fo re  th e  w r i t e r  has no in te n t io n  
o f  im p ly in g  t h a t  th e  c o n te n t  o f  th e s e  poems r e p r e s e n ts  th e  h i s t o r i c a l  
t r u t h  and n o th in g  b u t th e  t r u t h .  What th e  w r i t e r  i s  s t r i v i n g  f o r  
in  t h i s  i n t e r p r e t a t i v e  p r e s e n ta t io n  o f  th e  l y r i c a l  m a tte r  o f  
L 'Hecatombe i s  to  e n te r  in to  th e  p o e t ic  s p i r i t  o f  A grippa  d 'A u b ig n e .
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The theme o f  hope comes f i r s t  in  t h i s  c h a p te r  m ain ly  b ecau se  th e  
f i r s t  h a l f  o f  th e  so n n e t seq u en ce  c o n ta in s  more poems w hich m a n ife s t  
t h i s  them e, w h ile  th e  theme o f  d e s p a ir  i s  more e v id e n t  in  th o se  
so n n e ts  o f  th e  l a s t  h a l f  o f  th e  c o l l e c t i o n .  However th e re  i s  no 
d e f i n i t e  p a t t e r n  w i th in  th e  p ro g r e s s io n  o f  th e  poems w hich would 
a llo w  one to  s a y  th a t  h e re  th e  hope poems te rm in a te  and th e r e  th e  
d e s p a ir  ones b e g in . The them es ap p ea r th ro u g h o u t th e  poems in  a 
somewhat d i s p a r a te  m anner. C o n se q u e n tly ,. in  th e  group o f  so n n e ts  
w hich t r e a t s  th e  image o f  b la n c h e u r , f o r  in s ta n c e ,  th e  co n c lu d in g  
poem o f t h a t  g ro u p , though  a l l  th r e e  o th e r  poems m a n ife s t  th e  theme 
o f d e s p a i r ,  r e a l l y  c o n ta in s  th e  theme o f  h o p e . S onnets  I ,  I I I ,  and 
IV, though  th e y  a p p ea r a t  th e  b e g in n in g  o f  th e  c o l l e c t i o n ,  b ecau se  
o f  t h e i r  p a r t i c u l a r  im ages, b e lo n g  to  th e  group o f  poems w hich su g ­
g e s t  th e  d e s p a i r  them e. T h e re fo re ,  th e  p r e s e n ta t io n  o f  th e  im ages, 
as w e l l  as th e  them es, h as  n e c e s s i t a t e d  a somewhat a r b i t r a r y  c h o ic e  
on th e  p a r t  o f  th e  w r i t e r  f o r  h is  pu rp o ses  in  t h i s  s tu d y .
In  th o se  poems in  w hich  th e  hope theme i s  e v id e n t ,  th e  images 
c o n s id e re d  a r e  as fo llo w s : c h a s te a u , D ia n e 's  b e a u ty , ja r d in  f r u c tu e u x ,
ta b le a u , im m o r ta l i ty  o f  D iane and o f  d 'A u b ig n e 's  poems. The images 
r e p re s e n t in g  th e  d e s p a ir  them e a re  as fo llo w s : s e a ,  b la n c h e u r . w ar, 
and a n g e r o r  in d ig n a t io n .  The so n n e ts  in  w h ich  su ch  themes and 
images a r e  p r e s e n t  w i l l  be found  c i t e d  in  f u l l  in  append ix  A a t  th e  
end o f  t h i s  s tu d y .  T h e ir  o r d e r  r e s p e c ts  th e  o rd e r  o f  th e  im ages 
c o n s id e re d  in  t h i s  p r e s e n t  c h a p te r .
The f i r s t  image c o n s id e re d  in  t h i s  d is c u s s io n  i s  t h a t  o f  th e
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c h a te a u . The S a l v i a t i  e s t a t e ,  Le c h a s te a u  de T h a lc y , may w e ll  have 
se rv e d  as a  b a s is  f o r  th e  c h a te a u  w hich ap p ea rs  in  S onnets  XVI and
XV II. The rhythm  and movement o f  th e se  two poems, e s p e c ia l l y  S o nnet 
XVI, s u g g e s t  th e  p i c t u r e  o f  a  r i d e r  on h o rse b ac k , ap p ro ach in g  th e  
c a s t l e .  The S a l v i a t i  home i s  s e e n  from  th e  p o e t 's  e y e s : "Quand j e
voy ce c h a s te a u  dedans le q u e l abonde/ Le p l a i s i r ,  l e  rep o s  e t  l e  
co n ten tem en t . , I t  i s  s e e n  w i th in  th e  d is ta n c e ,  and becomes
more and more v i s i b l e  as th e  horsem an app roaches i t .  An e lem en t o f  
h e s i t a t i o n  i s  in tro d u c e d  w ith  th e  p h ra s e , " j e  v iro n n e  a  l 'e n t o u r  en 
f a i s a n t  l a  ro n d e ."  A t th i s  p o in t  a l l  a c t io n  comes to  a  h a l t .  The 
v i s io n  o f  th e  manor cau ses  an o n ru sh  o f  th o u g h ts  w hich  p lag u es  th e  
r i d e r ' s  im a g in a tio n : can he p e n e t r a te  th e  w a l ls  o f  t h i s  house in
w hich  so  r a r e  a  p e rso n  d w e lls ; w i l l  h e , i f  he e n t e r s ,  be  t r e a t e d  as 
a  g u e s t  o r  as a  p r is o n e r ?  And d 'A ub igne n e v e r  in d ic a te s  w h e th e r 
th e  r i d e r  e n te r s  th e  c h a te a u  o r  n o t .
T h is  image i s  b o th  s o l id  and p le a s in g ,  fo r  i t  r e p re s e n ts  th e  
g e n e ra l  co n cep t w hich  A grippa d 'A ub ign^ has o f  h is  m is t r e s s  and 
o f  h e r  i n a c c e s s i b i l i t y .  The c o n c re te n e s s  w ith  w hich  he  d e s c r ib e s  th e  
b u i ld in g  (d /u n  m arb re  c a n n e le , de m a in te  to u r  ronde) i s  b u t a n o th e r  
m a n if e s ta t io n  o f  th e  p o e t 's  p r e c i s io n  and o f  h is  co n ce rn  to  p a in t  a 
t r u e - t o - l i f e  p i c t u r e  w hich , in  t u r n ,  g iv e s  v a lu e  to  h is  more a b s t r a c t  
f e e l in g s  and s e n t im e n ts .  The i n a c c e s s i b i l i t y  o f  th e  c h a s te a u  and o f  
th e  la d y  who d w e lls  th e r e in  i s  m ore developed  in  th e  second o f  th e  
two poem s. S onnet XVII p re s e n ts  th e  d w e llin g  no lo n g e r  as a  p h y s ic a l ly  
r e a l i s t i c  e n t i t y ,  b u t  r a th e r  as an im a g in a tiv e  e x tra v a g a n z a , t h a t  i s
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to  s a y , " b a s t i  de d iam an s,"  " c o u v e r t  de lames d 'o r , "  and w here " le s  
t r o i s  g races  s o n t  f ie re m e n t em m urees." T h is  i s  e x a g g e ra tio n  and 
p r e c i o s i t y  in  th e  p u r e s t  s e n s e , b u t  i t  has th e  e f f e c t  o f  s e p a r a t in g  
th e  home and i t s  la d y , b ecau se  o f  t h e i r  e x t r a o r d in a r y  q u a l i t i e s ,  from  
th e  p o e t who i s  r e p re s e n te d  in  th e  poem by th e  f i r s t  p e r s o n a l  pronoun 
" j e . "  T here i s  a s t r i k i n g  d i f f e r e n c e  betw een th e  p r e s e n ta t io n  o f  
th e  c h a te a u  in  Sonnet XVI and t h a t  o f  Sonnet XVII. I n  Sonnet XVI 
some r e l a t i o n s h ip  i s  e s t a b l i s h e d  betw een th e  on-com ing r i d e r  and th e  
h o u se  in  th e  d i s ta n c e .  I t  i s  a n t ic ip a te d  t h a t  he e v e n tu a l ly  w i l l  
r e a c h  i t .  However, t h i s  i s  n o t th e  case  in  S onnet XVII, in  w hich  th e  
o v e r  p e r f e c t io n  o f  le  c h a s te a u  su cceed s in  c r e a t in g  a d is c o u ra g in g  and 
im p e n e tra b le  a u ra  o f  c o ld n e s s  and e x c lu s iv i ty .  The lo v e r  in  S onnet 
XVII i s  t o t a l l y  ex c lu d ed . An e lem en t o f  f r u s t r a t i o n  i s  in tro d u c e d : 
th e  p o e t would have h is  la d y  be  s p le n d id ,  b u t a t  th e  same tim e  he 
w ish e s  th a t  sh e  w ere more r e a l ,  more ap p ro ach ab le  and more lo v e a b le .
The l o v e r 's  am b iv a len t a t t i t u d e  tow ard h i s  m i s t r e s s - - h i s  endowing 
h e r  w ith  e x c e p t io n a l  q u a l i t i e s  and a t  th e  same tim e h is  w an tin g  h e r  to  
be  m ore h u m an --is  re m in is c e n t  o f  a  D antesque form  o f i d e a l i z a t i o n .  I t  
p la c e s  th e  h e ro in e  too  much o u t o f  th e  l o v e r 's  re a c h , f o r  h is  g l o r i ­
f i c a t i o n  o f th e  lad y  goes beyond human d im en sio n s . The p o e t ,  a t  th e  
c lo s e  o f  th e  s o n n e t ,  makes a  c e r t a i n  c o n c e ss io n : i t  i s  w e l l  f o r  h i s
m is t r e s s  to  be  f in e  and g ran d , b u t  she sh o u ld  a ls o  c o n s id e r  him .
C o n f l ic t in g  a t t i t u d e s ,  as a r e  e v id e n t in  Sonnet XV II, a r e  n o t 
u n u su a l o c c u rre n c e s  in  A grippa  d 'A u b ig rie 's  im agery . He i s  c ap a b le  
o f  g r e a t  v i s io n  and o f  d ra m a tic  p a g e a n try . I t  i s  n o t u n u su a l to  see
27
him p a in t  so s t r i k i n g  a  ta b le a u  as t h a t  o f  th e  c h a s te a u  o f diamonds 
and g o ld , and th en  to  have th e  image d im in ish ed  fo r  th e  purpose o f  
g iv in g  s t r e n g th  and im pact to  th e  f i n a l  m essage o f  th e  so n n e t. An 
a n a ly s is  o f  th e  s t r u c tu r e  o f  Sonnet X V II 's  im agery shows th a t  th e  
p o e t commences by a  summary o f th e  q u a l i t i e s  o f  th e  S a l v i a t i  home, 
w h ile  g ra d u a lly  moving from th e  i n t e r i o r  to  th e  e x t e r i o r  and to  th e  
e a r th  ("m oins p roche  des c i e u x " ) . The lo v e r  i s  o u ts id e ,  ou t o f  th e  
c h a s te a u , and th e  f i n a l  s ta te m e n t o f  th e  so n n e t c e n te r s  w ith in  h is  
s u f f e r in g  and p r iv a t io n  o f  D iane.
Sonnet X V III i s  concerned  w ith  th e  image o f  D iane S a l v i a t i 1 s 
b e a u ty . A d u a l a t t i t u d e  i s  p re s e n t  a ls o  in  t h i s  poem: h e r  b eau ty
is  fo rm id a b le , th e r e f o r e  he co u ld  n o t hope to  p o sse ss  h e r ;  y e t  he 
does w ant h e r  and has some hope o f lo v in g  h e r .  D ia n e 's  g race  i s  b o th  
fo rb id d in g  and in v i t in g  a t  th e  same tim e  ("Q ui p o u r r o i t  e s p e re r  en 
ay an t a f f r o n t e  . . . c e s te  c e l e s t e  face?  /  Mais q u i n 'e s p e r e r o i t  
voyan t sa  douce g ra c e  . . . d 'u n e  t e l l e  b e a u te ? " ) . However, i t  i s  
p r e c i s e ly  h e r  u n u su a l b e au ty  w hich  p r o h ib i t s  h is  a t t a i n i n g  h e r  lo v e  I 
In  th e  l a s t  l in e  he i n s e r t s  an i r o n ic  pun in  term s o f  th e  verb 
" e s p e r e r :"  he can hope f o r  n o th in g  from h is  m is tre s s  (C ar l 'e s p o i r  
des v a in cu s  e s t  de n 'e s p e r e r  p o i n t . " ) .
Sonnet XX r e f l e c t s  th e  hope them e. I t  i s  perhaps th e  on ly  poem 
in  th e  e n t i r e  c o l l e c t i o n  w hich  p o sse sse s  t h a t  e le g a n t bad in ag e  betw een 
th e  lo v e r  and h is  la d y . H ere th e  theme i s  d e p ic te d  a g a in s t  a p a s to r a l  
backdrop w hich i s  re m in is c e n t in  a  c e r t a i n  sen se  o f  R o n sa rd 's  famous 
"M ignonne, a l io n s  v o i r  . . ."  The b a s ic  image o f  t h i s  poem i s  th e
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j a r d in  f r u c tu e u x . The p i l i n g  up o f  nouns w hich  a re  c o n c re te  and
v i s u a l  in  t h e i r  m eaning c r e a te s  th e  e f f e c t  o f  a  ta b le a u .  In  th e
"champ" " s o u c is ,  o e i l l e t s ,  ly s ,  ro s e s  san s  e s p in e s ,  e n c o l ie "  and
"p en see"  f l o u r i s h .  "V erds f l o r i s s a n t s "  grow, and th e  w hole i s
w a te re d  by  th e  "yeux" o f  th e  lo v e r .
The poem i s  c o n s tru c te d  upon su p e r  r e f in e d  p r e c i o s i t y .  L ines
su ch  as "mes yeux l 'a r r o s e r o n t  e t  s e r o n t  s a  f o n ta in e ,"  and " i l  a u ra
po u r z e p h ir s  mes s o u s p ir s  am oureux" a re  in d eed  re m in is c e n t  o f  th o se
o f some o f  th e  p o e ts  o f  th e  P le ia d e .  T hese s t y l i s t i c  f e a tu r e s ,  th e
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en u m era tio n  e s p e c i a l l y ,  a re  abundan t in  th e  poems o f  P e t r a r c h .
T h is  s o n n e t ,  w h ile  m a n ife s t in g  th e  hope them e, n e v e r th e le s s  i s  
one o f  th e  l e a s t  o r i g i n a l  ones o f  th e  r e c u e i l .  I t  i s  th e  s o r t  o f  
poem w hich  m ig h t be found a t  s e v e r a l  o c c a s io n s  in  R onsard , de Magny 
o r  D e s p o r te s .
S onnets  XXII th ro u g h  XXV r e p r e s e n t  a group o f  w hat d 'A ubigne
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h im s e lf  c h a r a c te r iz e d  as  th e  " ta b le a u x "  poems. H e re in  A grippa  d 'A u­
b ig n e  d ev elo p s  th e  image o f  a  p a in t in g  o f  D iane S a l v i a t i .  The p o e t 
g iv e s  h is  r e a d e r  some n o t io n  o f  th e  p h y s ic a l  t r a i t s  o f  h i s  m is ­
t r e s s .  Though th e  to n e  o f  th e  d e s c r ip t i o n  i s  somewhat s te r e o ty p e d , 
d 'A u b ig n e 's  p e r s o n a l  s e n s i b i l i t y  n e v e r th e le s s  len d s  an in t im a te  
to u ch  to  i t .  Of D ia n e 's  f e a tu r e s  th e  re a d e r  d is c e r n s  "ce  b rav e  
f r o n t , "  " le v r e s  de r u b i s , "  " l ' o r  de ( s e s )  cheveux b lo n d s ,"
^ P e t r a r c h 's  Sonnet CXXVI o f  th e  C an zo n ie re  m a n ife s ts  t h i s  same 
en u m era tio n : " C h ia re , f r e s c h e  e d o lc i  acque . . . "
®See G a g n eb in 's  ap p en d ix .
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" 1 'i n c a m a t  de  ( s a )  jo u e ,"  " le  fe u  de ( s e s )  y e u x ,"  and " l 'y v o i r e  de 
( t a )  m a in ."  T h e re  i s  n o th in g  p a r t i c u l a r l y  e x c e p t io n a l  in  t h i s  
d e s c r ip t i o n — i t  m igh t be th e  s ta n d a rd  d e s c r ip t io n  o f  any o c c id e n ta l  
wom an--how ever, w ere i t  n o t  fo r  th e s e ,  p e rhaps D ia n e 's  f e a tu r e s  and 
com plex ion  m ig h t be  unknown. The q u e s tio n  o f  th e  c o lo r  o f  h e r  eyes i s  
i n t e r e s t i n g  i n  t h a t  th e r e  i s  no d e f i n i t e  m en tion  o f  any s p e c i f i c  c o lo r .  
The vagueness o f  th e  s k e tc h  a llo w s th e  r e a d e r 's  im a g in a tio n  to  su p p ly  
t h i s  f e a tu r e .
✓
The ta b le a u x  so n n e ts  su g g e s t an i n t e r e s t i n g  c o n c e i t :  d 'A ubigne
im ag ines t h a t  no m o rta l a r t i s t ,  o th e r  th an  h im s e lf ,  i s  equ ipped  to
r e p r e s e n t  D ia n e 's  l ik e n e s s ,  fo r  sh e  i s ’ c e l e s t i a l  in  h e r  b e a u ty .
d 'A u b ig n e  may re n d e r  t h i s  p o r t r a i t  f o r  he has " d e s ja  c h o is i  dans l e
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t h r e s o r  des c ie u x  un c e l e s t e  c ray o n  po u r p e in d re  le  c e l e s t e . "  He 
w ould p u t  to  p r o f i t  a l l  th e  s u f f e r in g  w hich  he has ex p e rien c e d  f o r  
t h i s  p e rs o n . The s u f f e r in g  se rv e s  as a  m easure o f  a p p riv o isem en t 
and , th e re w ith ,  th e  p o e t may ap p ro ach  h e r  p e r f e c t io n  w ith  a 
c l e a r e r  p e r s p e c t iv e .  However, th e  re n d e r in g  o f  t h i s  p o r t r a i t  p r e ­
s e n ts  a dangerous r i s k :  l i k e  "P y cm a lio n ,"  th e  a r t i s t  may f a l l  f a t a l l y
u n d e r th e  charm o f  th e  p a in te d  f i g u r e .
The s u g g e s t io n  t h a t  any p o r t r a i t  o f  D iane m igh t p r e s e n t  a p o s s ib le  
t h r e a t  to  th e  l o v e r 's  p e a c e , a lo n g  w ith  th e  d e s i r e  to  p a in t  h e r  b e a u ty , 
r e p r e s e n ts  th e  same am b iv a len t mood w hich i s  found in  Sonnets XVTI and
X V III . However, in  S onnet XXV, w hich  co n cludes th e  ta b le a u x  g roup ,
9see  S onnet XXIV in  Appendix A.
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d 'A u b ig n e  comes to  a  d e c is io n :  he  w i l l  do D ia n e 's  p o r t r a i t  ("que  jo  so y '
done l e  p e in e t r e  . . . "  He t e l l s  how h i s  w ork , le  ta b le a u ,  w i l l  p e r ­
p e tu a te  h e r  b e a u ty : " .  . . j e  veux b ie n  f a i r e  mieux q u 'u n  ta b le a u
m o r te l ,  q u i b ie n  t o s t  s e r a  v ie u x  /  e t  q u i en  peu de temps se  p o u r i t  
e t  s 'e f f a c e . "
The theme o f  im m o r ta l i ty  i s  n o t r a r e  in  th e s e  poems, f o r  A g rip p a  
d 'A u b ig n e  som etim es makes i n d i r e c t  a l lu s io n s  to  i t .  Where i t  i s  
d i r e c t l y  m en tioned , a s  in  S o nnet V I, i t  i s  p r i n c i p a l l y  an  im m o r ta l i ty  
o f  D iane S a l v i a t i  f o r  w hich d 'A ub igne h im s e lf  f e e l s  r e s p o n s ib le .  H is 
p o e tr y  i s  r e s p o n s ib le  f o r  h e r  b e in g  remembered by m ankind.
However, on a more i n d i r e c t  l e v e l ,  D ia n e 's  own p e r s o n a l  m e r i t ,  
h e r  fa m ily  l in e a g e  and th e  r e p u ta t io n  o f  t h a t  fa m ily , g u a ra n te e  h e r  
p e r p e tu i ty .  Such i s  th e  c a se  in  Sonnet XXXII, " Je  d is p u te  pour 
vous c o n tr e  c e s te  l ig n e e ."  The e n t i r e  s o n n e t c e n te r s  around  th e  
g l o r i f i c a t i o n  o f  th e  S a l v i a t i  name, w ith  D iane a t  th e  head  o f  i t s  
p ro u d e s t  members. d 'A ub igne im p lie s  t h a t  th e  fam ily  w i l l  be remembered 
p r i n c i p a l l y  b ecau se  o f  D iane: "Ce nom S a l v i a t i s  s 'e s l e v e  ju s q u 'a u x
c ie u x , /  V o stre  p e r f e c t io n  n ' i m i t e  que le s  d ie u x ."  T hu s, in  a c e r t a i n  
s e n s e , A grippa d 'A ub igne  ig n o re s  th e  p re c ed e n ce  w hich P i e r r e  de Ron­
s a r d  had  e a r l i e r  e s t a b l i s h e d  f o r  C assandre  S a l v i a t i .  I n  f a c t ,  as  one 
m ig h t e x p e c t, d 'A ub igne  s u b o rd in a te s  h e r  t o  D iane.
The i l l u s t r i o u s n e s s  o f  t h i s  I t a l i a n  fa m ily  cau ses  d 'A ubigne a  
f e e l i n g  o f i n f e r i o r i t y :  "Se s u is  en  t e l  com bat que mon ame e s to n n e e  /
B a lan ce  inconstam m ent If vos h o n n e u rs , /  P ou r vos v e r tu s ,  o re s  p o u r  vos 
g ra n d e u rs ."  T h is  f e e l i n g  o f  " sm a lln e s s"  i s  o n ly  im p lie d ; th e  p r in c ip a l
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n o te  in  th e  so n n e t i s  i t s  c r y  in  p r a i s e  o f  th e  e t e r n a l  q u a l i t y  o f  
D iane and o f h e r  fa m ily .
A d i r e c t  a l l u s i o n  to  im m o rta lity  i s  e v id e n t in  Sonnet XXXI, 
w hich  i s  d i f f e r e n t  in  tone  from  the  fo re g o in g  s o n n e t .  The d i f f e r e n c e  
c o n s i s t s  in  d 'A u b ig n e 's  a s s o c ia t i o n  w i th  D iane. I n  th e  p r e s e n t  poem 
th e y  a r e  on a  common le v e l :  " J 'a y  e n g ra v ^  dessus deux  c h i f f r e s
n o u r is s o n s  /  D 'une  ferme u n io n  q u i . . . p rend  c r o i s s a n c e ,"  The 
p o e t i s  sp eak in g  o f  h is  and D ia n e 's  i n i t i a l s  w hich h e  carv ed  on a  t r e e  
tru n k  on th e  S a l v i a t i  e s t a t e ,  T a lcy .
I n  t h i s  s o n n e t  th e  p o e t  i s  seen in  a  co n sc io u s  a tte m p t to  combat 
th e  e f f e c t  o f  t im e , th a t  i s  to  say , o b l iv io n .  H ere , th e  l o v e r 's  g e s t  
i s  o f  c a p i t a l  im p o rtan ce : i t  i s  he who w i l l  im m o rta liz e  h is  f r i e n d .
The r e p e t i t i o n  o f  th e  verb  " c r o i t r e "  s u g g e s ts  a p ro g r e s s iv e  g row th  
w i th in  th e  poem i t s e l f .  C o n tra s te d  to  t h i s  e la n  o f  energy  i s  th e  
d a rk  and ominous p ic tu r e  o f  tim e  and th e  " f i l l e s  de l a  n u i c t . "  They 
r e p r e s e n t  th e  t h r e a t ,  w a i t in g  to  b lo t  away th e  memory o f a l l  w h ich  
s ta n d s  in  t h e i r  p a th .
I n  a c e r t a i n  sen se , S o n n e t XXXI i s  d r a m a t ic a l ly  s t r o n g e r  th a n  
S onnet XXXII. I t  does n o t p o s se s s  th e  c o lo r f u l  p a g e a n try  o f  th e  o th e r ,  
b u t i t  i s  warm i n  i t s  p e r s o n a l  ap p ea l. d 'A ubigne does n o t r e l y  on th e  
fa m ily  name o f S a l v i a t i  in  o r d e r  to  em phasize  D ia n e 's  v a lu e : he  him­
s e l f ,  i n  th i s  s o n n e t ,  makes a l l  th e  e f f o r t  to  r e n d e r  h e r  im m o rta l.
The image o f  im m o r ta l i ty  i s  ex ten d ed  in  s e v e r a l  o th e r  poems o f 
L 'Hecatombe a  D ia n e . I t  in v o lv e s  th e  m e r i t  o f  th e  p o e t 's  p o e tr y  
and th e  f a c t  t h a t  h i s  lad y  does n o t d e ig n  to  a p p r e c ia te  i t .  Sometimes
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d 'A u b ig n e 's  argum ent i s  v e ry  p o in te d :  he m a in ta in s  t h a t  D iane i s
f o o l i s h  to  do such  o u tra g e o u s  i n s u l t  to  th e  v e ry  m a t te r  w hich s h a l l  
b e a r  w itn e s s  to  h e r  b e a u ty  and s i n g u l a r i t y .  At o th e r  in s ta n c e s ,  th e  
p o e t  c o n s id e rs  t h a t  h i s  poems s e rv e  as an in te rm e d ia ry  betw een h im s e lf  
and D ian e . He c h id e s  h e r  in  some o f  th e s e  poems, b u t  h is  admonishment 
does n o t  become e n rag ed  o r  c a u s t i c .
S o n n e t XXXIX i s  a d d re sse d  to  th e  poem i t s e l f .  The p o e t c o n s id e rs  
t h a t  th e  so n n e t w i l l  in  some way s o f te n  and move D ia n e 's  f e e l in g s ,  
p ro v id e d  th a t  sh e  a llo w  h e r s e l f  th e  tim e  and p a t ie n c e  to  read  and 
le a r n  to  a p p r e c ia te  i t s  c o n te n ts :  "Va t ' e n  dans l e  s e in  de ma mye /
S o nnet p lu s  m ignon, p lu s  h eu reu x  que to n  M a is tre  . . . "  He i s  r a t h e r  
c o n f id e n t  t h a t  th e  poem w i l l  b e  w e l l  re c e iv e d  when he w r i t e s :  "ce
i
p a p ie r  ne  p e u t f a i r e  enn u y ."  T h is  th o u g h t le ad s  th e  p o e t to  im agine 
w here  th e  p a p e r w i l lo b e  p la c e d  and, th u s ,  a  n o te  o f  s e n s u a l i ty  i s  
su g g e s te d  in  th e  l i n e s :  "M ais p o u r l e  l i e u  ou on l e  p o r te  /  J e  
v o u d ro y ' f a i r e  en q u e lq u e  s o r t e  /  Un change de moy e t  de lu y . The 
a l l u s i o n  to  s e n s u a l i t y  i s  one o f  th e  r a r e  rem arks o f  t h i s  n a tu r e .  
G e n e ra lly  th e  p h y s ic a l  d e s c r ip t io n s  have a ten d en cy  to  be b road  and 
s te r e o ty p e d  as i s  th e  c a se  in  th e  p re v io u s ly  c i t e d  Sonnet XXV.
The image o f  im m o r ta l i ty ,  b o th  D ia n e 's  and th e  p oem s', ap p ea rs  
a g a in  in  S onnet XL. H ere in  th e  p o e t makes s h e e p is h  a p o lo g ie s  f o r  
b o th  th e  c o n te n t  and form  o f  h i s  v e r s e .  At th e  b o ttom  o f  h is  
a p o lo g ie s ,  how ever, th e r e  i s  a  p le a  t h a t  Diane r e - c o n s id e r  th e  m e r i t  
o f  h i s  w o rd s . He f u r t h e r  rem arks t h a t  sh e  i s  r e s p o n s ib le  f o r  h is  
m anner o f  e x p re s s io n :  Vos yeux o n t h o n o re  d 'u n e  c e l e s t e  veue /  Mon
la b e u r  guerdonn^ des pein.es de vos y e u x ."  He a l lu d e s  to  h e r  immor­
t a l i t y ,  w hich w i l l  be e f f e c t e d  by th e s e  s o n n e ts , in  th e  l i n e ,  " J 'y  
ay p lu s  v o s t r e  renom que mes p e in e s  c h a n te ,"  and in ,  "Ne m ep risez  
le s  v e rs  q u i vous o n t en t e l  p r i x . "  The l i n e ,  "Le lab o u reu x  t r a i n a n t  
l e  soc  de la  c a r r u e  /  Im portune  des v e n tz  e t  d 'u n  temps p lu v ie u x . . 
c o n ta in s  a s t r i k i n g  im age. The lab o u re u x  s t r u g g le s  a g a in s t  th e  e l e ­
m ents in  o rd e r  to  t i l l  h i s  f i e l d .  P e r s p i r a t io n ,  a g i t a t i o n  and a p p re ­
h e n s io n  a re  a l l  im p l i c i t  in  t h i s  p i c t u r e .  I t  i s  th e  s t a t e  o f  n o t 
knowing and o f  c o n s ta n t ly  h o p in g , a  s t a t e  in to  w hich lo v e  has p la c e d  
th e  p o e t .  He can  on ly  hope th a t  h i s  bu rden  i s  n o t  in  v a in ,  fo r  i t  
has been  good and w e l l - in te n d e d .  H is e f f o r t s ,  re p re s e n te d  by th e  
la b o u re u x . s t r i v e  f o r  two e n d s: to  p o s se ss  D iane and to  re n d e r  h e r
im m o rta l.
A grippa d 'A u b ig n e 's  s ta te m e n t co n ce rn in g  h i s  m i s t r e s s '  fame is  
m ost s t r o n g ly  e v id e n t  in  S onnet LXXXIX. He i s  n o t  a p o lo g e t ic  in  t h i s  
poem, and as su ch  i t  i s  th e  vehem ent e x c e p tio n  to  th e  o t h e r s . I n  
th e  l a s t  l in e s  he t e l l s  D iane th a t  sh e  m ust r e p e n t  f o r  h a v in g  r e je c te d  
h i s  g i f t  o f  im m o r ta l i ty :  "D iane re p e n  to y ,  p en se  que t u  as  t o r t  /  
Donner l a  m ort a  ceux q u i t e  fo n t  im m o r te l le ."  T h is  f i n a l  l in e  i n d i ­
c a te s  t h a t  th e  p o e t i s  s t i l l  hop ing  f o r  a r e c o n c i l i a t i o n ,  and fo r  
t h i s  re a so n  th e  poem has b een  in c lu d e d  among th o s e  w hich m a n ife s t  th e  
them e o f  ho p e . The in v e c t iv e  however i s  p o ig n a n t.  I t  i s  h e ig h te n e d  
by th e  f a c t  t h a t  i t  c a r r i e s  a doub le  m eaning: c r i t i c i s m  f o r  th e
w rongs w hich D iane has done th e  p o e t and , a l s o ,  f o r  th e  i n s u l t  o f 
h a v in g  b r u t a l l y  re fu s e d  th e  v e rs e  a d d re sse d  to  h e r .  In  th e  f i r s t
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l i n e s  d 'A ubigne q u a l i f i e s  D iane: "D iane, t a  coustum e e s t  de to u t
A
d e s c h i r e r ,  /  Enflam m er, d e s b r i s e r ,  r u in e r ,  m e ttre  en p ie rces , /  E n tre -  
p r i s e s ,  d e s s e in s ,  e s p e ra n c e s , f in e s s e s  . . Then he speak s  o f  th e  
poems: "Tu f a i s  b r u s l e r  mes v e rs  lo r s  que j e  t 'y d o l a s t r e  . . . "  The
c lo s in g  l i n e ,  w hich  i s  q u o ted  above, i s  s t r o n g  in  i t s  i n s i s t a n c e  t h a t  
b o th  d 'A ub igne and h i s  v e rs e  w i l l  p e rp e tu a te  th e  name o f  D iane 
S a l v i a t i .
I n  Sonnet X C II, th e  f i n a l  poem in  t h i s  d is c u s s io n  o f  d 'A u b ig n e 's  
c o n s id e r a t io n  o f  th e  im p o rtan ce  o f  h is  v e r s e  in  r e l a t i o n  to  D iane, 
th e  a t t i t u d e  i s  c o m p le te ly  d i f f e r e n t  from  t h a t  o f  th e  fo re g o in g  
poems. The p o e t p la c e s  th e  e n t i r e  m a tte r  in  th e  hands o f  lo v e .
Love, he  s a y s , i s  th e  cause  o f  w h a tev e r he has s a id  e i t h e r  f o r  o r  
a g a in s t  h i s  la d y . T hus, he a g a in  u rg es  D iane to  be c o n s id e ra te  and 
co m prehensive : l e t  h e r  n o t b lam e e i t h e r  h i s  poems o r  h im , b u t r a th e r
lo v e : " S i  mes v e rs  in n o c en tz  o n t f a i t  a  l e u r  deceu  /  C o u rro u cer
v o s t r e  f r o n t  . . . /  C 'e s t  1 ' amour q u i p a r  eux v o s t r e  louange  
c h a n te  . . . "  He em phasizes h i s  innocence  by h is  u se  o f  th e  L ichas 
le g e n d . L ichas was in n o c e n t ly ,  and by th e  whim o f  f o r tu n e ,  d e s tro y e d  
by  H e ra c le s .  L ik ew ise , th e  p o e t i s  b e in g  d e s tro y e d  by D iane b ecau se  
he h as  b ro u g h t h e r  v e rs e s  w hich  o n ly  lo v e  has commanded and d ic t a t e d :  
"Amour a  f a i t  l e  m a l, s i  du m al y  e u ."
The image o f  b l in d  f a t e  i s  s t ro n g ly  p re s e n t  in  t h i s  s o n n e t, 
e s p e c i a l l y  in  th e  l i n e ,  "Vous avez a 1 ' amour bande l 'am e  e t  l a  v e u e ."  
He, th e  p o e t ,  i n s i s t s  t h a t  th e  in te n t io n  o f  h is  poems i s  good, w h ile  
he im p lie s  t h a t  th e  f a u l t  l i e s ,  p e rh a p s , w i th  D ian e . H is p la c in g  th e
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blam e on lo v e  i s  sim p ly  a  s u b t le  means o f  a c c u s in g  D iane, f o r  i t  i s  
s h e , a f t e r  a l l ,  who encouraged  t h i s  lo v e .
A ll th e  above poems in  t h i s  c o n s id e r a t io n  to u c h  upon th e  s u b je c t  
o f  th e  v a lu e  o f  b o th  D iane and o f  th e  s o n n e ts .  Many o th e r  id e a s  a re
t
p r e s e n t ,  e s p e c i a l l y  D ia n e 's  d is d a in  f o r  d 'A u b ig n e ; however th e  u n i ­
fy in g  e lem en t i s  th e  r e p e a te d  n o t io n  o f  im m o r ta l i ty , d 'A ub igne 
im agines t h a t  sh o u ld  h i s  so n n e ts  p r a i s e  D iane and h e r  e x c e p t io n a l  
q u a l i t i e s ,  th e n  t h i s  w i l l  g u a ra n te e  them fam e. T h is  image i s  s i g ­
n i f i c a n t  in  t h a t  i t  a p p ea rs  as  o f te n  as i t  does in  th e  poems. In  
t h i s  s e n s e , th e r e f o r e ,  i t  i s  r e p r e s e n ta t iv e  o f  th e  theme o f  hope .
But hope does n o t p e rm ea te  th e  g r e a te r  p a r t  o f  th e  poems o f  
L 'Hecatombe â  D ian e . The r e a d e r  o f  t h i s  c o l l e c t i o n  i s  s t r u c k  by th e  
abundan t amount o f  r e c r im in a t io n s .  As i s  su g g es te d  in  th e  t i t l e ,  th e  
p o e t i s  o f f e r i n g  a  h o lo c a u s t  in  o rd e r  to  ap p ease  th e  an g er o f  h is  
b e lo v e d . T h u s, m ost o f  th e s e  so n n e ts  r e f l e c t  a  s e n se  o f  d e s p a i r  
and d e p re s s io n .  The theme o f  d e s p a i r  i s  r e p re s e n te d  by su ch  images as 
th e  fo llo w in g : th e  a g i t a t e d  s e a ,  th e  v a r io u s  q u a l i t i e s  o f  b la n c h e u r ,
w a r, an g er and in d ig n a t io n .  G ag n eb in 's  e x c e rp t  from  th e  d 'A ub igne  
MSS 159 in d ic a te s  t h a t  th e  p o e t h im s e lf  c o n s id e re d  th e  so n n e ts  w hich 
c o n ta in  th e  image o f  w h ite n e s s  as a g ro u p . T hus, S onnets XLI th ro u g h  
XLIV do n o t  r e p re s e n t  an a r b i t r a r y  g ro u p in g  on th e  w r i t e r 's  p a r t .
The f i r s t  image w hich  su g g e s ts  th e  d e s p a ir  theme is  t h a t  o f  th e  
s e a .  I t  a p p e a rs  in  th e  v e ry  f i r s t  so n n e t o f  L 'Hecatom be a D ia n e . The 
p o e t im agines t h a t  he i s  in  a  f r a i l  barq u e  and t h a t  he i s  "e sp ro u v e"  
by " le s  f l o t s  e t  l a  to u rm e n te ."  He c a l l s  to  b o th  th e  "n o c h e rs"  and
<
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to  th e  " p i l o t e . "  The tu r b u le n t  s e a , o f  c o u rs e , i s  th e  sea  o f  lo v e  
and th e  b o a t i n  w hich he i s  succumbs to  th e  fu r io u s  w aves: "Le
p i l o t e  q u i v o i t  une n e f  p e r i s s a n t e ,  /  En l 'am o u reu se  mer rem arq u an t 
l e s  en n u is  /  Q u 'a u t r e f o i s  i l  r is q u a , t re m b le  . . . "  H is th o u g h ts  
become in c r e a s in g ly  b ro o d in g : th e  s h ip  w i l l  be w recked : "ne
venez  p o in t  i c i  en e s p o i r  de  p i l l a g e ;  /  Vous ne pouvez t i r e r  p r o f i t  
de mon n a u f ra g e ."  F in a l ly ,  th e  p o e t im ag in es  t h a t  th e  sea  w i l l  
d e s t r o y  him and w i l l  in c r e a s e  in  d ep th  b ecau se  o f  h i s  t e a r s :  "L a
m er me f a i t  p e r i r  pour s 'e n f l e r  de mes la rm e s ."
A grippa d 'A ub igne c o n tin u e s  th e  im age o f th e  s e a  in  Sonnet I I I .
The tro u b le  and w ild n e ss  o f  th e  sea , i n  t h i s  poem, a r e  in c re a s e d  in  
i n t e n s i t y .  I n  th e  f i r s t  l i n e s  he c r i e s :  " M ise r ic o rd e , o c ie u x , o
d ie u x  im p ito y a b le s , /  E sp o u v an tab les  f l o t s ,  o vous p a l l e s  f r a y e u r s  
. . ."  The b o a t  i s  f a l l i n g  in  p ie ce s  a s  a  r e s u l t  o f  th e  r i s i n g  w aves.
He speaks o f  th e  " c a b le s "  w hich  a re  b re a k in g  and o f  th e  " v o ile "  w hich  
h as  f a l l e n  on th e  deck . Then th e  c r a f t  i s  c o m p le te ly  dem olished , 
w h ile  i t s  u n fo r tu n a te  s u r v iv o r s  a tte m p t to  reach  th e  sh o re : "Vogans
de p e t i t s  b r a s ,  la s  e t  f o i b l e  s e c o u rs , /  A sp ire n t en  nag ean t a f a c e s  
d e m iv iv e s .
Sonnet IV c o n ta in s  a n o th e r  a l l u s io n  to  th e  s e a ,  however d 'A u b ig n e  
does n o t use  as many w ords and p h ra ses  p e r t a in in g  to  i t  as in  th e  
p re v io u s  s o n n e ts .  The e x te n t  to  w hich h e  u ses  t h i s  image in  th e  
p r e s e n t  poem i s  as fo llo w s : "com battu  d e s  v en ts  e t  des f l o t s ; "
"ab ay e  d 'u n e  te m p e s te ;"  and "voyant to u s  le s  jo u rs  ma m ort p r e s t e . "
The l a s t  i s  an a l l u s io n  to  th e  sea  o n ly  i n  th a t  th e  l i n e  occurs
fo llo w in g  th e  one in  w hich  "Com battu des v e n ts "  a p p e a rs .
E s s e n t i a l l y ,  t h i s  so n n e t p ro v id e s  a  t r a n s i t i o n  in to  a n o th e r  
im age, o r  p e rh ap s  even s e v e r a l  im ages. T h a t i s  to  s a y , in  t h i s  
poem d 'A ub igne m en tions " I 1am our," " l e  p o e te ,"  and " le s  v e r s . "
As su ch  th e s e  w ords a l lu d e  to  th e  p o e t and h i s  need  to  s in g  o f  h i s  
la d y  in  l y r i c a l  v e r s e s .  B ut t h i s  s u b je c t  has a l r e a d y  been c o n s id e re d  
in  th e  d is c u s s io n  o f  im m o r ta l i ty . The e s s e n t i a l  t r a n s i t i o n  w hich  
t h i s  so n n e t s u g g e s ts  i s  to  t h a t  o f  th e  image o f  w ar and l e  s o l d a t .
S onnet IV i s  complex i n  i t s  im agery , f o r  in  t r u t h  i t  c o n ta in s  
a l lu s io n s  to  th r e e  m ajor d i s t i n c t  im ages in  th e  r e c u e i l . However, 
c o n s id e r in g  th e  number o f  t h i s  s o n n e t, and th e  p red o m in an t image o f 
th e  s e a  found in  S onnets I  and I I I ,  i t  has been  p la c e d  w ith  th o s e  
poems p r i n c i p a l l y  b ecause  o f  i t s  f i r s t  l in e s  w hich  su g g e s t th e  sto rm y 
s e a .
The image o f  th e  s o l d i e r  and o f  open w a r fa re  i s  n o t a d e q u a te ly  
d ev e lo p ed  u n t i l  Sonnet V II . I t  i s  f u r t h e r  t r e a t e d  in  S onnets  V I I I ,
IX , and XIV. d 'A ub igne  draws on h is  e x p e r ie n c e  as  a s o ld i e r  in  
o r d e r  to  f a b r i c a t e  an im a g in a tiv e  w ar betw een "L'Amour" and "La 
F o r tu n e ."
S onnet V II p re s e n ts  th e  w ar image in  th e  v e ry  f i r s t  l i n e s :  "D 'un
o u tra g e u x  combat l a  fo r tu n e  e t  1 1 amour /  Me v e u le n t  r u in e r  e t  me
v e u le n t  b ie n  f a i r e . "  The image i s  f u r t h e r  em phasized by such  w ords as
" b r o u i l l e , "  " tro m p a n t,"  " o p p o sa ,"  " t ro u p e  a d v e r s a i r e ,"  " m o rt,"  " p e r t e ,
" p a s sa g e s  f o r t s , "  e t c .  The v o c a b u la ry , w hich i s  c h a r a c t e r i s t i c  o f
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m i l i t a r y  m aneuvers, t r a n s l a t e s  th e  v io le n c e  o f th e  p o e t 's  mood. The
t r a n s p o s i t i o n  o f th e  id e a  o f  w ar from th e  b a t t l e f i e l d  to  th e  p o e ^ c  
e x p re s s io n  o f  human lo v e  i s  a ch ie v e d  w i th  m inu te  d e t a i l .  The s o l d i e r -  
p o e t d e a ls  w ith  t h i s  image in  su ch  a way t h a t  i t  s ta n d s  o u t as one 
o f  th e  m a jo r id e a s  o f  h is  p o e tr y .
S onnet V III  ta k e s  th e  image o f  " l a  g u e rre  c i v i l e "  from th e  
g e n e ra l  id e a  o f  s im p ly  w ar and re n d e rs  i t  more s p e c i f i c .  T h a t i s  
to  s a y , th e  p o e t b r in g s  i t  to  th e  re a lm  o f  h is  own p e rs o n a l  f e e l in g s :  
" j e  s u i s  l e  champ s a n g la n t  ou l a  fu r e u r  h o s t i l e  /  Vomit le  m e u rtre  
rouge . . . "  The d iv i s io n  o f  th e  s o n n e t  i s  s u c c e s s f u l .  P a r t  on e  
p r e s e n ts  an en u m era tio n  o f  c o n c r e te  images w hich  s u g g e s t d e v a s ta t io n .  
T h is  p i c t u r e  o f  dead b o d ie s  and ravaged  c o u n try s id e  i s  ach iev ed  
th ro u g h  a  p ro c e ss  o f  p i l i n g  up o f  im ages, fo llo w ed  by an a b ru p t h a l t  
w ith  th e  p h ra s e , " l e u r  t e r r e  s t e r i l e . "  T h ere  i s  th e n  a ra p id  s h i f t  
to  th e  p r o ta g o n is t  and to  th e  a n ta g o n i s t ,  t h a t  i s  to  sa y , amour and 
f o r tu n e .  I t  i s  th e y  who a re  r e s p o n s ib le  f o r  th e  w ar w hich , in  
r e a l i t y ,  i s  a s t r u g g le  w i th in  A grippa  d 'A ub igne  h im s e lf .  In  th e  seoond 
h a l f  o f  th e  s o n n e t, he  r e p e a ts  th e  pronoun  and v e rb , " j e  s u i s , "  w h ile  
a g a in  r e l a t i n g  th e  w ar to  h is  own p e rs o n a l  e x p e r ie n c e , " c e lu y  p o u r q u i 
vous f a i c t e s  t a n t  l a  g u e r r e ."
The w ar image i s  v iv id ly  c o n ta in e d  i n  Sonnet XIV w hich t e l l s  
o f  a  d y in g  s o ld i e r  who im p lo res  t h a t  h i s  w ar companions end h is  
s u f f e r in g  by k i l l i n g  him im m ed ia te ly . The v ic t im  i s  d e sc r ib e d  a s ,
"un s o ld a t  t e r r a s s e ,  /  B le s s e  a  m ort de l a  m ain ennem ie, /  Se 
d e b a t t o i t  dans l e  s e i n  t r a n s p e r c e ."  The v io le n c e  o f  th e  p o e t 's  a t t i ­
tu d e  i s  e v in ced  by th e  r e p e t i t i o n  o f  th e  id e a  o f  d e a th .  T h is  id e a  i s
39
p r e s e n t  n o t o n ly  in  th e  word " m o rt,"  b u t a l s o  in  o th e r s  such  as
f
:"Bles§eures>."f " s a n g ,"  and "ex trem e a g o n ie ."  T h is  p a r t i c u l a r  poem i s ,  
in  a  s e n s e , re d  w ith  th e  c o lo r  o f  b lo o d . I t  i s  th e  b lo o d  w hich  
A g rip p a  d 'A u b ig n e , as a  s o l d i e r ,  so  o f te n  saw d u rin g  th e  t ro u b le d  
p e r io d  in  w hich  th e s e  poems w ere  composed.
How does th e  p o e t manage to  employ su ch  a f o r c e f u l  image as 
t h a t  o f  war? F u rth e rm o re , how can  he u se  i t  in  o rd e r  to  p o r t r a y  so 
p e rs o n a l  a s u b je c t  as t h a t  o f  love?  I t  seems t h a t  d 'A u b ig n e 's  t a l e n t  
f o r  p a g e a n try  and v iv id  r e p r e s e n ta t io n  has much to  do w ith  th e  su ccess  
o f  th e s e  s o n n e ts .  The r e a d e r  i s  p re s e n te d  a s e r i e s  o f  p ic tu r e s  w hich 
a re  each  c h a r a c te r iz e d  by " re d "  d e a th . Then th e  p o e t im m ed ia te ly  
e s ta b l i s h e s  a r e l a t io n s h ip  betw een t h i s  d e a th  and h im s e lf .  From th e  
b lo o d  o f th e  "champ de b a t a i l l e "  one p a sse s  to  th e  image o f  th e  la r g e ,  
b le e d in g  h e a r t - - t h e  p o e t 's  h e a r t .  These images a r e  c e n te re d  around  
th e  l y r i c a l  j e  w hich a llo w s  th e  p o e t to  s ie v e  h is  f e e l in g s  and em otions 
th ro u g h  them.
The n e x t c o n s id e r a t io n  in v o lv e s  a n o th e r  s in g u la r  group o f  so n n e ts  
w hich  p o sse ss  a un iq u e  f e a tu r e :  th e y  r e p e a t  th e  image o f  w h ite n e s s  as
p e rc e iv e d  u n d er th e  in f lu e n c e  o f  v a r io u s  s t a t e s  o f  th e  p o e t 's  em o tio n s . 
As has a lre a d y  been n o te d , A grippa  d 'A ubigne c l a s s i f i e d  th e s e  so n n e ts  
by th e  a d je c t iv e  " b la n c ."  B lan ch eu r has b een  o b serv ed  in  S onnet XXV, 
w here th e  p o e t a l lu d e s  to  th e  w h ite n e s s  o f  D iane S a l v i a t i ' s  h an d s: 
" 1 'y v o i r e  de t a  main*." T h is  d e t a i l  w as, how ever, o n ly  in  p a s s in g , and 
no g r e a t  a t t e n t i o n  can be a t ta c h e d  to  th e  c o lo r  as u sed  in  t h a t  poem.
On th e  o th e r  hand , th e  c o lo r  "w h ite "  becomes som eth ing  o f  an o b s e s s io n
i n  th e  fo llo w in g  poems to  be a n a ly se d .
I t  w ould be d i f f i c u l t  to  a r r i v e  a t  any one p r e c is e  s ig n i f ic a n c e
f o r  t h i s  p a r t i c u l a r  im age; how ever, c e r t a in  ap p ro x im a tio n s  can be
* ’ 
m ade. F u n d am en ta lly , D ia n e 's  f a i r  s k in  m ight be  a s s o c ia te d  w ith  th e
q u a l i t y  o f  w h ite n e s s ;  th e n  a  r e l a t io n s h ip  co u ld  be made betw een t h i s
f i r s t  v a lu e  o f  th e  c o lo r  o f  w h ite n ess  and t h a t  o f  p u r i t y ,  w hich i s
t r a d i t i o n a l l y  a s s o c ia te d  w ith  w h i te n e s s . From p u r i t y ,  an  a s s o c ia t i o n
m ig h t be made w i th  th e  i n a c c e s s i b i l i t y  and s o l i tu d e  o f D iane S a l v i a t i
( s o l i tu d e  i s  in c lu d e d  h e re  in  t h a t  D ia n e 's  i s o l a t i o n  by v i r t u e  o f  h e r
p u r i t y  would in  some ways e n t a i l  a c e r t a i n  d eg ree  o f  s e c lu s io n ,
s e e in g  th a t  sh e  would be away from th e  o rd in a ry  commerce w ith  m o rta l
p e o p le ) . Then, in  some v e ry  s t r a n g e  m anner, w h ite n e ss  i s  seen  in  an
i r r e g u l a r  c o n n o ta t io n  and e v o lv e s , in  A grippa d 'A u b ig n e 's  m ind, as
som eth ing  w hich  i s  n e f a r io u s  and fo r b id d in g .
The q u a l i t y  o f  "b la n c h e u r"  p o s se s s e s  som eth ing  w hich  i s  po isonous 
and t r e a c h e ro u s ,  hav in g  th e  a b i l i t y  to  to rm en t and , even , to  k i l l  th e  
p o e t .  P e rh a p s , t h i s  developm ent i s  n o t so s t r a n g e  as m ig h t be im agined  
a c c o rd in g  to  d 'A u b ig n e 's  acco u n t in  h is  m em oirs, e v e ry th in g  in  h is  
r e l a t i o n s h ip  w i th  D iane S a l v i a t i  seemed to  in d ic a te  t h a t  th e y  would 
c o u r t  and, e v e n tu a l ly ,  m a rry . Her b e a u ty  was an a ssu re d  t r e a s u r e  
( th e s e  so n n e ts  c e r t a i n l y  speak  o f  t h i s  b e au ty ) w hich was fu r th e rm o re  
s a n c tio n e d  by h e r  own fa m ily . Then a b ru p t ly  t h e i r  lo v e  began  to  ta k e  
a  d i f f e r e n t  d i r e c t i o n ;  d i s i n t e g r a t i o n  s e t  in  r a p id ly  and , w i th in  a  
s h o r t  w h ile , D iane and th e  e n t i r e  S a l v i a t i  fa m ily  r e j e c te d  him .
Thus, i t  i s  seen  t h a t  th e  v e ry  q u a l i t i e s  w hich  D iane p o s se s s e d —
41
p u r i t y ,  b r i l l i a n t  s k in  and h ands--w h ich  b ro u g h t th e  p o e t p rid e  and  hap­
p in e s s ,  th ro u g h  a r e v e r s a l  o f  fo r tu n e ,  have become th o s e  q u a l i t i e s  ;
w hich most h a u n t and to rm en t him, now th a t  he  i s  p h y s ic a l ly  d e p r iv e d  
o f  th$m. Aggrippa d 'A u b ig n e 's  im a g in a tio n  has c r e a te d  through a  p ro c e ss  
o f  p o e t ic  s y n th e s i s ,  som ething  o f  a  s p e c tre  ( th e  g h o s t o f Diane 
S a l v i a t i  a l i v e  o n ly  in  memory) w hich  in  tu rn  i s  g ra d u a lly  d e s tro y in g  
him.
Such i s  th e  w r i t e r 's  i n t e r p r e t a t i o n  o f th e  "b lan ch eu r"  image in  
S onnets XLI, X L II, and X L III .
The f i r s t  so n n e t o f  t h i s  g ro u p , Sonnet XLI, re v e a ls  Agrippa 
d 'A u b ig n e 's  m aste ry  a t  c r e a t in g  im ages. The b eau ty  o f  th is  poem i s  
m a in ly  s u s ta in e d  by th e  r e p e t i t i o n  o f  th e  id e a  o f  w h ite .  White i s  seen  
in  th e  c o ld  and b i t t e r  a s p e c t  o f w in te r  ( " l 'h y v e r  a  l a  t e s t e  g r is o n n e " )  
w ith  i t s  b le a k ,  p e a r l - c o lo r e d  s k ie s  and s i l e n t  snow s. Then D iane 
ap p ea rs  b a th ed  in  th e  w h ite n ess  o f  h e r  a p p a re l w hich i s  warm and 
v ib r a n t  in  c o n t r a s t  to  w in t e r 's  aged and g l a c i a l  a s p e c t .  The f l a t t e r y  
in  t h i s  so n n e t i s  g en ero u s, and i t  i s  ty p ic a l  o f  th e  p o e t: coming
in to  w in te r 's  rea lm , D iane i s  seen  as hav ing  j u s t  s tep p ed  out o f  s p r in g  
tim e , w here sh e  " f a i s o i t  h o n te  aux ly s  e t  aux f l e u r s . "  The lam bency 
and you th  o f  th e  young woman a re  h e ig h te n ed  as a  r e s u l t  o f th e  s e v e re  
p i c tu r e  w hich th e  p o e t has p a in te d  o f  w in te r .  F in a l ly ,  D iane 's  
p re se n c e  has th e  e f f e c t  o f  a r r e s t i n g  w in te r :  she cau ses  i t  to
trem b le  as sh e  w a lk s , d re s se d  in  s o f t  w h ite  s a t i n ,  th rough  i t s  snowy 
f i e l d s  ("Le v i e i l l a r d  s e  d e d i t  e t  tre m b le , /  Voyant le  lu s t r e  e t  le s  
c o u le u rs  /  De ma m ie, e t  l a  n e ig e  en sem b le .")
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Sonnet XL1I is  an  e x te n s io n  in  im agery o f  th e  p re c e d in g  poem w ith  
th e  r e s e r v a t io n  th a t  th e  f l a t t e r y  h e re  i s  more v a r ie d  and more con- 
c r e t e .  d 'A u b ig n e  commences w ith  th e  com plexion  o f  D ia n e 's  s k in  and 
compares t h i s  w h ite n ess  w ith  o th e r  w h ite s  as th e y  ap p ea r in  o th e r  
e le m e n ts . T h ere  i s  th e  w h ite n e s s  o f  th e  " l y s , "  o f  m ilk , o f  sw ans, o f  
s u g a r  and o f  a r s e n ic .  L a s t ly ,  th e  p o e t r e tu r n s  to  a  c o n s id e r a t io n  o f  
th e  "b la n c h e u r"  o f  snow as compared to  th e  c o lo r  o f  D ia n e 's  s k in .  The 
o th e r  w h ite s  lo s e  t h e i r  b r i l l i a n c e ,  when b ro u g h t in to  c o n ta c t  w ith  th e  
lad y  in  w h ite .  However, when d 'A ub igne  speaks o f  a r s e n ic  and snow, 
th e r e  i s  som eth ing  o f  a  s a d i s t i c  n o te  im p l i c i t  in  h i s  w ords: "P lu s
b la n c  e s t  l 'a r c e n i c ,  m ais c 'e s t  un l u s t r e  f e i n c t ,  /  Car c ' e s t  m o rt, 
c ' e s t  p o iso n  £  c e lu y  q u i l e  m ange." He d is r e g a r d s  th e  q u a l i t y  o f  
w h ite n e ss  in  th e s e  th in g s  (snow and a r s e n ic )  p e r  s e , and p ro c e ed s  to  
a d is c u s s io n  o f  t h e i r  n e f a r io u s  q u a l i t i e s ,  t h a t  i s  to  sa y , t h e i r  
c o ld n e ss  and p o isonous n a tu r e ,  r e s p e c t iv e ly .  A rsen ic  and snow a re  
eq u a ted  w ith  some a p p re h en s io n  o f  d e a th . From t h i s  c o n s id e r a t io n ,  
th e  p o e t th e n  c o r r e l a t e s  D iane S a l v i a t i  w ith  th e  two: "(Q ue) V o stre
b la n c  ne s o i t  p o in t  d 'a c o n i t e  n o ir c y ,  /  Car ce  s e r a  ma m o rt, b e l l e ,  
s i  j e  vous tro u v e  /  A u ss i b la n ch e  que n e ig e ,  e t  f r o id e  to u t  a i n s i . "  
T hu s, he p ra y s  th a t  h i s  lad y  may resem b le  snow and a r s e n ic  i n  c o lo r  
a lo n e .  I n  t h i s  s o n n e t, th e  p o e t i s ,  a t  th e  same tim e , p roud  and
f e a r f u l  o f  D ia n e 's  pow ers and o f  t h e i r  e f f e c t  on him .
I t  i s  i n t e r e s t i n g  t h a t  d 'A ubigne re c o n s id e r s  th e  image o f  snow 
o n ly  a t  th e  c o n c lu s io n  o f  t h i s  poem. T here  i s  a common r e l a t i o n s h ip
betw een i t  and Sonnet XLI becau se  o f  th e  e lem en t o f  snow. I n  th e
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p re v io u s  s o n n e t, D iane , w h ite  b ecau se  o f  h e r  s k in ,  and o f  h e r  s a t i n  
gown, was c o n t r a s te d  w ith  snow, f o r  sh e  came in  th e  l i g h t  o f  s p r in g ­
tim e  and th u s ,  i n  a  s e n s e , d e s tro y e d  th e  b i t t e r n e s s  o f  w in te r .  She
/
was d e p ic te d  fu r th e rm o re  as a warm and p r o p i t io u s  c r e a tu r e - - a s  i s  
F lo r a ,  goddess o f  sp r in g --m o v in g  th ro u g h  th e  s i l e n t ,  c o ld  f i e l d s .  
However, in  S onnet X L II, th e  p o e t a s s o c ia te s  D ia n e 's  c o ld n e s s  and 
d is d a in  w ith  th e  rav ag es  o f  w in te r .  A r e v e r s a l  o f  images i s  im p lied  
in  t h i s  poem: th e r e  no lo n g e r  e x i s t s  th e  d i s t i n c t i o n  betw een  warmth
and c o ld .  He im p lie s ,  r a t h e r ,  t h a t  snow and D iane b o th  p o s s e s s  th e  
same power to  f r e e z e  and k i l l .  I n  th e  f i n a l  a n a ly s i s ,  th e  poem o f f e r s  
am b iv a len t i n t e r p r e t a t i v e  p o s s i b i l i t i e s .  The d i f f e r e n t  v a lu e s ,  w hich  
a re  a s s ig n e d  to  th e  q u a l i t y  o f  " b la n c h e u r ,"  a r e  su g g es te d  w i th  a l l  th e  
m ag ic , so  to  sp ea k , o f  an im p r e s s io n is t  p a i n t e r .  The o v e r a l l  e f f e c t  in  
s e n s a t io n  i s  one o f  ic y  in d i f f e r e n c e  and d is d a in  w hich i s  c e n te re d  
w i th in  th e  p e r s o n a l i t y  o f  D iane S a l v i a t i .
I n  th e  fo llo w in g  poem, S onnet X L III , A grippa  d 'A u b ig n ^  c o n s id e rs  
w h ite n e s s  as c o n s t i t u t i n g  th e  o n ly  m easure o f  d i f f e r e n c e  betw een  D iane 
and h im s e lf .  O th e r  th a n  t h i s ,  he  c o n s id e rs  t h a t  th e r e  e x i s t s  no e s s e n ­
t i a l  d i s t i n c t i o n  betw een  them . Y e t, h e re  a g a in  th e  q u a l i t y  o f  " b la n c "  
assum es a  s p e c ia l  s ig n i f ic a n c e  in  th e  ey es  o f  th e  p o e t .  Why sho u ld  i t  
s u g g e s t a m ajo r d i f f e r e n c e  betw een  t h e i r  r e l a t io n s h ip  and betw een t h e i r  
p h y s ic a l  q u a l i t i e s ?  I n  a  s e n s e , A grippa  d 'A ub igne i s  p e rh ap s  th in k in g  
o f  p u r i t y  and o f  th e  e x c lu s iv e n e s s  w hich  D iane p o s se s se s  and w hich r e n ­
d e rs  him  i n f e r i o r  to  h e r .  I n  o th e r  so n n e ts  he has spoken o f  h e r  as 
b e in g  " c e l e s t e ; "  t h i s  i s  seen  p a r t i c u l a r l y  in  th e  ta b le a u  s o n n e ts .  T h is
w h ite n e s s , w hich  i s  so  im p o r ta n t, c o u ld  p o s s ib ly  r e p r e s e n t  an a l l u ­
s io n  to  h e r  c e l e s t i a l  q u a l i t y —t h i s  same q u a l i ty  w hich  i s  s u f f i c i e n t  
to  p re v e n t th e  p o e t from  ap p ro ach in g  h i s  m is t r e s s .
I f  some e x t r a o r d in a r y  c o n n o ta t io n  i s  n o t a s s ig n e d  to  th e  word 
"b la n c h e u r"  as i t  i s  u sed  in  th e  p r e s e n t  s o n n e t, th e n  i t  sh o u ld  be 
assumed th a t  th e  d i f f e r e n c e s  w hich  e x i s t  betw een d 'A ub igne and D iane 
S a l v i a t i  a r e  m e re ly  t r i v i a l .  T h is  o p in io n , as has been  in d ic a te d  in  
th e  e x am in a tio n  o f  th e  p re v io u s  " w h ite '1 poems, i s  h a rd ly  te n a b le .  
A n o th er im p o r ta n t m a tte r  to  be  n o te d  in  Sonnet X L III i s  th e  f a c t  t h a t  
A grippa  d 'A u b ig n e  im p lie s  t h a t  p h y s ic a l ly  he and h i s  m is t r e s s  do have 
much in  common: "Mon b ra s  gauche e s t  marque de mesme que le  t i a n , /
. . . Nous a v o n s, to y  e t  moy, /  E ncore t r o i s  s e in s  p a r e i l z  . . . "
T h ere  a re  b u t two d i s t i n c t i o n s  w hich  s e p a ra te  them: "b la n ch e u r"  and
" v o u lo i r . "  The l a s t  i s  c e r t a i n l y  n o t p h y s ic a l ;  i t  i s  an a b s t r a c t io n  
w hich  i s ,  in  some way, c lo s e ly  r e l a t e d  to  w h ite n e ss  in  th e  sen se  t h a t  
th e  two c o n s t i t u t e  th e  m ain d i s s i m i l a r i t y  w hich e x i s t s  betw een th e  
two lo v e r s .
The w r i t e r ' s  o b s e r v a t io n  would seem to  be c o m p a tib le  w ith  th e  
o r i g i n a l  s ta te m e n t t h a t  " b la n c h e u r"  im p lie s  some a b s t r a c t  q u a l i t y  such  
as p u r i t y .  T h is  i n t e r p r e t a t i o n  o f  S onnet X L III in d ic a te s  t h a t  th e r e  
i s  a homogenous q u a l i t y  in  th e  im agery o f  th e  poem. T h a t i s  to  sa y , 
th e  id e a  o f  l ik e n e s s  and s i m i l a r i t y  w hich  e x i s t s  betw een d 'A ub igne and 
D iane i s  r e p e a te d ,  w ith  th e  e x c e p tio n  t h a t  o n ly  two words d is tu r b  t h i s  
e q u i l ib r iu m  in  t h a t  th e y  im ply  th e  o p p o s ite  o f  l i k e n e s s .  Oddly enough, 
i t  i s  th e s e  two w o rd s , "b la n c h e u r"  and " v o u lo ir "  w hich  seem to  h o v er
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o v e r and r in g  m ost s t r o n g ly  in  th e  poem, d e s t r o y in g ,  a s  i t  w ere , th e  
id e a l  o f  a  c lo s e  r e l a t i o n s h i p .  T hus, th e  image o f  w h ite n e s s  perm eates  
t h i s  poem and i t s  c o n n o ta t io n  i s  in  k eep in g  w i th  th e  sy m bo lic  v a lu e  
w hich t h i s  same c o lo r  has in  S o n n e ts  XLI and XLIX.
The "b la n c "  poems co n clu d e  w ith  Sonnet XLIV w h ich , in  a s e n s e , 
i s  s t r i k i n g l y  d i f f e r e n t  from th e  p re v io u s  o n e s . T h is  s o n n e t i s  in  
h ig h e s t  p r a i s e  o f  D iane S a l v i a t i ;  i t  ren d e rs  h e r  g o d d e s s - l ik e  and 
w orthy  o f  m o r ta l  a d o r a t io n .  The p o e t 's  p r a i s e  c a l l s  a t t e n t i o n  to  two 
p h y s ic a l  s e n s e s :  s e e in g  and h e a r in g .  D iane i s  d e p ic te d  as  one who
i s  c e l e s t i a l  and b r i l l i a n t  in  w h ite n e s s :  "Que v o y - je ?  vine b la n c h e u r
a "q u i l a  n e ig e  e s t  n o i r e  . . . ” H er ra d ia n c e  i s  such  t h a t  a l l  eyes 
w hich  b eh o ld  h e r  a r e  e n th r a l l e d  w ith  h e r  p e r f e c t io n .  L i l i e s  and 
c a r n a t io n s  lo s e  t h e i r  f r e s h n e s s ,  when compared to  th e  sp le n d o r  o f  
t h i s  l a d y 's  b e a u ty . The s o n n e t ,  in  i t s  to n e  o f  p r a i s e  and id o l a t r y ,  
s t r o n g ly  resem b les  D a n te 's  famous canzone, "Donne c h 'a v e te  i n t e l l e t t o  
d 'a m o re ,"  in  w hich  B e a tr ic e  i s  l ik e n e d  to  a c e l e s t i a l  b e in g  who 
o ccu p ie s  a  p la c e  among th e  v e ry  b le s s e d  o f  s a i n t s .  L ik e w ise , in  
S onnet XLIV A grippa  d 'A ub igne swoons and e n te r s  i n to  a  s t a t e  o f  
e c s ta s y  a t  th e  c o n te m p la tio n  o f  h is  m is t r e s s .  H is s o u l ,  mind and 
h e a r t  s t e a l  away from  h is  body, le a v in g  i t  c o m p le te ly  m o tio n le s s :
"Mon co eu r s 'e n v o le  a  vous, to u t  flam e e t  to u t  d e s i r ,  /  . . . I n c e r t a in  
de c h o i s i r  /  Le p a ssa g e  des yeux ou c e lu y  des o r e i l l e s . "
I t  i s  i n t e r e s t i n g  to  exam ine th e  p h y s ic a l  d e t a i l  w h ich  th e  p o e t  
u ses  in  o rd e r  to  a r r i v e  a t  an  e x p re s s io n  o f  th e  f o r c e  o f  t h i s  s e r a p h ic  
s t a t e .  I t  i s  to  be  n o te d  t h a t  h i s  s o u l and h e a r t  le a v e  h i s  body by
way o f tw o  p a ssa g es : th e  eyes and  th e  e a r s . T h is t r e a tm e n t  i s
re m in is c e n t  o f the  i n t r i c a t e  a n a ly s i s  o f  th e  p h y s ic a l  a s p e c ts  o f  th e  
love c o n d i t i o n  as c o n c e iv e d  by th e  p o e ts  o f  th e  do Ic e  s t i l  nuovo 
school, a s  w ell as p o e t s  of e a r l i e r  tim es: lo v e  p a ss e s  from  th e
eyes d i r e c t l y  to  a n d  in to  the  h e a r t ,  thus s m itin g  th e  lo v e r  and 
leaving h im , in  a s e n s e ,  b ew itch ed . The s o n n e t ,  how ever, has one 
major w e a k n e ss : i t  seems th a t  A g rip p a  d 'A u b ig n e  has n o t  made s u f ­
f ic ie n t  a l lu s io n  t o  th e  voice o f  D iane, e i t h e r  in  th e  p re v io u s  poems 
or in  t h e  p resen t o n e ,  in  o rd e r  t o  su p p o rt th e  in t r o d u c t io n  o f  th e  
a u d ito ry  image w h ich  i s  found i p  th e  l i n e ,  "Q ui p o u r r o i t  vous o u i r ,
s i b e l l e  vous voyarffc?" r= The p r i n c i p a l  c o n ce rn  seems to  be w ith  th e
.*** ; 7 : ; ;£:
sense o f  s ig h t .  M o st o f  the  im a g e s -su g g e s t a  D iane b a th e d  in  w h i te ­
ness a n d  b r i l l i a n c e .  Then, s u d d e n ly , th e  e a r s  a re  evoked by th e  w ords, 
" c e le s te  co n ce rt"  w h ic h , su p p o sed ly , emanates*1 from D ia n e 's  m outh. T h is  
d e ta i l ,  w h i le  f o r c e f u l  in  the s o n n e t in  t h a t  i t  em phasizes th e  id e a  o f  
a h e a v e n - l ik e  p e rs o n , n e v e r th e le s s  d e t r a c t s  from  th e  c o n s is te n c y  o f  
the im a g e  of w h ite n e s s  in  the  p re v io u s  s o n n e ts .
T h e  r h e to r ic a l  "Que v o y -je ? "  i s  h e re  v e ry  e f f e c t i v e :  im m ed ia te ly
som ething e x tr a o rd in a ry  is  c a l l e d  to  a t t e n t i o n .  Then, in  an a u ra  o f  
mist, t h e  w hiteness a p p e a rs , b l in d in g  and d e s tro y in g  a l l  w hich  l i e s  
in i t s  ep h em era l p a t h .  A c e r t a i n  te n s io n  e x i s t s  in  t h i s  s o n n e t, an 
a n x ie ty , w hich s u g g e s ts  th a t  th e  p o e t i s  e x p e r ie n c in g  an e c s t a t i c  
ra p tu re . The g re a t  s w e llin g  o f  th e  p o e t 's  lo v e  e n k in d le s  h is  v e ry  own 
body. In .  the  l in e ,  "mon coeur s 'e n v o le  a v o u s , to u t  flam e e t  to u t  
d e s ir ,"  t h e  e f f e c t  o f  th e  nouns "flam e" and " d e s i r e "  i s  a lm o st t h a t  o f
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a  v e r i t a b l e  i n t e r n a l  f i r e .  A grippa  d 'A ubigne h as  succeeded  in  
d e s c r ib in g  th e  immense p a s s io n  w hich  he e x p e r ie n c e s  f o r  D iane S a l ­
v i a t i ;  i t  h as  been  e x p re sse d  in  term s o f  flam in g  a n t i c i p a t i o n ;  i t  
c an  be sen sed  th a t  he  i s  a lm o s t a f i r e  as h is  e s se n c e  ru sh e s  tow ard  
D ian e , th e  g o d d ess . The poem to u ch es  upon b r i l l i a n c e  and in te n s e
m ag n itu d e ; i t s  a n im a tio n  and ex c item e n t make i t  one o f  th e  m ost v iv id
/  \
poems in  th e  e n t i r e  Hecatombe ti D ian e .
The f i n a l  group o f  poems to  be exam ined in  t h i s  c h a p te r  d e a ls  
w ith  w hat can  b e s t  be  c a l l e d  A grippa  d 'A u b ig n e 's  an g e r and in d ig n a t io n .  
T hese  a re  so n n e ts  w hich  s u g g e s t  th e  p o e t 's  f r u s t r a t i o n ;  th e  la d y  i s  
no lo n g e r see n  as a  c e l e s t i a l  b e in g , b u t  r a t h e r  as  som eth ing  o f  a 
dem on.4 I n  th e s e  poems, D iane i s  c o n s id e re d , a lm o s t c o n s i s t e n t ly ,  
as th e  so u rc e  o f  th e  a n g u ish  and to rm en t w hich  c ru sh  th e  p o e t .  I t  ]
4
w ould seem, i f  h i s t o r i c a l  e v e n ts  a t  a l l  in f lu e n c e d  th e  co m p o sitio n  
o f  th fise  poems, t h a t  th e  isbfm ets4 drelw f ih e ir s c o n te h t  fiSam1 A grippa  > «• 
d 'A u b ig n e 's  r e a l i z a t i o n  t h a t  a l l  lo v e  was im p o ss ib le  betw een him  and 
th e  woman whom he has im m o rta liz e d . In  c e r t a i n  poems th e r e  i s  a 
s u g g e s t io n  o f  s u ic id e ,  b o th  m o ra l and p h y s ic a l .  I t  would be d i f f i c u l t ,  
how ever, to  a s c e r t a i n  w h e th e r A g rip p a  d 'A ub igne i s  e x p re s s in g  " p o e t ic "  
o r  genu ine  p e rs o n a l  em otion  when he speaks o f  end in g  h i s  l i f e .  I t  
seems t h a t  to  i n s i s t  h e re  t h a t  t h i s  m a tte r  i s  a u to b io g ra p h ie a l  would 
r i s k  d i s t o r t i n g  th e  g e n e ra l  r e a l i t i e s  o f  t h i s  p o e t 's  a c tu a l  l i f e .
I t  sh o u ld  be remembered t h a t  he  was a  b ra v e  f i g h t e r  who l iv e d  th ro u g h  
many b i t t e r  e x p e r ie n c e s , su ch  a s  th e  g r e a t  m assacres  w hich  ravaged  th e  
second  h a l f  o f  s ix t e e n th  c e n tu r y  F ra n c e . He alw ays m a in ta in e d  h is  lu s ty
d e s i r e  to  l i v e ,  even a t  th e  end o f h is  l i f e ,  when he l iv e d  in  s e l f -  
im posed e x i l e  i n  S w itz e r la n d . S u ic id e ,  th u s ,  m igh t be  i n t e r p r e te d  
as som eth ing  o f  an e m o tio n a l o r  m oral c e s s a t io n  o f  l i f e .
The word "m ort"  ap p ea rs  many tim es in  th e s e  poems. T h ere  a re  
numerous d e s c r ip t io n s  o f  p h y s ic a l  d is c o m fo rt and s u f f e r in g .  d 'A ub igne  
a n a ly s e s  th e  symptoms o f  h i s  m alady, lo v e , w ith  a l l  th e  d e t a i l  and 
c o lo r  o f  a m ed ica l p r a c t i t i o n e r  in  a m odem  h o s p i t a l  w ard . T h a t i s  
to  s a y , th e r e  a r e  h ig h  f e v e r s ,  b lo o d , p a l p i t a t i o n s ,  t o m  lim b s , 
d eco m p o s itio n , e t c .  Hope o f  any s o r t  i s  c o m p le te ly  a b se n t in  th e s e  
s o n n e ts .  The t i t l e  o f  th e  c o l l e c t i o n  o f  s o n n e ts ,  hecatom be, assum es 
f u l l  s ig n i f ic a n c e  and m eaning: th e s e  l a s t  so n n e ts  to  be c o n s id e re d
r e p r e s e n t  th e  s t a t e  o f  a m a rty re d  s o u l and o f  i t s  s u f f e r in g  w hich  i s  
o f f e r e d  up to  th e  c o ld  and u n fe e l in g  D iane S a l v i a t i . I n  th e  v e ry
l a s t  s o n n e t, th e  p o e t i s  s e e n  a lre a d y  dead  and a w a itin g  f i n a l  ju d g e -
■' &* '  JL I  tm ent; how ever, i t  ifi$ n o t befrofe In  D ieu  o f  Les T rag iq u e s  t h a t  he w a i ts
Venus i s  t h i s  god, and h e r  heav en , o r  h e l l ,  i s  th e  c o u r t  o f  lo v e .
T h e re , A grippa d 'A ub igne  demands r e t r i b u t i o n .
Numerous term s m igh t be  u sed  to  c h a r a c te r i z e  th e s e  s o n n e ts ,  b u t 
th e  word " in d ig n a t io n ,"  o r  p e rh ap s  " r a g e ,"  a d e q u a te ly  sum m arizes th e  
em o tio n a l s i t u a t i o n  e n c o u n te re d . A s o r t  o f  d e l i r iu m  is s u e s  o u t o f  
th e  f e v e r i s h  ra v in g s  o f  A grippa  d 'A ub ign& 's im a g in a tio n . In  s p i t e  
o f  th e  p e r s i s t e n t l y  m acabre q u a l i t y  o f  th e  c o n te n t  o f  th e s e  poems, 
th e y  re v e a l  a p o w erfu l and rem ark ab le  p o e t .  The v o c a b u la ry  i s
^ S o n n e t  XCVI p a r t i c u l a r l y  c l a r i f i e s  th e  m eaning o f  th e  t i t l e .
s u g g e s t iv e  o f  vehemence and w ra th : th e  p o e t c r i e s  o u t re so u n d in g ly ,
c o m p e llin g , in  a  s e n s e , h i s  r e a d e r  to  e x p e r ie n c e  h is  mood and em otions. 
T h ere  i s  v e ry  l i t t l e  w hich  i s  t r i t e  in  th e s e  s o n n e ts ;  th e  images come 
from  th e  v e ry  d ep th s  o f  t h e i r  c r e a t o r ,  i t  w ould seem. T h e re  a re  few 
in s ta n c e s  in  th e  a n n a ls  o f  F ren ch  p o e try  w here any w r i te r  h as  spoken 
so o p en ly  in  su ch  lo u d  and c ra s h in g  te rm s . A grippa  d 'A ubigne speaks 
n o t  o n ly  o f  w hat he f e e l s ,  b u t o f  how he does s o .  Ju d g in g  from th e se  
poems, i t  i s  r a t h e r  e asy  to  u n d e rs ta n d  how c e r t a i n  c r i t i c s  have  r e c e n t ly  
c o n s id e re d  A g rip p a  d 'A ub igne as  one o f  th e  cham pions o f  th e  l i t e r a r y  
ba ro q u e  s t y l e . ^
I n  th e  c o n s id e r a t io n  o f  th e  fo llo w in g  poems, d 'A u b ig n e 's  c r e a t iv e  
mind may be  seen  in  f u l l  a c t i v i t y :  h is  a b i l i t y  to  ex p re ss  th e  a b s t r a c t
in  term s o f  th e  c o n c re te  i s  a lm o s t in c r e d ib le .  A ccent i s  p la c e d  on 
m inu te  d e s c r ip t io n s  in  such  a m anner as to  p roduce  p i c t o r i a l  r e p re s e n ­
t a t i o n s  o f  th e  g r e a t  p a s s io n  & *nd*conflict w hich  th e  p o e t e x p e r ie n c e s .
 ̂ * /  *S on n e t XLVIII r e v e a ls  d 'A u b ig n e 's  d e c is io n  fep endure  a " l i v in g
I id e a th ,"  d e p r iv e d  o f  th e  p re se n c e  o f  D iane S a l v i a t i :  " J 'a v o y ' ju r £
ma m ort e t  de mes t r i s t e s  jo u rs  /  La d e s i r a b le  f i n ,  lo r s  que de t a  
p re s e n c e  /  J e  me verroy*  banny. . • S im ple d e a th , he s a y s ,  i s  to o
U lm b r ie  Buffum, A grippa  d 'A u b ig n e 's  Les T ra g iq u e s ; a  S tu d y  o f 
th e  B aroque S ty le  in  P o e try  (New Haven: Y ale  U n iv e r s i ty  P r e s s ,  1951).
M r. Buffum w r i t e s : " I f  we f in d  an  a u th o r  o f  th e  p e r io d  1575-1630
a p p ro x im a te ly , who, in  a d d i t io n  to  e x p re s s in g  h im s e lf  in  a n t i t h e s i s ,  
u se s  r i c h l y  c o n c r e te  im agery , c r e a te s  t h e a t r i c a l  sc e n e s , em ploys th e  
'm e r v e i l le u x  c h r e t i e n , ' and i s  in s p i r e d  by a s t ro n g  m oral p u rp o se , 
we a re  j u s t i f i e d  in  te rm in g  him b a ro q u e ."  p p . 112-113. M r. Buffum 
f e e l s  t h a t  th e  word "R en a issa n ce "  r e l a t e s  to o  p a r t i c u l a r y  to  th e  
m a jo r p o e ts  o f  th e  P le ia d e  and does n o t do j u s t i c e  to  A grippa  
d 'A u b ig n e .
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f a c i l e ;  he p r e f e r s  to  " la n g u i r  to u s jo u r s ,  b o i r e  e t  su c c e r  l e  f i e l ,  
r i r e  d 1 im p a tie n c e ."  T hus, he a n t i c ip a t e s  becoming in sa n e , f o r  
d e p r iv a t io n  o f  D iane i s  m addening and s t i f l e s  l i f e .  "L iv in g  d e a th "  
i s  much m ore a g o n iz in g  th a n  any  o th e r ,  f o r  l i f e ,  in  h i s  c o n d i t io n ,  
d rag s  on w ith o u t  any h o p e .-  I t  i s  a  d e a th  w hich  he h im se lf  has 
d e te rm in e d .
The so n n e t commences and ends w ith  a  p ro found  c o n te m p la tio n  o f
dem ise: th e  v e rb  "m o u rir"  i s  u sed  tw ic e , and v a r io u s  synonymous
e x p re s s io n s  such as  " b o i r e  e t  s u c c e r  l e  f i e l , "  "m 'en d o rm ir,"  "m1e s t r a n -
g e r  du rem ed e ,"  and "me p r iv e r  de ma v ie "  s e rv e  to  i n t e n s i f y  t h i s
fu n d am en ta l id e a  w i th in  th e  poem. d 'A ub igne  d e p ic ts  s tro n g  em otions
by v a ry in g  th e  o r i g i n a l  s ta te m e n t o f  d e a th  in  c o n tr a s t in g  m an n ers .
The b a s ic  em otion i s ,  s t i l l ,  some s t a t e  o f  d e s p a ir .
The fo llo w in g  s o n n e t ,  w hich  i s  num bered XLIX, d e sc r ib e s  th e
s t a t e  o f  th e  p o e t 's  body once i t  i s  d iv o rc e d  from th e  h e a r t  and s o u l .
Love has c la im ed  th e s e  l a s t  two and th a t  w h ich  rem ains i s  s im p ly  an 
a*.
in a n im a te  body. "Amour" i s  e q u a te d  w ith  "m a lh eu r ,"  f o r  th e  two
?  ■* '  
a p p e a r^ !  s in fu lta n e o u s ly , b o th  o f  them jo in e 'd  to  to rm en t him: " S I
t o s t  que 1*amour e u s t  em prisonne mon ame /  Soubz le s  e s t r o i t t e s  lo ix
. . . /  Le m alheur . . . acheva de to u t  p o in t  mon to rm en t . . . "
d 'A ub igne  i s  co n cern ed  w i th  two i n j u s t i c e s  in  t h i s  so n n e t: love
has im p riso n ed  h is  s o u l ,  and unh ap p in ess  h a s  perm eated h is  b e in g  from
a l l  p a r t s .  The d e s c r ip t i o n  o f  t h i s  s i t u a t i o n  is  v e ry  g ra p h ic : th e
so u l i s  a p a r t  from th e  b o d y --a  re s ta te m e n t o f  th e  "m oral d e a th "  image.
The body s u f f e r s :  p a in  " a r ra c h e  l e  c o rp s , £ a  e t  la  to rm e n te ."  The
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p o e t 's  in te rc h a n g e a b le  use  o f  a d je c t iv e  and noun, in  o rd e r  to  empha­
s iz e  each  o th e r ,  i s  e f f e c t i v e  i n  t h a t  th e  r e p e t i t i o n  has added 
fo rc e :  " i n i q u i t e  c r u e l l e ,  in iq u e  c r u a u te . " The in v e c t iv e  i s  some­
w hat p a th e t i c  f o r  i t  i s  e x p re s se d  in  m oving human te rm s: an e lem en t
o f  p a th o s  is s u e s  from  t h i s  poem.
9
A grippa  d 'A ub igne  s a n a ly s i s  o f  lo v e  and o f  i t s  e f f e c t s  i s  a lm o st 
c l i n i c a l .  He commences w ith  th e  a b s t r a c t i o n  lo v e , th e n  p ro ceed s  to  i t s  
o b je c t ,  th e  lo v e r ,  and e n te r s  w i th in  t h i s  p e r s o n 's  body. T h is  i s  n o t 
th e  s te r e o ty p e d  " lo v e  s ic k  p o e t"  who t r e a t s  th e  theme o f  u n re q u ite d  
lo v e  in  a t r a d i t i o n a l  m anner. On th e  c o n t r a r y ,  d 'A u b ig n e 's  lo v e  
p o e try  i s  v e ry  m ascu lin e  and i n d i v i d u a l i s t i c  in  th e  se n se  t h a t  th e  
g r i e f  i s  n o t  e x p re sse d  in  sw ee t and w h in in g  te rm s . d 'A ub igne comes 
to  fa c e  w ith  h is  amourous c o n d i t io n ,  and w hat he  speak s  o f  i s  n o t  
s o f te n e d .
S onnet L r e v e a ls  an a n a ly s i s  o f  th e  d i s i n t e g r a t i n g  power o f  lo v e  
o v e r th e  mind and body: "Quand du s o r t  inhum ain  le s  t e n a i l l e s  flam -
b a n te s  /  Du m il ie u  de mon co rp s  t i r e n t  c ru e lle m e n t /  Mon co eu r . .
The drama o f  lo v e  commences, i n  a  g e n e ra l iz e d  f a s h io n , i n  th e  body 
and s lo w ly  p ro g re s s e s  in  th e  h e a r t .  The h e a r t  e x p e r ie n c e s  a  p a r t i c u ­
l a r  s e n s a t io n :  i t  i s  f a i n t  and f a i l i n g  as  i t  i s s u e s  from  th e  body.
T h is  i s  a  v iv id  d e s c r ip t io n  o f  th e  symptoms o f  d e a th .  Then th e  s t a t e  
o f  th e  body i s  re c o n s id e re d : "mon co eu r dem eure s e c ,  ab b atu  de t o r -
I
m e n t."  The a d je c t iv e  "sec"  i s  e s p e c ia l l y  d e s c r ip t i v e :  i t  s u g g e s ts
th e  s e n s a t io n  o f  f a t i g u e .  "A bbatu" has th e  same e f f e c t ,  and h e ig h te n s  
th e  image o f  dy ing  by in tro d u c in g  th e  id e a  o f  som eth ing  w hich i s
b e a te n  down and m u t i la te d .  As th e  h e a r t  le a v e s  th e  b o d y --d 'A u b ig n e  
u ses  one o f  th e  m ost v io l e n t  v e rb s  in  th e  F ren ch  lan g u ag e : " a r r a c h e r "
d e a th  b e g in s  to  s e t t l e  in  th e  d i f f e r e n t  p a r t s  o f th e  body.
T h is  i s ,  a g a in , th e  fu n dam en ta l id e a  o f  l i f e  w ith o u t  hope , a 
s o r t  o f  s p i r i t u a l  penum bra w hich  ta k e s  p o s s e s s io n  o f  th e  p o e t 's  
c o n s c io u s n e s s .  F i n a l l y ,  h is  body i s  i g n i t e d  by a  flam e  w hich b u m s , 
b u t  w hich  does n o t consume i t s  o b je c t :  th e  f i r e  o f  lo v e  ru sh es
th ro u g h  th e  body w hich  i s  v o id  o f  i t s  h e a r t  and m ind . T his d e p ic ­
t i o n  s u g g e s ts  t o t a l  and  a n n ih i l a t i n g  a n g u ish .
S o n n e t LVII r e p e a ts  th e  s ta te m e n t o f  in d ig n a t io n  a g a in s t  D iane 
S a l v i a t i .  The p o e t b e g in s  to  f e e l  t h a t  o u t  o f  h i s  g r e a t  lo v e  w i l l  
e v e n tu a l ly  r e s u l t  h a te :  "C hascun s o u f f r e  so n  mal . . , /  A in s i  de
mon amour j e  convoy une h a in e ."  He d e s c r ib e s  h is  p h y s ic a l  c o n d i t io n :  
"Tu to u ch es  b ie n  mon p o u lx  h a s te  de mon h a le in e ,  /  Tu sens b ie n  ma 
c h a le u r ,  ma f ie b v r e ,  mes t r a v a u s ,  /  Tu v o is  mon o e i l  to u m e  . . ."  
T hese symptoms i n d i c a t e  t h a t  h i s  d e a th  i s  im m inent. He f u r th e r  
em phasizes D ia n e 's  d i s d a in  in  th e  use  o f  th e  pronoun " tu "  w hich  
c o n t r o ls  th e  v e rb s , " to u c h e s ,"  " s e n s ,"  and " v o is ."  B ut she i s  h a rd ly  
a f f e c te d  by  th e  p re s e n c e  o f  t h i s  dy ing  p e r s o n . Y e t, in  s p i t e  o f  
r e a l i z i n g  h e r  h a r s h n e s s ,  th e  p o e t  s t i l l  h o ld s  a  g r e a t  com passion f o r  
h e r .  He im agines how i t  m igh t b e ,  sh o u ld  D iane be i n  h is  p o s i t io n :
" .  . . s i  t u  pouvo is s o u f f r i r  . . . /  Ce de quoy j e  me p le in ,  j e  t e  
l a i r r o i s  l e  f a i s  /  De p o r t e r  seu lem en t l e  f r i z o n  d 'u n e  o e i l l a d e . "
The w ord, " o e i l l a d e , "  i s  in  s t r i k i n g  c o n t r a s t  w ith  th e  d e t a i l s  o f  h is  
dem ise . I t  h o ld s  a g e n t le  n o te  o f  te n d e r n e s s ,  in d ic a t in g  th e  p re se n c e
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o f c o n f l i c t i n g  em otions to w ard  D ia n e . T hus, th e  p o e t  i s ,  s t i l l ,  v e ry  
much enamored o f  h e r .  The f i n a l  l i n e  o f  th e  s o n n e t le av e s  no q u e s t io n  
as to  w hich  em otion  p re d o m in a te s : "M ais l e  s a i n  o u b lie u x  e s t  in iq u e
au m a la d e ."
In  Sonnet L V III, d 'A u b ig n e  som ewhat v a r ie s  h i s  te ch n iq u e  in  th e  
p r e s e n ta t io n  o f  h is  em o tio n : th e  a n g u is h  su g g e s te d  in  t h i s  poem i s
o f  a  more a b s t r a c t  o rd e r  th a n  in  th e  o th e r s .  He re p e a ts  th e  id e a  o f  
memory, and a c h ie v e s  so m eth in g  o f  a  p e r s o n i f i c a t i o n  o f  "rem em brance- 
o f - t h i n g s - p a s t ."  I t  moves a b o u t h im , r e t e l l i n g  th e  h a p p in ess  w hich 
he fo rm erly  en jo y ed  w ith  h i s  m i s t r e s s ,  w h ile  a t  th e  same tim e m ocking ly  
in fo rm in g  him t h a t  a l l  t h i s  p le a s u r e  i s  now b u t  a  shadow in  h is  mind: 
"M ille  b a i s e r s  p e rd u s , m i l l e  e t  m i l l e  f a v e u r s ,  /  S on t a u ta n t  de b o u r-  
reau x  de ma t r i s t e  p e n s e e ."  T h is  i s  p e rh a p s  th e  b i t t e r e s t  o f  a l l  th e  
s o n n e ts .  I t  s u g g e s ts  th e  p a th o s  and  tra g e d y  o f  th e  p o e t 's  e s tran g em en t 
from  D iane S a l v i a t i .
I f  one w ere  to  ch o o se  a  c o lo r  w i th  w hich  to  d e s c r ib e  th e  to n e  o f  
t h i s  s o n n e t, i t  sh o u ld  be t h a t  o f  a  p e a r l - g r e y  co m b in a tio n , f o r  t h i s  
b len d  seems to  s u g g e s t th e  p ro fo u n d  d e p re s s io n  t h e r e in .  d 'A u b ig n e 's  
r e p e t i t i o n  o f  th e  number " m i l le "  s e r v e s  to  e x a g g e ra te  th e  d eg ree  o f  
h is  u n h ap p in ess : " m il le  b a i s e r s  p e r d u s ,  m i l le  f a v e u r s ."  The a d j e c t iv e ,
" p e rd u s ,"  c h a r a c te r iz e s  t h i s  p l e a s u r e :  i t  i s  a l l  p a s t !  The p re s e n ­
t a t i o n  o f  th e  " l o s t  fa v o rs  and k i s s e s "  in  th e  f i r s t  l i n e  s ig n a l s  
im m ediate a t t e n t i o n .  I n s ta n ta n e o u s ly ,  th e  p o e t commences an a n a ly s is  
o f  th e  m etam orphoses o f  " b a i s e r s "  and  " f a v e u r s : "  th e y  have a l t e r e d  
and a re  now tra n s fo rm e d  i n t o  b i l i o u s  h a rb in g e rs  o f  h is  s o l i t a r y  s t a t e .
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"Le s u c c r e ,"  " le  r y s , "  " l e  m ie l ,"  and " le s  d o u ceu rs"  now t r o u b le  h is  
re a s o n . F o r w ant o f  a  word w i th  w hich  to  q u a l i f y  h i s  s t a t e  o f  m ind, 
he chooses " b i z a r r e . "  T h is te rm  su g g e s ts  a l l  t h a t  i s  i r r e g u l a r  and
o u t-o f -p h a s e  in  th e  p o e t 's  f e e l i n g s .  H is s o u l ,  he  s t a t e s ,  i s  numb;
d e s p a ir  i s  c ru sh in g  h i s  l i f e  an d , c o n se q u e n tly , any hope w hich he . 
m ig h t c o n ju re  up would o n ly  be "p au v re  e s p e ra n c e ."  H e re in  l i e s  a l l
th e  t r i s t e s s e  and d e s e a p o ir  o f  th e  lo v e r .
T h e re  i s  an i n t e r p la y  betw een th e  p r e s e n t  and th e  p a s t ;  f i n a l l y ,  
in  th e  l a s t  l i n e ,  d 'A ub igne c a l l s  upon o b l iv io n  in  o rd e r  to  a id  h i s  
ta s k  o f  r e j e c t i n g  a l l  memory.
T h is  s o n n e t, in  c o n t r a s t  to  th e  p re v io u s  o n es , does n o t p o s se s s  
th e  same e x p re s s io n  o f  v io le n c e .  T here  i s  a b a s ic  f r u s t r a t i o n  p r e s e n t ,  
b u t  th e  tre a tm e n t o f  i t  i s  rem ark ab ly  subdued . The poem, how ever, 
does n o t  r e p re s e n t  any s o r t  o f  " r e c o l l e c t i o n  in  t r a n q u i l l i t y "  t e c h ­
n iq u e : i t  i s  obv ious t h a t  th e  p o e t w ish es  to  be r i d  o f  h is  h a u n tin g
m em ories.
Much th e  same mood as i s  c o n ta in e d  in  th e  above poem i s  found  in  
S onnet LXXI. T here  i s ,  how ever, one d i s t i n c t i o n :  a  f a i n t  s t r a i n  o f
hope i s  in tro d u c e d  in  th e  c o n c lu d in g  l i n e .  The s i t u a t i o n  w hich e x i s t s  
i n  S onnet L V III resem b les  t h a t  o f  t h i s  poem: A grippa  d 'A u b ig n ^  i s
r e s t l e s s ;  n a tu re  and th e  e x te r n a l  w orld  h ave  l o s t  t h e i r  c o lo r  b ecau se  
o f  h is  lo s s  o f  D iane. The im ages, how ever, a r e  more c o n c r e te .  He 
employs th e  s to c k  f e a tu r e s  o f  n a tu r e ,  w hich  c o n t r ib u te s  a  b u c o lic  b ack ­
drop  f o r  th e  e x p re s s io n  o f  h is  mood. F lo w e rs , f r e s h n e s s ,  and g re e n n e s s , 
w hich  n o rm a lly  would e n liv e n  him , have th e  e f f e c t  o f  le a v in g  him
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d e je c te d .  N o th ing  p o s se s s e s  any g a ie t y ,  fo r  h e  sen se s  th e  absence  o f  
h is  m is t r e s s .  Even h is  n ig h ts  a re  t ro u b le d  f o r  .want o f  h e r  company. 
S u d d en ly , he  th in k s  t h a t  sh e  may r e t u r n ;  a t  t h i s  p o in t ,  h e  f e e l s  t h a t  
he m ig h t b e a r  any  d is c o m fo rt w ith  t h i s  p o s s i b i l i t y  in  m ind. The 
ap p ea ran ce  o f  th e  "hope '1 theme a t  t h i s  p o in t  i n  th e  c o l l e c t i o n  i s  
s t r i k i n g .  I t  i s  s in g u la r  t h a t  i t  sh o u ld  have b een  in c lu d e d  in  t h a t  
p a r t  o f  th e  s o n n e t sequence  in  w hich  th e r e  a r e  so  many b ro o d in g  s e n t i ­
m ents .
Sonnet LXXVII i s  perm eated  w ith  in v e c t iv e s  and r e c r im in a t io n s .
The im ages r e v e a l  open ly  h o s t i l e  and v io le n t  em o tio n s . d 'A ub igne  
f i g h t s  back in  t h i s  poem: he seems to  want to  l i v e  and to  be f r e e
o f  D iane and o f  any memory o f  h e r .  She has d e s tro y e d  h is  r o o t s ,  
t h a t  i s  to  s a y , h i s  h e a r t .
The image i s  t h a t  o f  th e  dy ing  t r e e  tru n k , from w hich  a  b ran ch  
has b een  c u t in  o rd e r  to  p ro v id e  a  su p p o rt f o r  a  p lough  b la d e .  The 
p lo u g h  i s  u sed  in  tu rn  to  d e s tr o y  th e  ro o ts  o f  th e  same t r e e .  T hus, 
in  l i k e  f a s h io n , d 'A u b ig n e , who s e rv e d  and ad o red  D iane so  w e ll  b o th  
in  r e a l i t y  and in  h is  poems, i s  d e s tro y e d  by th e  p e rso n  to  whom he 
gave im m o r ta l i ty .  H is r e a l i z a t i o n  o f  h e r  o u tra g e o u s  i n f i d e l i t y  
i n f u r i a t e s  him : he c a l l s  h e r  " i n g r a t t e . "  The in v e c t iv e  c o n tin u e s :
he a s s p c ia te s  h e r  w ith  t h a t  w hich i s  s t e r i l e  and  d e s t r u c t i v e .  And 
he o p e n ly  t e l l s  h e r :  "Tu me m e u r t r i s ."
The im agery  in  t h i s  p a r t i c u l a r  so n n e t i s  com plex and m ig h t, i t  
seems to  o f f e r  many p o s s i b i l i t i e s  f o r  i n t e r p r e t a t i o n .  T h e re  a re  
two im p o rtan t id e a s  w hich  a re  b o th  d e ro g a to ry . The f i r s t  and m ajo r
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id e a  i s  th e  p o e t 's  in d ig n a t io n  o v e r th e  f a c t  t h a t  D iane h a s ,  so to  
sp ea k , d e p riv e d  him  o f  l i f e .  T h is  s e n tim e n t o ccu p ies  th e  g r e a te r  
p a r t  o f  th e  poem. I t  i s  e v id e n t  in  h i s  w ords: " tu  me donnes l a  m o rt,
f a i s a n t  f e n e r ,  m o u rir  ma t e n d r e t t e  e s p e ra n c e ."  The same id e a  i s  
re p e a te d  in ,  "Tu me m e u r t r i s ,  i n g r a t t e ,  au jo u r  de ma n a is s a n c e ,  des 
v e n tz  de mes s o u s p i r s ,  des feu x  de mes d o u le u r s ."  Thus, th e  s e n tim e n t 
o f  in d ig n a t io n  i s  p o ig n a n tly  e v id e n t  h e r e .  T here  i s  th e n  th e  m inor 
id e a - -o n e  to  w hich d 'A ub igne  has made numerous a l lu s io n s  in  o th e r  
poems, e s p e c ia l l y  in  Sonnet LXXXIX w hich  has a lre a d y  been  c o n s id e re d - -  
co n ce rn in g  D ia n e 's  ig n o ra n c e  o f  th e  v a lu e  o f  h is  poems. The e x p re s s io n , 
" ru s t iq u e  m a in ,"  c o n ta in s  an e lem en t o f  s c o rn  and d is d a in ;  i t  su g g e s ts  
t h a t  D iane p o s se s s e s  som eth ing  o f  th e  b o v in e  p e a s a n t .  I f  t h i s  i n t e r ­
p r e t a t i o n  i s  te n a b le ,  th e n  A grippa  d 'A u b ig n e  i s ,  in  a s e n s e , i n f l a t i n g  
h i s  eg o , w h ile  a t  th e  same tim e  t r y in g  to  co n v in ce  h im s e lf  t h a t  h is  
m i s t r e s s ,  p e rh a p s , i s  n o t  w o rth  th e  e f f o r t  he  has shown h e r .
S onnet LXXXVIII t r a n s p o r t s  th e  r e a d e r 's  im a g in a tio n  to  a com­
p l e t e l y  d i f f e r e n t  rea lm : th e  sp h e re  o f  th e  c o n s t e l l a t i o n s ,  where
D iane i s  " l ’a s t r e  du f r o id  e t  des h fcm id itez ."  The em phasis i s  on h e r  
b i t i n g ,  g l a c i a l  q u a l i t i e s .  I t  i s  t h i s  q u a l i t y  w hich i s  m ost a c c e n tu ­
a te d  in  th e  s o n n e t. The p o e t goes from  t h i s  id e a  to  th e  c o n s id e r a t io n  
o f  h i s  own c o n d i t io n  w hich  i s  a r e s u l t  o f  t h i s  c o ld n e s s . The t r a n s i t i o n  
l i n e  in  th e  poem i s ,  "E t le s  f l o t z  de mes p le u r s  s u iv e n t  t e s  v o lo n te z ."  
The f i r s t  h a l f  o f  t h i s  so n n e t i s  c h i e f ly  co ncerned  w ith  D iane and h e r  
q u a l i t y  o f  i c i n e s s .  The second h a l f  t r e a t s  th e  p o e t 's  own warmth 
and p e r s i s t e n c e  as  a  lo v e r  ( " .  . . c e s t e  flamme q u i n 'a  a u t r e  v ig u e u r
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que des fe u x  de mon am e.") and th e  id e a  t h a t  th e  l a d y 's  c r u e l t y  w i l l  
s p o i l  h is  lo v e  and w i l l  c au se  him to  b lasphem e h e r .  I n  th e  f i n a l
t e r c e t  th e r e  i s  a c o -m in g lin g  o f  th e  im ages o f  c o ld n e s s  and o f  w arm th:
th e  r e s u l t  i s  a  s ta te m e n t o f  th e  p o e t 's  f r u s t r a t i o n  and in d ig n a t io n .
The image o f  th e  fa rm er and th e  p lo u g h  i s  re p e a te d  in  S onnet XCV.
I t  r e p r e s e n ts  th e  s t e r i l i t y  o f  hope. The poem i s  heavy w ith  d e p re s ­
s io n  and in v e c t iv e .  The c ry  o f  th e  p ie c e  b u m s w i th  h o s t i l i t y  and 
in d ig n a t io n .  I t s  images a r e  fu r th e rm o re  v e ry  c o n c r e te :  th e  la b o r e r
w orks in  v a in ,  f o r  a l l  i s  s e t  a g a in s t  h im , even th e  b la c k b i rd  w hich 
robs him o f  h i s  g r a in  in  th e  bud o f  i t s  g row th . "Demy p o u r r i ,  demy 
s e c ,  demy m eur" im ply th e  fundam ental id e a  o f  som eth ing  w hich  has 
been  th w a rte d  b e fo re  i t  has had a  chance to  become d e v e lo p ed . The 
image r e c a l l s  some o f  th e  d e t a i l s  in  th e  d 'A u b ig n e - S a lv ia t i  c o u r ts h ip .  
The r e p e t i t i o n  o f  th e  i n t e r j e c t i o n  "A !" s u g g e s ts  a  v io le n c e  o f  
em otion  w hich  a lm o st re a ch e s  a l e v e l  o f  paroxysm . The word s u g g e s ts  
t h e  deep a n g u ish  and d e s p e r a t io n  o f  th e  p o e t .  The l i n e ,  "A! vo u s, 
p rom esses v a in e s '."  may be i n t e r p r e te d  in  two m anners: th e  "vous"
c o u ld  e a s i l y  be  an a p o s tro p h e  a d d re sse d  to  D iane, o r  i t  m igh t be  in  
r e f e re n c e  to  "p ro m e sse s ."  The image o f  " l e  c o rb e a u ,"  w hich  i s  n o t a 
p a r t i c u l a r l y  a t t r a c t i v e  a s s o c ia t i o n ,  seems a ls o  to  be an a l l u s io n  to  
D ia n e 's  s e v e r i t y .  The c o n c lu d in g  l in e s  o f  th e  s o n n e t r e f e r  to  th e  
s t a t e  o f  th e  p o e t .  The word w hich  i s  e s p e c i a l l y  q u a l i f y in g  o f  t h i s  
c o n d i t io n  i s  " p l e u r s ."
S onnet XCVI i s  p e rh ap s th e  m ost rem ark ab le  poem o f  th e  e n t i r e  
c o l l e c t i o n ,  f o r  i t  s t a t e s  th e  w hole e sse n c e  o f  th e  w ork . I t  p ro v id e s
a  d e t a i l e d  e x p la n a tio n  o f  th e  t i t l e ,  L 'Hecatombe a  D ian e : " J e  b r u s le
a v e c q 1 mon ame e t  mon sang  r o u g is s a n t  /  C ent amoureux so n n e tz  donnez 
p o u r  mon m a r t i r e . "  A p art from  th e  s t r i k i n g  " b u rn in g  s o u l"  and 
" s c a r l e t  b lo o d "  o f  th e  p o e t ,  a d o u b le  s ig n i f i c a n c e  i s  s u g g e s te d  by 
th e  w ord, " H e c a te ."  d 'A ub igne r e f e r s  to  th e  g ran d  human s a c r i f i c e ,  
and a t  th e  same tim e a l lu d e s  to  th e  w o rld  o f  th e  dead . B oth  a re  
p o s s ib le  i n t e r p r e t a t i o n s ,  c o n s id e r in g  t h a t  t h i s  word i s  th e  complement 
o f  th e  v e rb ,  " s o u s p i r a n t ."  The hundred  s o n n e ts ,  w hich  have  re p la c e d  
" c e n t  ta u re a u x ,"  have is su e d  from  th e  p o e t 's  immense agony . The f i n a l  
l i n e s  s u g g e s t th e  m ost m acabre a l l u s io n  to  D iane S a l v i a t i ;  . . L a
T a u ro s c y tie n e  /  E u s t son d e s i r  de sang  de mon san g  c o n te n te ."
The f i n a l  poem c o n s id e re d  in  t h i s  p a r t i c u l a r  g ro u p , w hich  e x p re sse s  
th e  p o e t 's  in d ig n a t io n ,  i s  S onnet C, th e  u l t im a te  poem in  L 'Hecatombe 
ji D iane . T h is  s o n n e t, in  th e  w r i t e r ' s  o p in io n , i s  n o t as  e v o c a tiv e  
as  some o f  th e  p re c e d in g  ones a n a ly s e d . I t  comes as a  s o r t  o f  a n t i ­
c lim ax : A g rip p a  d 'A ub igne has r e a l l y  s a id  a l l  t h a t  he m ig h t p o s s ib ly
s a y , and has done so in  a m anner w hich  a t t a i n s  an e x p re s s io n  o f  
vehem ence. T hus, in  a p o e t i c a l  s e n s e , th e  p o e t has re a ch e d  h is  d e a th  
and now lo o k s tow ard heaven , w hich  i s  D ia n e 's  s p h e re , w here  he w i l l  
p r e s e n t  h im s e lf  b e fo re  th e  c o u r t  o f  Venus and C upid . The d eco r o f  
th e  so n n e t i s  n o t w ith o u t  a c e r t a i n  p re c ie u x  q u a l i t y .  The c o u r t  o f  
lo v e  i s  re m in is c e n t  o f  such  s i t u a t i o n s  found in  m ed iaev a l F rench  
and P ro v en c a l p o e t r y .  The f i r s t  w ords o f  th e  poem, "Au t r i b u n a l  d 'am our, 
s u g g e s t  much th e  same a tm o sp h ere . T h e re  i s ,  how ever, one s i g n i f i c a n t  
r e s e r v a t io n :  t h i s  so n n e t b e a rs  th e  h a llm a rk  o f  A grippa  d 'A u b ig n e .
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The l i n e s ,  "mon co eu r s e r a  p o r t e ,  d iffam ^  de b r u s lu r e s  . . . A l a  
f a c e  e t  aux yeux de l a  c e l e s t e  c o u r . . .  I I  s e ig n e ra  s u r  to y  . . 
a r e  t y p i c a l  o f  th e  p o e t .  The re p e a te d  a l l u s io n  to  b lo o d , t h i s  
g ra p h ic  im age, i s  v e ry  r e p r e s e n ta t iv e  o f  A grippa  d 'A u b ig n e .
The v io le n c e  in  t h i s  so n n e t i s  more o f  a sym bolic  o rd e r ,  t h a t  i s  
to  s a y ,  i t  em phasizes th e  id e a  o f  a  "m en ta l"  m urder f o r  w hich  D iane 
S a l v i a t i  i s  r e s p o n s ib le .  The image o f  th e  " b le e d in g  h e a r t"  i s  b u t  
a  r e s ta te m e n t  o f  th e  id e a  im p l i c i t  in  th e  t i t l e  o f  th e  w ork: human
s a c r i f i c e .
At th e  same tim e  d 'A ubign£ g r e a t ly  f l a t t e r s  h is  m is t r e s s  in  
th e  poem: he  im p lie s  t h a t  Venus and Cupid c o u ld  have ach iev ed  n o th in g
in  th e  la u n ch in g  o f  t h i s  lo v e , w ere i t  n o t f o r  D ia n e 's  eyes and t h e i r  
f a t a l  g la n c e s . T hus, th e  p o e t has r e s t a t e d  h i s  e n t i r e  th e s i s  a g a in s t  
D iane S a l v i a t i :  i t  i s  sh e  who encouraged  and a llo w ed  t h i s  lo v e , and
th e  consequences m ust f a l l  on h e r .
T hus, th e  f i n a l  s o n n e t, n o tw ith s ta n d in g  th e  f a c t  t h a t  i t  f u l f i l l s  
th e  f a t i d i c  number w h ich  d 'A ub igne  p roposed  to  a ch ie v e  in  L 'Hecatombe 
a  D ia n e , p ro v id e s  th e  crow ning "m arty r"  to  th e  o th e r  s o n n e ts . The 
p o e t 's  f i n a l  v i s io n  i s  t h a t  o f  h im s e lf  dead and ascended  to  th e  c e l e s ­
t i a l  c o u r t  o f  lo v e . Through a p ro c e ss  o f  h av in g  c o n s ta n t ly  r e i t e r a t e d  
h i s  a n g u ish  and f r u s t r a t i o n ,  he  te rm in a te s  h is  so n n e t sequence  a t  a 
s i g n i f i c a n t  p o in t :  f i n a l l y ,  D iane S a l v i a t i  w i l l  have to  p re s e n t  h e r
own d e fe n se  in  o rd e r  to  j u s t i f y  h e r  a c t io n s  tow ard th e  p o e t .  The 
a l l u s i o n  to  th e  c o u r t  o f  lo v e  i s  e w c a t iv e :  one a n t i c ip a t e s  t h a t  i t s  
d e c is io n  w i l l  c a r r y  in  fa v o r  o f  A grippa  d 'A u b ig n e .
60
T h ese , th e r e f o r e ,  a r e  th e  p r in c ip a l  them es and images w h ich  a re
c o n ta in e d  in  L 'H ecatom be a  D ia n e . Some o f  them a r e  th e  r e s u l t  o f  a
n o v ic e  p o e t ,  so  to  sp eak , e x p re s s in g  h im s e lf  a c c o rd in g  to  th e  p o p u la r
mode o£- h i s  t im e . O th ers  a re  th e  p ro to ty p e s  o f  th e  same im ages
w hich l a t e r ,  in  th e  o ld e r  A grippa  d 'A u b ig n e , g r e a t ly  make up Les
T ra g iq u e s . T hese images a r e  r e p r e s e n ta t iv e  o f  th e  p o e t 's  own p o e t ic
v i s io n .  I n  a  com parison  o f  A g rip p a  d 'A ub igne  and R onsard F ernand
Desonay w r i t e s :
Le Vendomois, to u t  c o n s c ie n t  q u ' i l  s o i t  des dangers  
que c o u r t  1 'u n i te  f r a n j a i s e  d ep u is  l a  m ort d 'H e n r i  I I ,  
dem eure, dans s e s  S o n n e ts  p o u r H e len e , l e  p a r f a i t  a r t i s t e  
q u i e n ten d  f a i r e  re n d re  a  1 'a le x a n d r in  to u te s  le s  
p u is s a n c e s  d ' in c a n ta t io n  m u s ic a le . T an d is  que le  
S a in to n g e o is  nous a p p a r a i t  s u r to u t  h a n te  p a r  des 
p o te n c e s , des c o u rre a u x , des m a r ty r s .  L 'a r t  y a u ra  
p ro b ab lem en t pe rd u  q u e lq u e  c h o se . M ais p o u r q u i 
s a l t  que le s  h o r r e u rs  de l a  g u e r re  e t  l ' a c r e  odeur du 
sang  f o u e t t e n t  l e  d e s i r ,  i l  e s t  b ie n  perm is de se  d i r e  
que D iane S a l v i a t i  en  son  c h a te a u  de T a lc y  f u t  san s  
d o u te , a  to u t  p re n d re , p lu s  a im le  que s a  t a n te
C a s s a n d re .12
12D esonay, oj>. c i t . ,  p . XLIV.
CHAPTER I I I
STRUCTURE AND LANGUAGE IN THE D'AUBIGNE SONNET
An ex am in a tio n  o f  th e  so n n e ts  o f  A grippa  d 'A ub igne r e v e a ls  th e
p o e t 's  s p i r i t  o f  independence in  h is  u s e  o f  th a t  p o e t ic  form . D e sp ite
th e  f a c t  t h a t  e ig h ty - th r e e  o f  th e  one hundred  so n n e ts  in  L ' Hecatombe £
D iane a r e  in  a le x a n d r in e  v e r s e - - o n e  w hich  R onsard m a s te r f u l ly  u ses  in
h is  own s o n n e ts - - th e r e  i s ,  n e v e r th e le s s ,  a  c e r t a i n  i r r e g u l a r i t y  in
th e s e  poems w hich  seems to  be c h a r a c t e r i s t i c a l l y  d 'A u b ig n e 's .  The
Ronsard so n n e t p o s se s s e s  a  p a r t i c u l a r  m u s ic a l i ty ,  "un doux c o u la n t ," ^
* 2and a s e r e n i ty  w hich  a re  a b s e n t  in  th e  " s t y l e  e la b o re "  o f  th e  
d 'A ubigne form . P e rh a p s , one o f  th e  re a so n s  f o r  t h i s  d i s t i n c t i o n  
is  t h a t  d 'A u b ig n e , u n l ik e  R onsard , i s  more co ncerned  w ith  th e  conno- 
t a t i v e ,  r a th e r  th a n  th e  harm on ious, v a lu e  o f  w ords. O fte n , one word 
s ta n d s  o u t in  th e  d 'A ub igne s o n n e t, p ro d u c in g  a  h a l t  in  th e  movement 
o f  th e  l i n e .  I n  a  sen se  t h i s  f e a tu r e  i s  in n a te ly  r e l a t e d  to  A grippa 
d 'A u b ig n e 's  own ly r ic is m . F ernand  Desonay q u a l i f i e s  t h i s  b a s ic
^B ernard  G agnebin , in  th e  p re fa c e  to  L 'Hecatombe D iane, 
in c lu d e s  t h i s  n o te  ta k e n  from  th e  O euvres C om pletes (e d s . Reaume & 
C aussade) de d 'A ub igne. t .  I ,  p .  459: "E t moy, me s u i s  la s  de t a n t
de v e rs  q u i ne d i s e n t  r i e n ,  en b e l l e s  e t  beaucoup de p a r o le s ;  i l s  
s o n t s i  c o u la n ts  que l e  g o u s t en  e s t  a u s s i  t o s t  e s c o u le  . . . J ’ayme 
b ie n  le s  v in s  q u i o n t co rp s  e t  condamne ceux  q u i ne c h e rc h e n t que le  
c o u la n t  a b o ir e  de l 'e a u . "  p . xx .
^ I b i d . ,  p .  xx .
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d e p a r tu re  from  th e  R onsard a le x a n d r in e  when he w r i t e s :
L 'A le x a n d r in , chez d 'A u b ig n e , e s t  p l u t o t  lo u r d .  I I  
l u i  manque l a  m usique ro n s a rd ie n n e , avec l e  je u  s u b t i l  
de  l a  rim e i n t e r i e u r e ,  l e  p h ra se  s u r  de l a  p& riode 
ry th m iq u e . I I  l u i  manque m@me l e  1d o u x -c o u la n t* de 
D e sp o rte s , c e t t e  f a c i l i t e  un peu s i ru p e u a e .3
And y e t  th e  p r in c ip a l  m e te r o f  th e  so n n e ts  o f  d 'A u b ig n e 's  c o l l e c ­
t i o n  i s  th e  a le x a n d r in e .  Why, i f  i t  was n o t p a r t i c u l a r l y  s u i te d  to  
th e  e x p re s s io n  o f  h is  e t a t  d 'am e, d id  th e  p o e t so  f r e q u e n t ly  employ 
t h i s  m e te r?  A lthough  i t  be  a m a t te r  o f  c o n je c tu re ,  i t  seems th a t  
h e re  a g a in  d 'A u b ig n e 's  g r e a t  a d m ira tio n  f o r  R onsard , as  has been se e n  
ev in ced  in  th e  im p o r ta n t L e t t r e  de P o in c ts  de S c ie n c e , in f lu e n c e d  him  
in  th e  c h o ic e  o f  m e te r  i n  h i s  own s o n n e ts .  The p o e t o s te n s ib ly  i n d i ­
c a te s  t h a t  h e  i s  c o g n iz a n t o f th e  R onsard p o e t ic  s ta n d a rd  in  h is  
p re fa c e  to  L 'Hecatombe, when he w r i t e s :
P ren s  to n  ren v o y , to n  re fu g e  
A R onsard ou un  t e l  ju g e ;
P our f a i r e  to n  p ro ces  c o u r t ,
Ta cau se  e s t  a sse z  o b sc u re ,
E t pour ju g e  e l l e  n 'e n d u re  
Tous le s  s in g e s  de l a  c o u r .
d 'A u b ig n e , w h ile  g e n e r a l ly  a d h e r in g  to  th e  s ta n d a rd  m e te r e x em p li­
f i e d  in  th e  g r e a te r  p a r t  o f  th e  R onsard s o n n e ts , does n o t  co m p le te ly  
fo llo w  th e  " m e tr ic a l  p a t te r n "  o f  h i s  m a s te r .  T here  a r e ,  som etim es, 
s t r i k i n g  d e v ia t io n s  in  m e te r . F o r in s ta n c e ,  Sonnet XCI, a lth o u g h  i t  
i s  th e  u n iq u e  one o f  i t s  ty p e  in  th e  body o f  th e  s o n n e ts ,  i s  in  
h e p ta s y l la b ic  v e rs e :
q
-'D esonay, o p . c i t . , p . x x iv . 
^ L 'Hecatom be. p . 9 .
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C e l le  l a  q u i abecha 
De f r o id  v e n in  son  e n fa n ce  
E t longtem ps d 'a u t r e  su b s ta n c e  
Ne co g n eu t e t  n e  m ascha,
M ourut lo r s  q u 'e l l e  ta s c h a  
De p re n d re  l a  c o g n o issa n ce  
Du doux, e t  p a r  1*in c o n s ta n c e  
Doucement l a  m ort c e rc h a .^
*  *  *
d 'A u b ig n e , who m ore o f te n  th a n  n o t  e x p re s se s  r a p id ,  c la s h in g  and 
in te n s e  movement, a llo w s h im s e lf  maximum e x p re s s io n  v i a  th e  h e p ta -  
s y l l a b i c  l i n e .  I t  has th e  e f f e c t  o f  c r e a t in g  a s e n s a t io n  o f  n e rv o u s  
te n s io n .  The above e x c e rp t  i s  an exam ple o f  one o f  th e  b e t t e r  so n n e ts  
o f  L 'H ecatom be. However, a p a r t  from  Sonnet XCI, th e  o n ly  o th e r  
in s ta n c e  o f  th e  h e p ta s y l la b ic  m e te r  ap p ears  in  th e  s ix a in s  o f  th e  
p r e f a c e .
£
O th e r v a r i a t io n s  o f  m e te r e x i s t  in  th e  so n n e ts :  seven  so n n e ts
a r e  in  d e c a s y l la b ic ,  w h ile  n in e  a r e  in  o c to s y l la b ic  v e r s e .  A good
exam ple o f  d 'A u b ig n e 's  u se  o f  th e  d e c a s y l la b ic  l i n e  i s  found in
S on n e t XIV:
J e  v i s  un jo u r  un s o ld a t  t e r r a s s e ,
B le s s e  a  m ort de l a  m ain ennem ie,
Avecq' l e  san g , I 'am e  rouge  r a v ie   ̂ ^
Se d e b a t t o i t  dans le  s e in  t r a n s p e r c e .
^ L 'H ecatom be. p . 113.
®The w r i t e r  o f  t h i s  s tu d y  i s  in d e b te d  to  th e  n o te s  o f  th e  G agnebin 
e d i t i o n :  h is  b r i e f  ap p en d ix  on th e  v e r s i f i c a t i o n  o f  th e  so n n e ts  read s  
a s  fo llo w s : "La p re fa c e  e s t  form ee de 51 s ix a in s  de 7 s y l l a b e s ,  r im an t 
aab c c b . Des c e n t  s o n n e ts ,  83 s o n t  en en a le x a n d r in s ,  7 en d e c a s y l la b e s ,
9 en  o c to s y l la b a s ,  e t  1 en  v e rs  de s e p t  s y l l a b e s .  . . " ,  p .  134.
7 , 4
7L Hecatombe, p . 31 .
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The i n i t i a l  q u a t r a in  o f  t h i s  poem i s  s u f f i c i e n t  t o . i n d i c a t e  i t s  su b ­
j e c t :  l a  g u e r r e . The l i n e  p ro v id e s  a  slow , even movement. The 
e f f e c t  i s  a  m in u te  p i c t u r e  o f  th e  m o r ta l ly  wounded s o l d i e r ,  w h ile  a t  
th e  same tim e  a  p a r t i c u l a r  m ovem ent--"Se d e b a t t o i t  dans l e  s e in
Q
t r a n s p e r c e " - - i s  su g g e s te d .
Fernand  Desonay i s  o f  th e  o p in io n  t h a t  d 'A u b ig n e 's  m e te r  p a r
e x c e lle n c e  was th e  o c to s y l l a b i c .  I n  h is  n o te s  c o n c e rn in g  d 'A u b ig n e 's
S ta n c es  e t  Odes he w r i t e s :
La p lu s  b e l l e  p i£ c e  (d es  s ta n c e s )  e s t  to u te  de mouve- 
m ent, m ais s u r  l e  m e tre —q u i r a p p e l le  V i l lo n —du h u i-  
t a i n  o c to s y l la b iq u e .  Le h u i t a i n  o c to s y l la b iq u e  e s t  
r e la t iv e m e n t  r a r e  chez R onsard  . . . q u ' i l  nous s u f f i s e  
de c o n s t a t e r  que le  mouvement a sc e n s io n n e l  q u i em porte 
l e  p o e te  . . . A grippa  l ' a  su  d e v e lo p p e r en q u e lq u e s -  
unes de se s  m e il le u re s  s t r o p h e s :  des s t ro p h e s  a i l e e s ,
superbem ent in s o le n te s .  .
The " s tro p h e  a i l e e , "  w h ich  r e p r e s e n ts  movement, r e f l e c t s  one o f  th e
e s s e n t i a l  f a c e t s  o f  th e  p o e t 's  l y r i c i s m .  I t  i s  th e  s o l d i e r  who is
e v e r  in  p u r s u i t  and in  a c t i o n .  T h ese  a s p e c ts  o f  h i s  p e r s o n a l i t y
o f te n tim e s  a re  found in  h is  v e r s e .  T h is  m otion  i s  e v id e n t  in  Sonnet
IV w hich i s  in  o c to s y l l a b ic s :
Com battu des v e n ts  e t  des f l o t s ,
V oyant to u s  le s  jo u r s  ma m ort p r e s te  
E t abaye d 'u n e  tem p este  
D 'ennem is, d 'a g u e tz ,  de co m p lo tz ,
®Henri M o rie r , D ic t io n n a ir e  de P o e tiq u e  e t  de R h e to riq u e  ( P a r i s : 
P re s se s  U n iv e r s i t a i r e s  de F ra n c e , 196 1 ). "De d e b i t  de l 'a l e x a n d r i n  
c la s s iq u e  acu se  un r a le n t i s s e m e n t  de 1 /10  po u r c e n t ,  s o i t  de 10 pour 
c e n t  p a r  r a p p o r t  au d e c a s y l la b e .  I I  e s t  done p lu s  n o b le ;  m ais le  
d e c a s y lla b e  e s t  un peu p lu s  r a p id e ,  c e  q u i m o tive  en p a r t i e  son 
em plo i comme v e rs  d p iq u e ."  p p . 138-139 .
^Desonay, o£ . c i t . ,  pp. x x i i i - x x i v .
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Me r e s v e i l l a n t  a to u s  p ro p o s ,
Mes p i s t o l l e s  dessoubz ma t e s t e ,
L 'am our me f a i t  f a i r e  l e  p o e te  
E t le s  v e rs  c e rc h e n t  l e  r e p o s .1 0  
*  *  *
T hese two q u a tr a in s  su g g e s t n o t  o n ly  a  s u i t e  o f  r a p id  a c t i o n s ,  b u t a ls o  
an u n r e s t  w hich  te rm in a te s  in  th e  e ig h th  l i n e ,  " e t  le s  v e rs  c e rc h e n t l e  
r e p o s ."  The movement in  th e s e  s tro p h e s  i s  su g g es te d  p a r t i a l l y  by use 
o f  th e  o c to s y l la b ic  l i n e  w h ich , a c c o rd in g  to  Maxime Formont and 
A lphonse Lem erre, " e s t  une t r e s  b e l l e  form e ry th m iq u e , s o l id e ,  c a r r e e ,  
d 'u n e  p le n i tu d e  e t  d 'u n e  s o n o r i t e  p a r f a i t e s  . . . S u s c e p t ib le  d 'u n e
g ran d e  v a r i e t e ,  quand c 'e s t  un v e r i t a b l e  a r t i s t e  q u i  s 'e n  s e r t ,  e l l e
/  11 
p e u t  e t r e  em ployee de fa^on  c o n tin u e  s a n s  f a t i g u e r  l ' o r e i l l e . "
d 'A ub igne  u se s  t h i s  p a r t i c u l a r  m e te r  o n ly  n in e  tim es in  h is  so n ­
n e t s .  He does n o t ,  how ever, u se  i t  to  convey o n ly  movement w hich  i s
re m in is c e n t  o f  th e  b a t t l e f i e l d .  Som etim es, as i a  th e  c a se  in  Sonnet
12XXVII, h i s  l i n e s  a r e  " le g e r s  e t  comme t r a n s p a r e n t s :"
Qui v o id  l e  d ie u  aux  b lo n d s cheveux
En q u i t t a n t  l a  m er, so n  h o s te s s e ,
F r i s e r  en  l 1a i r  l ' o r  de sa  t r e s s e ,/  *
V o ile  de so n  c h e f  p r e t ie u x ,
Q ui v o id  1 'a e th e r  p ro c h e  des c ie u x  
Ou b ie n  l a  forme m e n te re s s e ,
La p lu ie  d 'o r  e t  l a  f in e s s e  
Du p lu s  a d u l te r e  des d i e u x . - ^
*  *  *
^ ^ L 'Hecatombe, p .  20.
^M axim e Form ont & A lphonse L em erre, Le Vers F ra n ^ a is  ( P a r i s :  
L i b r a i r i e  A lphonse L em erre , 193 7 ), p . 4 2 .
12I b i d . . p . 4 2 .
13L 'Hecatombe. p . 44 .
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The movement su g g es te d  in  th e  above l i n e s  i s  o f  a d i f f e r e n t  o rd e r  th a n  
o f  t h a t  found in  Sonnet IV. Som ething o f  an e v a n e sc e n t q u a l i ty  i s  
i m p l i c i t  in  t h i s  poem. The m otion  c e n te r s  a ro u n d  th e  r i s i n g  o f  a goddess 
from  th e  foam o f  th e  sea  and  in to  th e  b r i l l i a n c e  o f  th e  s u n l ig h t .  
d 'A ub igne  c a p tu re s  t h i s  movement and does so w h ile  s t i l l  u s in g  th e  o c to ­
s y l l a b i c  l i n e .
T hus, th e  m ete rs  u sed  in  th e  so n n e ts  o f t h i s  r e c u e i l  a r e  fo u r :  
a le x a n d r in e ,  h e p t a s y l l a b i c , d e c a s y l la b ic  and o c to s y l l a b ic .  The l a s t  
t h r e e ,  b ecause  o f  th e  in fre q u e n c y  o f  t h e i r  a p p e a ra n c e , a re  d e v ia t io n s  
from th e  b a s ic  a le x a n d r in e  m ete r w hich i s  r e p e a te d  in  m ost o f  th e  poems.
I t  may be observed  t h a t  A grippa d 'A ubigne was aw are o f  th e  p a r t i ­
c u la r  r e l a t i o n s h ip  betw een m e tr ic a l  p a t t e r n  and e x p re s s io n  o f  c e r t a i n  
moods, id e a s ,  o r s e n tim e n ts .  T hus, i t  i s  seen  t h a t  in  Sonnet XCI th e  
s u b j e c t s - - f r o i d , v en in  and  m o rt—and th e  em otions c e n te re d  ab o u t them 
have a d i r e c t  r e l a t i o n s h ip  to  th e  p a r t i c u l a r  m e te r ch o sen . The exam ples 
in  th e  so n n e ts  quoted e a r l i e r  in d ic a te  movement, w hether i t  be th e  r i s i n g  
o f  a d e i ty  from th e  sea o r th e  q u iv e r in g  o f  a d y in g  s o l d i e r .
The a le x a n d r in e  l i n e  does n o t seem to  be w e ll  s u i t e d  to  th e  
e x p re s s io n  o f d 'A u b ig n e 's  in te n s e  m oods, d e s p i te  th e  f a c t  t h a t  he has 
more re c o u rse  to  i t  th an  to  th e  o th e r s .  A t l e a s t ,  as  th e  Desonay quo te  
s u g g e s ts ,  th e  p o e t d id  n o t ta k e  th e  p a t ie n c e  to  imbue h i s  a le x a n d r in e  
w ith  th e  m elo d ic  sw eetness  found i n  o th e r  s o n n e t ie r s  o f  th e  s ix te e n th  
c e n tu ry .
I t  would be e rro n e o u s , how ever, to  co n c lu d e  t h a t  th e  e n t i r e  to n e  
o f  th e  movement o f  th e  so n n e ts  in  t h i s  c o l l e c t i o n  i s  c h a r a c te r iz e d  by
I
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a sen se  o f h y p e r te n s io n . O c c a s io n a lly , d 'A u b ig n e 's  a le x a n d r in e  can
p o s se s s  much, i f  n o t a l l ,  o f  th e  m usic  o f  a Du B e lla y  so n n e t:
Nous fe ro n s ,  ma D ian e , un j a r d i n  f ru c tu e u x :
J 'e n  s e ra y  la b o u re u r ,  vous dame e t  g a rd ie n n e .
Vous donnerez l e  champ, j e  fo u rn ira y  de p e in e ,
A fin  que son honneur s o i t  commun a nous deux.
Les f l e u r s  don t ce  p a r t e r r e  e s jo u i r a  nos yeux
S e ro n t v e rd s  f l o r i s s a n t s ,  l e u r  s u b je c ts  s o n t l a  g r a in e ,
Mes yeux l 'a r r o s e r o n t  e t  s e r o n t  sa f o n ta in e ,
11 a u ra  pour z e p h ir s  mes s o u s p ir s  am oureux.
Vous y v e r re z  m e lle s  m i l l e  b e a u te z  e s c lo s e s ,
S o u c is  o e i l l e t s  e t  l y s ,  s a n s  e sp in e s  l e s  r o s e s ,
E n c o lie  e t  p e n se e , e t  p o u rre z  y c h o i s i r
F r u i c t z  su c c re z  de d u re e , a p re s  des f l e u r s  d 'a t t e n t e ,
E t p u is  nous p a r t i r o n s  a v o s t r e  ch o ix  l a  r e n te :
A moy to u te  l a  p e in e ,  e t  a vous le  p l a i s i r . ^
The a tm osphere  i s  b u c o l ic ,  one which d 'A ub ign^ a d a p ts  w e ll  to  th e  a le x a n ­
d r in e  l i n e .
The a c tu a l  s t r u c tu r e  o f  th e  d 'A ub igne  s o n n e t w i l l  now be c o n s id e re d :
15th e  p r in c ip a l  a t t e n t i o n  i s  fo cu sed  on r im e , rhythm  and so n n e t d iv i s io n .  
The d iv i s io n  o f  th e  so n n e t i s  t r e a t e d  l a s t —though  t r a d i t i o n a l l y  t h i s  
p re fa c e s  any d is c u s s io n  o f  th e  s o n n e t- -b e c a u se  th e  w r i t e r  f e e l s  t h a t  
h e r e in  l i e s  one o f  d 'A u b ig n e 's  m ost f o r c e f u l  f e a tu r e s .  Rhythm, as  i t  
i s  u n d e rs to o d  in  t h i s  s tu d y , in v o lv e s  m ain ly  th e  movement w i th in  th e  
so n n e t and a s  such  th e  w r i t e r  w i l l  a t te m p t to  exam ine how th e  p o e t 
a c h ie v e s  th e  v a r io u s  movements he s u g g e s ts .
The rim e schemes w hich ap p ear i n  L 'H ecatom be ax Diane a r e  fo u r :
^ S o n n e t  XX.
^■*The w r i t e r  o f  t h i s  s tu d y  has r e l i e d  on G ag n eb in 's  rim e  c l a s s i f i ­
c a t io n  o f  th e  so n n e ts  w hich i s  found i n  th e  ap p en d ix  to  h i s  e d i t io n .
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a b b a /a b b a /b b c /d d c ; ab b a /a b b a /cc d /b b d ; a b b a /a b b a /c c d /e e d , and ab b a /a b b a /
c c d /e d e . I t  i s  e v id e n t from th e s e  th a t  A grippa d 'A ubigne to o k  no
l i b e r t i e s  in  h is  u se  o f  th e  two q u a tr a in s .  His tre a tm e n t rem ains
f a i t h f u l  to  t h a t  o f th e  c h ie f  p o e ts  o f  th e  P le ia d e . T here i s ,  how ever,
some v a r i a t i o n  w ith  r e s p e c t  to  th e  two t e r c e t s .  Both Du B e lla y  and
Ronsard q u i te  f r e q u e n tly  employ th e  fo llo w in g  scheme fo r  th e s e :  c c d /e e d .
d 'A ubigne v a r i e s  from t h i s  p a t t e r n  p a r t i c u l a r l y  in  th e  schem es: b b c /
ddc and c cd /b b d . The rem ain ing  scheme, c cd /ed e  r e p r e s e n ts  no e s s e n t i a l
rim e d e v ia t io n  on d 'A u b ig n e 's  p a r t ,  fo r  b o th  P le ia d e  p o e ts  a re  known to
have used  t h i s  scheme:
J e  v is  m i l le  veneurs  d escend re  des m ontagnes 
Qui b o rd en t d 'u n  c o te  le s  lom bardes cam pagnes,
E t v is  de c e n t  ep ieu x  l u i  donner dans l e  f la n c .
J e  l a  v is  de son long  su r  l a  p la in e  e ten d u e ,
P o u ssan t m i l l e  s a n g lo t s ,  se  v a u t r e r  en son san g ,
E t dessu s  un v ieu x  tro n c  la  d e p o u il le  pendue.
(Joach im  Du B e l la y 's  "V iss io n  V I")
Amour, q u i ce j o u r - l a  s i  g randes b e au te s  v i t ,
Dans un m arb re , en mon coeur d 'u n  t r a i t  l e s  e c r i v i t ;
E t s i  pour l e  jo u r  d 'h u i  vos b e a u te s  s i  p a r f a i t e s
Ne so n t comme a u tr e  f o i s ,  j e  n 'e n  s u is  moins r a v i ,
Car j e  n 'a i  pas €gard  a c e la  que vous ^ t e s ,
M ais au doux so u v en ir  des b e a u te s  que j e  v i .
( P ie r r e  de R o n sa rd 's  P ieces  R etran ch ees  Des Amours, XXX)^
The v a r i a t io n s  in  th e  t e r c e t  rim e scheme, which d 'A ubigne u s e s ,
a r e  i n t e r e s t i n g  in  t h a t  in  each  case  th e  p o e t uses a rim e which has
a lre a d y  a p p ea red  in  th e  two p re v io u s  q u a tr a in s .  In  each case  th e
l^A ndre L agarde & L au ren t M ichard , Le XVIeS ie c le  ( P a r i s :  
L i b r a i r i e  B o rd as, 1962), pp. 108, 143.
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second  rim e o f  th e  q u a t r a in  i s  r e p e a te d  in  th e  t e r c e t .  He does t h i s
in  two ways: th e  q u a t r a in  rim e i s  r e p e a te d  e i t h e r  in  th e  f i r s t  o r th e
second  t e r c e t ,  b u t n e v e r do th ey  ap p ea r in  b o th  s im u lta n e o u s ly . T hus,
Sonnet V, w hich i s  a d d re s s e d  to  R onsard , m a n ife s ts  th e  fo llo w in g
scheme: a b b a /a b b a /c c d /b b d :
Ronsard^ s i  tu  a s  s je u  p a r  to u t  l e  monde espand re  
L 'a m i t i e ,  la  d o u ceu r, l e s  g r a c e s ,  la  f i e r t e ,
Les f a v e u rs ,  l e s  ennuys, l * a i s e  e t  l a  c ru a u te  
E t l e s  c h a s te s  amours de to y  e t  ta  C assan d re ,
*  *  *
J e  scay  que j e  ne p u is  d i r e  s i  do c tem en t,
J e  q u i t t e  de s j a v o i r ,  j e  b ra v e  d 1argum ent
Qui de l ' e s c r i p t  augm ente ou a f f o i b l i t  l a  g ra c e .
J e  s e r s  l*aube  q u i n a i s t ,  to y  l e  s o i r  m utine  
L orsque de l , Ocean l 'a d u l t e r e  o b s t in e  
Jam a is  ne v e u l t  to u rn e r  a l 'O r i e n t  sa fa c e .
A p a rt from th e  sonorous s i m i l a r i t y  in  th e  "b"  r im e s , th e re  i s  a s t r i k i n g
c o n n o ta t iv e  l ik e n e s s  common to  th e  w ords, " f i e r t e , "  "c ruatifeq i'""m u tine ,"
and " o b s t in e ."  They im ply  th e  fundam en ta l id e a  o f  r e s i s t a n c e .  C o ld n e ss ,
d i s d a in ,  o b s t in a c y , e s tra n g e m e n t, may a ls o  be s u g g e s te d  by th e  above
w ords.
In  th e  second t e r c e t  p a t t e r n - - b b c /d d c - - th e  p o e t i s  a g a in  v a ry in g
h i s  scheme f o r  an  e x p re sse d  re a so n . The fo llo w in g  i s  an  example o f
t h i s  v a r i a t i o n  i n  Sonnet IX:
Ce q u i a e s g a le  aux eh ev e u lx  de la  t e r r e
Les to u r s  e t  l e s  c h a s te a u x  que t r a n s p e r c e n t  le s  c ie u x
Ce q u i a r e n v e rs e  l e s  p a l a i s  o r g u e i l l e u x .
Les s c e p tr e s  indom ptez e s le v e z  p a r  l a  g u e r r e ,
^L'H ecatom be, p. 21.
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Tous mes a u t r e s  h a in eu x  m 'a t ta q u a n s  n 'a v o y e n t peu 
Consoraner mon e s p o i r ,  comme fo n t  peu a peu 
Le d eb a t de mes s e n s ,  mon co u rag e  i n u t i l e ,
Mes s o u s p ir s  e s c h a u f fe z ,  mes d e s i r s  i n s o l e n t s ,
Mes r e g r e t s  im p u is s a n ts ,  mes s a n g lo ts  v io l e n t s ,
Qui fo n t  de ma r a is o n  une g u e r re  c i v i l e . 18
The c o n c lu d in g  l i n e ,  "Qui fo n t  de ma r a i s o n  une g u e rre  c i v i l e , "  sum­
m arizes  th e  g e n e ra l  sen se  o f th e  poem: chaos i s  ta k in g  h o ld  o f  th e
p o e t 's  m ind. The c o n s is te n c y  o f  th e  id e a s  i s  i t s  em phasis on c o n fu ­
s io n .
A more s u c c e s s fu l  example o f  th e  same t e r c e t  p a t t e r n  i s  found in
Sonnet X II . I t  i s  o n ly  th e  a c c e n te d  " e "  w hich a llo w s  any s i m i l a r i t y
o f  sound , how ever, th e  m ain u n i ty  in  th e  rim ed  words c o n s is t s  in  t h e i r
c o n n o ta t iv e  l ik e n e s s :
S o u h a it te  qu i voudra la  m ort in o p in e e
D 'un  plomb m e u r t r ie r  e t  prom pt au  h a z a rd  envoye,
D 'un  c o u te la s  b o u c h ie r ,  d 'u n  b o u le t  fo u d ro y e ,
C rever p o u d reu x , s a n g la n t ,  au  champ d 'u n e  jo u rn e e
*  *  *
J e  ne veux pour l a  so ld e  e s t r e  au  champ t e r r a s s e ,
On en e s t  a u jo u rd 'h u y  t ro p  mal recom pense!
J e  tro u v e  1 ' a u t r e  m ort lo n g u e , b ig o t t e  e t  f o l l e -
Quoy done? b r u s le r  d 1amour que D iane en d o u leu rs  
S e r re  ma t r i s t e  c en d re  in fu s e  dans se s  p le u r s ,
P u is  au s e in  d 'A rte m ise  un tombeau de M b u s o l e . l ^
The u n d e r l in e d  words in  t h i s  poem a re  p a s t  p a r t i c i p l e s  o f  v e rb s  w hich
em phasize th e  n o tio n  o f  dem ise and r e t r i b u t i o n .  The su g g e s tio n  o f
l ^ L 'H ecatom be, p . 25. 
l ^ L 'Hecatom be, p . 28.
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I n s t a n t  d e a th  i s  fu r th e rm o re  common to  them . The e f f e c t  o f  th e  rim e 
scheme i s ,  in  t h i s  c a s e ,  one o f  r e g u l a r i t y .  The "a "  rim es o f  th e  
q u a tr a in s  a l s o  te rm in a te  in  th e  a c c e n te d " e 11. T hey, to o ,  su g g e s t  
sudden d e a th  ( " in o p in e e ,"  " c o u to y e ,"  "o rd o n n ee") i n  one o r  a n o th e r  
m anner. T hus, th e s e  words a l s o  c o n t r ib u te  to  i n t e n s i f y  th e  b a s ic  id ea  
o f  d e a th .
The above e x c e rp ts  have been  c o n s id e re d  becau se  th ey  in d ic a te  th e  
im p o r ta n t v a r i a t io n s  i n  th e  t e r c e t  p a t t e r n  o f  d 'A ub igne*s s o n n e ts .  How­
e v e r ,  t h e i r  ap p ea ran ce  i s  v e ry  r a r e :  in  th e  c ase  o f  th e  b b c /d d c  schem e,
S onnets  IX and X II a r e  th e  o n ly  exam ples w hich may be found in  th e  e n t i r e  
c o l l e c t i o n .
B efo re  le a v in g  th e  m a tte r  o f  th e  t e r c e t s ,  one exam ple o f  each  o f
th e  more t r a d i t i o n a l  u se s  w i l l  be c o n s id e re d . The c c d /e d e  scheme i s
seen  in  th e  fo llo w in g :
A ccourez au seco u rs  de ma m ort v io l e n t e ,
Araans, n o ch ers  e x p e r ts  en la  p e in e  ou j e  s u i s ,
Vous qu i av ez  s u iv i  l a  ro u te  que j e  s u is  
E t d*amour esp rouve  l e s  f l o t s  e t  la  to u rm en te
* * *
Ne venez p o in t  i c i  en e s p o ir  de p i l l a g e :
Vous ne pouvez t i r e r  p r o f i t  de mon n a u f ra g e ,
J e  n 'a y  que des s o u s p i r s ,  de l 1e s p o i r  e t  des p le u r s .
Pour a v o ir  mes s o u s p i r s ,  l e s  v e n ts  le v e n t  l e s  arm es,
Pour l ' a i r  s o n t mes e s p o i r s  v o la g e r s  e t  m e n te u rs ,
La mer me f a i t  p e r i r  po u r s 'e n f l e r  de mes l a r m e s . 2 0
S onnet XV in d ic a te s  th e  c cd /e e d  p a t t e r n :
^L'H ecatom be, Sonnet I ,  p . 17.
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L orsque nous a s s a i l l o n s  un f o r t  b ie n  d e ffen d u  
Muny de g e n tz  de b ie n ,  d 'a s s i e t e  d i f f i c i l e ,
Le c o e u r , l 'e n v y e  en c r o i s t ,  t a n t  p lu s  in a c c e s s ib le  
E t d u r a  ̂ su rm on ter e s t  l e  b ie n  p re te n d u .
* * *
11 f a u t  g a ig n e r ,  g a rd e r  une p la c e  te n a b le ;
La g e n t i l l e  m a lic e  en la  dame e s t  lo u a b le ,
P ar 1 'o p i n i a s t r e t e  l 'a m a n t  e s t  em brase.
Douce v i c t o i r e ,  a p e in e  a y - j e  f a i t  p reu v e  en somme 
Que c 'e s t  l e  n a tu r e l  de l 'a m i t i e  de l'homme 
D 'a f f e c t e r  1 ' im p o ss ib le  e t  m e s p r is e r  l ' a i s e . 21
I t  may be s a id ,  w ith  r e g a rd  to  th e  e f f e c t  o f  d 'A u b ig n e 's  r im e , 
t h a t  h i s  p rim ary  concern  was fo r  sen se  and m eaning , r a th e r  th an  fo r  
harm onious q u a l i t i e s .  He i s  no R onsard  in  t h i s  r e s p e c t :  v e ry  few
rim es p ro v id e  m u s ic a l i ty  and sound harmony s im p ly  fo r  th e  p le a s in g  
q u a l i t y  o f w ords. A grippa  d 'A u b ig n e , r a th e r  th a n  s t r i v i n g  fo r  t h i s  
e f f e c t ,  som etim es p r e f e r s  a word w hich i s  somewhat i n t r u s i v e  w ith  
r e s p e c t  to  th e  b a s ic  rim e scheme. H is p r in c ip a l  em p h asis , in  ch o o sin g  
such  a w ord, i s  on a s s o c i a t i v e  v a lu e  which th e  sen se  conveys.
I f  d'Aubign& does n o t alw ays p roduce  a m e l l i f lu o u s  q u a l i ty  i n  h i s  
f i n a l  r im e s --b e c a u se  he  i s  som etim es to o  co n cern ed  w ith  m eaning and 
s e n s e - -h e  makes up fo r  t h i s  la c k  by th e  i n t e r n a l  rim e o r  a sso n an ce  in  
h i s  v e r s e .  A ssonance i s  f r e q u e n t  in  th e  s o n n e ts .  A p a rt from th e  p u re  
sound harm ony, th e  l i n e  i t s e l f  ru s h e s  fo rw ard  a s  though i t  were 
" a i l e e . "  The fo llo w in g  a re  exam ples o f  such harmony:
Vous q u i avez s u iv i  l a  ro u te  ou j e  s u i s  (S onnet I )
E t d 'am our esp ro u v e  le s  f l o t s  e t  la  tou rm en t (S o n n et I )
21Ib id . . p . 32.
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Tes d o n s , t h r e s o r  du c i e l ,  to n  nom, exemptz du p o r t  (S o n n et V I) 
0 mes yeux b ie n  heureux  e c l a i r e z  de s e s  yeux (S o n n et XIX)
Mes yeux l 'a r r o s e r o n t  e t  s e r o n t  sa fo n ta in e  (S o n n e t XIX)
D 'un  m alheur b ie n  h eu reu x , d 'u n  m alheureux  bonheur
(S o n n et XXXIII)
The above e x c e r p ts  i n d i c a t e  th a t  d 'A ub igne i s  c ap a b le  o f  u s in g  i n t e r n a l
rim e  in  a s k i l l f u l  m anner: th e  im m ediate e f f e c t  i s  t h a t  t h i s  f e a tu r e
g iv e s  an a c c e l e r a t i o n  to  th e  e x p re s s io n  o f  h i s  p a r t i c u l a r  mood. These
rim es  seem to  be  r e p r e s e n ta t iv e  o f  d 'A u b ig n e 's  own p a r t i c u l a r  p o e t ic
s t y l e .  The R o n sa rd , and p e rh ap s  even more so th e  Du B e l la y ,  rim es have
a g e n e ra l  te n d en c y  to  be m ore s u s ta in e d ,  c r e a t in g ,  as a r e s u l t ,  a r i c h -
22n e s s  o f m usic w hich i s  co n d u c iv e  to  th e  mood o f  t h e i r  own r e v e r i e ,
d 'A u b ig n 4 , on th e  c o n t r a r y ,  e x p re sse s  id e a s  and s i t u a t i o n s  t f i ic h  r e q u i r e
w ords o f a c t i o n .  Any e le m e n t which m ig h t h in d e r  th e  e x p re s s io n  o f  t h i s
b a s ic  a c t i v i t y ,  such as  w ords o f th e  "d o u x -c o u la n t"  o r d e r ,  i s  g e n e r a l ly
done away w i th .  Hence, ev en  in  r e s p e c t  to  r im e , th e re  i s  a d e f tn e s s  and
a chopp iness  i n  h is  e x p re s s io n .
H enri M o r ie r ,  in  sp ea k in g  o f  r im e , rem arks:
La r im e  a 1 ' immense m e r ite  de c o n tr a in d re  le  p o £ te
a' p e n s e r  par s e r i e s  a s s o c ia t i v e s  s o n o re s . C hercher
une r im e , c 'e s t  f a i r e  p a s s e r  dans son e s p r i t  to u t  
un c o r te g e  de s o n o r i te s  s o e u r s ,  de s o r t e  q u ' i l  
s ' ^ t a b l i t  dans l a  pensee des f a m il ie s  de mots u n ie s
^ R o n s a r d 's  "Ode a l 'A lo u e t t e "  c o n ta in s  vow els w hich a r e  s u s ta in e d  
th ro u g h o u t s e v e r a l  l i n e s :
E t d 'u n e  p l a i s a n t e  mensonge,
Mensonge qui to u jo u r s  a l lo n g e  
La lo n g u e  tram e de mes maux.
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23p a r  une m agie m u s ic a le ."
The c a e su ra  s y l l a b l e  in  d 'A u b ig n i 's  a le x a n d r in e  l in e s  som etim es 
p ro v id e s  an  a sso n an ce  w ith  th e  rim e o f  th e  tw e lf th  s y l l a b l e .  T h is  may 
be ob serv ed  in  th e  fo llo w in g  e x c e rp ts :
0 mes yeux b ie n  heu re u x  /  e c l a i r e z  de s e s  yeux (S o n n e t XIX)
an d ,
V iv re , parm i le s  f l o t s  /  l e s  e t e r n e l s  f l a mbeaux (S o n n e t XLVII)
and ,
Vous qui avez s u iv i  /  l a  r o u te  ou j e  s u i s  (S onnet I )
T h is  s o r t  o f  r im e , how ever, i s  n o t  a dom inant f e a tu r e  in  th e  s n n n e ts .
T h is  la c k  o f  a f ix e d  i n t e r n a l  rim e r e p r e s e n ts  no m a jo r flaw  in  th e
p o e t 's  v e r s i f i c a t i o n ;  b o th  R onsard and Du B e lla y  seemed to  have used
th e  f ix e d  rim e in  th e  same m anner a s  d 'A u b ig n e , t h a t  i s  to  s a y ,  th e re
*
i s  no c o n s i s t e n t  p a t t e r n .  The c e s u re  f ix e  i s  a p o e t i c  f e a tu r e  w hich
found r e g u la r  a d h e ren ce  and p r a c t i c e  s t a r t i n g  from  th e  tim e o f  M alherbe.
H en ri W eber, in  h i s  work on s ix te e n th  c e n tu ry  F ren ch  p o e try ,  makes an
im p o rta n t p o in t  when he a t t r i b u t e s  many o f  th e  p o e t i c  n e g lig e n c e s  o f
t h a t  p e r io d  to  a la c k  o f  any f ix e d  lan g u ag e  and s y n ta x :
Les n e g lig e n c e s  de d 'A ub ign^ l a i s s e n t  a sa p o e s ie  
p lu s  de s p o n ta n e i te ,  m ais i l  f a u t  b ie n  rec o n n aC tre  
que c e t t e  ju x t a p o s i t i o n  d 'e l a n s  p a r a l l e l e s ,  qui l u i  
e s t  p ro p re , n 'e s t  p as  exem pte de m onotonie e t  manque 
de c e t t e  s o r t e  de r e s p i r a t i o n  am ple e t  n a t u r e l l e  q u i 
anim e l e s  p u is s a n ts  p o e te s  ly r iq u e s  e t  e p iq u e s . I I  
e s t  v r a i  que 1 ' im p re ss io n  d* inachevem ent e t  d 'i n c o ­
h e re n ce  que l a i s s e  l a  p e r io d e  de d 'A ub igne n 'e s t  
so u v en t due q u 'a u  manque de p r e c i s io n  de l a  sy n tax e  
du XVI s i e c l e .  R o n sard , b ie n  que p lu s  h a b i l e ,
2^Morier, 0 £ . c i t . , p.  351.
tombe q u e lq u e fo is  dans l e s  memes m a la d re s s e s ,  e t  ce 
n 'e s t  que dans l e  c ad re  l im i t e  du so n n e t q u ' i l  
a t t e i n t  l 'a i s a n c e  p a r f a i t e . 2^
The word " s p o n ta n e i t e ,"  from th e  above p a s s a g e , a p t ly  d e s c r ib e s  
th e  movement and rhythm  o f  t h i s  p o e t 's  s o n n e ts . Desonay c a l l s  th e  
d 'A ub ign£  s tro p h e  "une s tro p h e  a i l e e , ” w h ile  o th e r s ,  such as Em ile 
F ag u e t and M arcel Raymond, seem a ls o  to  be in  agreem ent re g a rd in g  th e  
d e f i n i t e  s w if tn e s s  o f  movement p roduced  by h i s  l i n e .  The s e n s a t io n  
o f  movement in  th e s e  s o n n e ts ,  a s  w e ll a s  in  h i s  e p ic  v e r s e s ,  i s  a 
r e s u l t  o f  th e  u se  o f  p a r t i c u l a r  m e te rs  and o th e r  p o e t ic  f e a tu r e s  such 
a s  a l l i t e r a t i o n ,  enjam bem ent. and r e j e t . The l a s t  two a r e  c lo s e ly  
r e l a t e d  an d , som etim es, i t  i s  d i f f i c u l t  to  d i s t in g u i s h  th e  one from 
th e  o th e r .
In  a d is c u s s io n  o f  th e  p o e t ic  f e a tu r e s  o f  Les T ra g iq u e s . H enri
Weber makes an i n t e r e s t i n g  o b s e rv a tio n  re g a rd in g  A grippa d 'A u b ig n e 's
u se  o f  a l l i t e r a t i o n :  "R arem ent e l l e  ( 1 ' a l l i t e r a t i o n )  a chez d 'A ubigne
une v a le u r  m u s ic a le , e l l e  s o u lig n e  p re sq u e  to u jo u r s  au c o n t r a i r e  l a
v io le n c e  du se n tim e n t . . . E l le  a ,  dans une c e r t a in e  m esu re , la  v a le u r
de 1 ' a l l i t e r a t i o n  dans l e s  e x p re s s io n s  ju r id iq u e s  l a t i n e s  ou e l l e
a s s o c ie  p lu s  fo r te m e n t,  p a r  la  r e p r i s e  des s o n s , le s  mots q u 'u n i t  le  
25
s e n s .”
A l l i t e r a t i o n  e x i s t s  in  th e  l in e s  o f  L 'Hecatombe aN D ian e ; however
2^H enri W eber, La C re a tio n  P o e tiq u e  au XVIe S ie c le  en F ran ce  ( P a r is  
L i b r a i r i e  N iz e t ,  1 9 5 6 ), t .  i i ,  p . 720.
25I b i d . . pp . 725-726.
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i t  te n d s  to  c e n te r  abou t th e  r e p e t i t i o n  and re c u r re n c e  o f  two p r in c ip a l  
co n so n an ta l sou n d s: "m" and " r . "  In  th e  case  o f  th e  " r , "  th e  e f f e c t
q u i te  o f te n  i s  t h a t  o f  a w a rb lin g  v ib r a t i o n ,  w h ile  th e  "m" o r "n"  su g ­
g e s t  a m u ffled  q u a l i ty  w hich , som etim es, su g g e s ts  a p l a i n t i v e  lam en t. 
Q u ite  o f te n ,  b o th  sounds ap p ea r in  th e  same word to  su ch  an e x te n t  t h a t  
i t  becomes s t r i k i n g l y  n o t ic e a b le .
The " r "  h a s  th e  q u a l i ty  o f p ro d u c in g  a l i l t i n g  s e n s a t io n  when i t  
i s  s u f f i c i e n t l y  re p e a te d ;
B e b r o u i l le n t  en r i a n t  l e s  p e r l e s  dans le s  p re s  (S o n n et XIX)
De mes r e g r e t s  t r e n c h a n tz ,  c o m e  de v o s t r e  fa c e  (S o n n et L I) 
Que ne p u is  j e  a r r a c h e r ,  m o n s tre r  mon coeu r au  jo u r?  (S on­
n e t  LIV)
M ourir comme m ourut Laodam ie, a l l o r s .  (S o n n e t X X III)
L 'am er, des p le u r s  e t  la  b r a i s e ,  (S o n n et XCI)
T 'a p p e l l a n t  en cou rro u x  t r o p  f o i b l e ,  t ro p  c r u e l l e .
(S o n n et LXXXVIII)
G e n e ra lly  sp eak in g  th e  p re se n c e  o f t h i s  sound i s  so n o ro u s . In  th e  case  
o f  th e  l i n e ,  " B e b r o u i l le n t  en r i a n t  l e s  p e r le s  dans l e s  p r e s ,"  th e  
e f f e c t  i s  p le a s in g  and , a t  th e  same t im e , o n o m a to p o e tic a l. Som etim es, 
th e  l i n e  e x p re s s e s  somber t h o u g h t s ; - in  t h i s  c a s e ,  th e  co n so n an t " r "  
em phasizes th e  m eaning.
The same may be s a id  o f  th e  r e p e t i t i o n  o f  th e  n a s a ls  "m" and " n ."  
I t  c o n t r ib u te s  a c e r t a i n  a tm osphere  w hich s u g g e s ts  a d o le f u l  n o te .  The 
i r o n y ,  how ever, i s  t h a t  t h i s  sadness i f  o f te n tim e s  conveyed by words 
w hich su g g es t lo v e  and ro a d s  which le a d  to  i t :
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J ' e s t o y  au  g ran d  chemin qu i meine l e s  amantz (S onnet LV)
Vous donnerez l e  champ, j e  f o u r n i r a y  de p e in e  (S onnet XX)
Qui sans r e g r e t  semant l a  sentence menue. (S onnet XCV)
Cause des changementz e t  b e l  ame du monde. (S o n n e t LXXI)
J ' a r r o s e  b ie n  a i n s i  de trem pe de mes p l e u r s .  (S onnet LXXXI1) 
d 'A u b ig n e , w hether he in c lu d e d  t h i s  sound c o n s c io u s ly  o r  n o t ,  a c h ie v e s  
a s in g u la r  e f f e c t  a s  a r e s u l t  o f  r e p e a t i n g  th e  n a s a l  c o n so n an ts :  th e
m o u rn fu l ,  p l a i n t i v e  c ry  o f  th e  p o e t  i s s u e s  from th e s e  l i n e s .
An im p o r ta n t  f e a t u r e  which a f f e c t s  the  rhythm and movement o f  
Agrippa d 'A u b ig n e 1s l i n e  i s  th e  r e j e t . ^  He r e l i e s  on i t  q u i te  f r e q u e n t l y .  
The so n n e ts  which a r e  i n  th e  a l e x a n d r in e  m e te r  o f f e r  i n t e r e s t i n g  examples 
o f  t h i s  p r o c e s s .  Sonnet V, which has  a l r e a d y  been  quo ted  in  th e  d i s ­
c u s s io n  on t e r c e t  p a t t e r n s ,  i s  p a r t i c u l a r l y  r i c h  i n  r e j e t  c o n s t r u c t i o n s :
E t  l e s  c h a s te s  amours / /  de to y  e t  t a  C assan d re ,  ( l i n e  4)
Mais j e  veux comparer / /  a 'b e a u t e  l a  b e a u t^ ,  ( l i n e  7)
J e  scay  que j e  ne p u is  / /  d i r e  s i  doctem ent ( l i n e  9)
I n  each o f  th e  above e x c e r p t s ,  th e  c a e s u ra  p ause  does n o t  p e rm it  a 
" s e n s e ” b r e a k ,  f o r  th e  c o m p le tio n  o f  th e  th o u g h t  depends on th e  second  
h e m is t ic h .  T h is  i s  e s p e c i a l l y  t r u e  o f  l i n e  s ev e n ,  where th e  two e l e ­
ments c o n s t i t u t i n g  t h e  com parison  a r e  i n  th e  second  p a r t  o f  th e  l i n e .
The fo l lo w in g  a r e  examples o f  r e j e t s  from v a r io u s  s o n n e ts :
26T h is  w r i t e r  i s  u s in g  th e  word r e j e t  fo l lo w in g  th e  d e f i n i t i o n  o f  
M o rie r :  "P ro ced e  ry thm ique  c o n s i s t a n t  a ' r e j e t e r  un mot p a r - d e s s u s  l a  c e -
s u re  a f i n  de l e  m e t t r e  en v a l e u r ,  i .  e .  Et l a  p e rru q u e  a l o r s  / /  r u g i t  e t  
f u t  c r i n i e r e .  (V. Hugo, C o n te m p la t io n s ) . pp. 344-345.
Car un h y v e r  t ro p  lo n g  / /  e s t o u f f a  son la b e u r  (Sonnet XCV)
A! mon temps consomme / /  en g l a c e s  e t  en p l e u r s  (S onnet XCV)
J e  g ra v e ra y  mon nom / /  su r  ce c o e u r  endurcy (S onnet LXVIII)
De la  so u rc e  du m al, / /  j ' e s p e r e  g u e r is o n  (S o n n e t  LXIV)
Car l e s  t r a i s t r e s  o n t  eu / /  e n t r ' e u x  i n t e l l i g e n c e  (S onnet LXIV)
Ne m e s p r ls e z  l e s  v e r s  / /  qui vous o n t  en t e l  p r i x  (S o n n e t XL)
Le p e i n c t r e  qui v o u d r o i t  / /  an im er un t a b le a u  (Sonnet XXII)
The above examples i n d i c a t e  th e  h ig h  f req u en cy  o f  r e  j e t s  in  t h e  so n n e ts .
Such l i n e s  a s  "C ar un h y v e r  t ro p  long  e s to u f f a  s o n  l a b e u r , "  and  "De la
so u rce  du m a l ,  j ' e s p e r e  g u e r i s o n , "  i n d i c a t e  the f o r c e  which may r e s u l t  
from t h i s  t e c h n iq u e .
Enjambement, which i s  c lo s e ly  r e l a t e d  to  r e  j e t , d i f f e r s  p r i n c i p a l l y  
because  o f  i t s  p o s i t i o n  i n  th e  l i n e :  "Procedey ry th m iq u e  c o n s i s t e n t
dans une n o n -co ’in c id e n c e  de l ' u n i t ^  de syn taxe  e t  de l ' u n i t e  de v e r s ,  
l a  p h ra se  ou l a  p r o p o s i t i o n  debordan t l a  rime e t  s 'a c h e v a n t  s u r  l 1une 
des p rem ie re s  s y l l a b e s  du v e r s  s u iv a n t ;  i .  e. I I  e t a i t  d*ocean v ieux  
d 'a v o i r  / /  Mordu chaque h o r i z o n  sac c ag e  de tem pe tes  . . . , "  ( V e rh a e r e n ) .
Enjambement c o n s i s t i n g  o f  a ve rb  o r  a verb complement p ro d u ces  
s e v e r a l  e f f e c t s .  In  th e  c a s e  of th e  v e r b  c a r r y - o v e r ,  th e  movement i s  
p ro lo n g ed  w h i le  th e  em phasis  f a l l s  on t h e  verb i n  q u e s t io n :
Que j e  vy de ses  yeux l a  flamme g r a c ie u s e
Empoisonner mes sens  . . . (Sonnet LXIV)
E s t - i l  done v ray  q u ' i l  f a u t  que ma veue e n c h a n te e
allum e dans mon s e i n  . . . (Sonnet L X III )
^ M o r ie r , op. c i t . ,  pp . 158-159.
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T out a c c o u r t  a ma m ort:  O rion  p lu v ie u x
Creve un d e lu g e  e s p a i s  . . .  (S o n n e t  I I )
J e  s u i s  en t e l  combat que mon ame e s to n n ee
B alance  inconstam m ent . . .  (S onnet XXXII)
In  each  o f  th e s e  l i n e s  t h e r e  i s  an  i n t e r f e r e n c e  i n  th e  e s t a b l i s h e d  
rhythm which p la c e s  th e  emphasis on th e  v e rb .  L 'Hecatombe £  Diane 
c o n ta in s  many l i n e s  o f  t h i s  n a tu r e .  C e r t a i n  v e r b s ,  c o n se q u e n t ly ,  
p la y  a dominant r o l e  in  th e s e  s o n n e ts .  T h is  i s  p a r t i c u l a r l y  t r u e  in  
th e  c a se  o f  th e  l i n e s ,  " J e  s u i s  en t e l  combat que mon ame e s t o n e e / /
B alance inconstamment . . . "  where th e  meaning o f  th e  word "combat"
i s  s t r e n g th e n e d  by~=mn-on v e rb  " b a l a n c e . "  The f a c t  t h a t  th e  f i r s t  
l i n e  i s  in co m p le te  c o n s t r a i n s  th e  r e a d e r  t o  seek  i t s  t e r m in a t io n .
The verb  enjambement i s  no t th e  o n ly  type  which i s  found i n  the  
s o n n e ts .  F r e q u e n t ly  a complement o f  some s o r t  p ro v id e s  th e  ru n -o n  
c o n s t r u c t i o n .  A s i g n i f i c a n t  noun, v e ry  o f t e n ,  c o n s t i t u t e s  th e  
complement;
Quand j e  voy ce c h a s te a u  dedans l e q u e l  abonde
Le P l a i s i r  . . . (S onnet XVI)
C r o i s s e z ,  a r b r e s  h e u reu x , a r b r e s  en q u i j ' a y  mis
Ces noms . . . (S onnet XXXI)
Vous avez c o lo r e  d 'u n  c l i n  d ' o e i l  g ra c ie u x
Mon p a p ie r  b le m is s a n t  . . . (S onnet XL)
J e  f a i s  o u i r  t a  v o ic  e t  s e n t i r  to n  h a l e i n e
E t ta  douceur . . .  (S onnet XXV)
At o th e r  t im e s ,  an a d v e r b ia l  c o n s t r u c t i o n  i s  s e p a r a te d  from i t s  v e rb ,  
c a u s in g  th e  em phasis to  be p la c e d  m a in ly  on i t  r a t h e r  th a n  on th e  v e rb .  
Th is  p a r t i c u l a r  ty p e  o f  enjambement can  be v e ry  s t r i k i n g ,  a s  i n  the  
fo l lo w in g :
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F a i t e s  ma douce m o r t ,  que t o s t  j e  p u is s e  b o i r e
En X1 o u b ly  dont j* a y  s o i f  . . • (S o n n e t  LV III)
Qui mesme av an t  l a  m ort f a i t e s  m o u rir  l e s  c o e u r s ,
En h o r r e u r  . . .  (S o n n e t I I I )
S i  t o s t  que l 'am o u r  e u s t  em prisonne mon ame
Soubz l e s  e s t r o i t t e s  l o i x  . . . (S o n n e t  XLIV)
The em phasis which f a l l s  on th e  a d v e r b i a l  e x p r e s s io n ,  and  n o t  on th e  
v e r b ,  does n o t  c o n s t i t u t e  a s e r io u s  i n t e r r u p t i o n  in  e i t h e r  th e  rhythm or 
th e  th ough t p a t t e r n .  On th e  c o n t r a r y ,  th e  s e n se  v a lu e  o f  th e  ve rb  i.. 
p ro lo n g e d  o r  r e i t e r a t e d  by th e  c o n c lu d in g  a d v e r b i a l  complement.
Not a l l  o f  d 'A u b ig n ^ 's  enjambement u ses  enhance  th e  movement o f  
h i s  l i n e s .  Sometimes th e  l i n e  and th e  sense  a r e  h a l t e d  o r  s t i l t e d  as  
th e  r e s u l t  o f  an awkward use  o f  th e  ru n -o n  c o n s t r u c t i o n .  S e v e ra l  
i n t r u s i o n s  o f  t h i s  s o r t  occu r  in  th e  so n n e ts :  q u i t e  o f t e n  th ey  a r e
o f  th e  d e te r m in a t iv e  complement o r d e r .  The fo l lo w in g  e x c e r p t s  i n d i ­
c a t e  t h i s  d i s e q u i l i b r iu m :
Tu me m e u r t r i s ,  i n g r a t t e ,  au  j o u r  de ma n a i s s a n c e ,
Des v e n tz  de mes s o u s p i r s  . . . (S o n n e t LXXVII)
T e l l e  f u s t  l a  p r i e r e ,  e t  f o l l e  e t  ig n o ra n te
De la  mere . . . (S o n n e t  XCII)
The s e p a r a te d  complement i n t e r r u p t s  th e  movement and th e  th o u g h t  p a t ­
t e r n  o f  th e  l i n e .  A grippa  d 'A ub igne  i s  n o t t h e  on ly  p o e t  g u i l t y  o f  
t h i s  s t y l i s t i c  t r a i t :  th e  la c k  o f  s y n t a c t i c a l  s t a b i l i t y  i n  th e  six-=
t e e n t h  c e n tu r y  a llow ed  much more freedom o f  e x p r e s s io n  a n d ,  h e n ce ,  many 
o th e r  p o e ts  o f  th e  same tim e e x h i b i t  th e  same f e a t u r e .
Thus, i t  may be n o te d  t h a t  A grippa  u ses  enjambement t o  enhance and 
h e ig h te n  th e  meaning o f  h i s  l i n e .  The pause p roduced  by th e  c o n s t r u c ­
t i o n  does n o t ,  i n  m ost c a s e s ,  h in d e r  th e  se n se  developm ent. However, in
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c e r t a i n  I n s t a n c e s  when th e  complements a r e  to o  f a r  removed from the  
o th e r  r e l a t e d  w ords, an  i n t e r f e r e n c e  o f  th o u g h t  and s y n ta x  r e s u l t s .  
C o n c e n t ra t in g  a l l  th e  a t t e n t i o n  on th e  e x p re ssed  a c t i o n ,  ve rb  
enjambement i s  th e  most e f f e c t i v e  ty p e ;  t h i s  i s  th e  one u sed  most f r e ­
q u e n t ly  i n  L 'Hecatombe £  D iane .
A c o n s i d e r a t i o n  o f  th e  m ajor d i v i s i o n  i n  th e  d 'A ubigne  so n n e t  con­
c lu d es  t h i s  e x am in a tio n  o f  s t r u c t u r e .  Both th e  q u a t r a in s  and th e  t e r ­
c e t s  w i l l  be examined on th e  b a s i s  o f  th e  type  o f  c o n te n t  th e y  c o n ta in .
d 'A u b ig n £ 's  q u a t r a i n s ,  which fo l lo w  c l o s e l y  th e  p a t t e r n  o f  the  
P le ia d e  s c h o o l  r e g a rd in g  rime scheme, have th e  ten d en cy  to  c o n ta in  
d iv e r s e  and en u m era tiv e  m a t e r i a l .  T ha t i s  to  s a y ,  he g e n e r a l l y  c r e a t e s  
an  a tm o sp h ere ,  depending  on th e  c o n s i s te n c y  o f  c o n te n t  m a t t e r ,  which 
b u i ld s  up f o r  a f i n a l  o r  p ro v o c a t iv e  s ta t e m e n t :
Ce qu i a e s g a le  aux c h ev eu lx  de l a  t e r r e
Les to u r s  e t  l e s  c h a s te a u x  qui t r a n s p e r c e n t  l e s  c ie u x
Ce q u i  a r e n v e r s e  l e s  p a l a i s  o r g u e i l l e u x ,
Les s c e p t r e s  indom ptez p a r  l a  g u e r r e ,
Ce n ' e s t  pas l 'ennem y qui un g ros  camp a s s e r r e ,
Menace e t  v i e n t  de l o i n ,  r e d o u te ,  f u r i e u x :
Ce s o n t  l e s  c i t o y e n s ,  esmeuz, armes c o n t r ' e u x ,
Le b o u rg eo is  m utine  qu i soy mesme s ' e n f e r r e . 2 8
The two q u a t r a in s  o f  t h i s  poem a r e  f i l l e d  w i th  th e  a tm osphere  o f  war.
I t  i s  e n u m era tiv e  in  an  im p erso n a l  manner: a t t a c k  and g e n e r a l  c o n fu s io n
on th e  b a t t l e f i e l d  a r e  th e  s u b j e c t s .  Then th e  p o e t  tu r n s  h i s  a t t e n t i o n
to  h i s  own m en ta l  combat which i s  in t r o d u c e d  i n  th e  f i r s t  t e r c e t .  The
poem te r m in a te s  w ith  a d e f i n i t e  s ta te m e n t  c o n ce rn in g  a p a r t i c u l a r  war:
^L'H^catombe. Sonnet IX, p. 25.
"Qui fo n t  de ma r a i s o n  une g u e r re  c i v i l e . "
Q u ite  o f t e n  th e  p o e t  in t r o d u c e s  an e lem en t o f  s u r p r i s e  in  th e  
c l o s i n g  l i n e s  which s e t s  th e  p a r t i c u l a r  s ta te m e n ts  s t r i k i n g l y  i n  c o n ­
t r a s t  w ith  g e n e r a l  o n es .  Such i s  th e  case  i n  Sonnet XVII:
Somme, c ' e s t  un  c h a s te a u  b a s t i  de diamans,
C ouvert de lames d 'o r  r ich em en t a z u re e s  
Ou l e s  t r o i s  g ra c e s  so n t  f ie re m e n t  emmurees,
Se s e r v a n tz  des h a u ts  c ie u x  e t  des q u a tre  e lem en tz .
'>! N a tu re  y m it  son  t o u t ,  sa  r i c h e s s e  e t  son s e n s ,
Pour p ro u v er  s e s  g ra n d eu rs  e s t r e  desm esu rees ,
E l l e  enferma dehors  l e s  ames e n f e r r e e s ,
t 9QL 'a r d e u r  e t  l e s  d e s i r s  des m alheureux  amantz.
Thus th e  two q u a t r a in s  s e r v e  as  a s o r t  o f  lau d o  in  p r a i s e  o f  th e  S a l -  
v i a t i  f a m ily .  The p r i n c i p a l  n o te  i s  upon t h e i r  i n a c c e s s i b i l i t y  and  
p a r t i c u l a r l y  upon t h a t  o f  D iane. Then, in  th e  t e r c e t s ,  th e  p o e t  moves 
from h i s  p r a i s e  and b e g in s  to  q u e s t io n  th e  im p l i c a t io n s  o f  the  
u n to u c h a b le  v a lu e  o f  th e  S a l v i a t i s .  He ends h i s  poem by r e f u t i n g  h i s  
p r a i s e  and w ish in g  h e r  t o  be more t a n g i b l e ,  more o r d i n a r y ,  and more 
a c c e s s i b l e :  " .  . . j ' a i m e - r o y 1 mieux que Tu fu s s e s  beaucoup m o in d re ,
e t  moins mon ennemye!"
The p o e t ' s  t r u e  e l a n  i s  w i th h e ld  u n t i l  th e  c lo s in g  t e r c e t .  T h is  
s t a t e m e n t ,  which p ro v id e s  som ething o f  a v i s t a ,  v a r i e s  from so n n e t  t o  
s o n n e t ,  and th e  n a tu r e  o f  th e  m essage depends l a r g e l y  on th e  p a r t i c u l a r  
mood o r a t t i t u d e  o f  th e  p o e t .  Examples o f  some o f t h e s e  v a r i a t i o n s  a re
99 L 'H^catombe, p. 34.
En la  mer de mes p le u r a  p o r t e  d 'u n  f r a i l e  c o r p s ,
Au v e n t  de mes s o u s p i r s  p r e s s e  de m i l l e  m o r t s ,
J ' a y  veu l ' a s t r e  beqon des yeux de m adeesse .
(S o n n e t I I )
A d e s p e r a te  c ry :
A s s l s t e ,  am our, t o u s jo u r s  a mon c r u e l  tou rm en t!
F o r tu n e ,  a p p a l s e  toy  d 'u n  heu reu x  changement,
Ou vous n 'a u r e z  b i e n t o s t  ny d i s p u t e ,  ny t e r r e .
(S o n n e t  V I I I )
E x a s p e r a t io n :
Quand j e  t e  c r i  m ercy, j e  me metz av r a i s o n ,
Tu ne veux (me) t u e r ,  ne m 'o s t e r  de p r i s o n ,
Ny p re n d re  ma rancon , ny me donner l a  v i e .
(S o n n e t  X)
A s ta te m e n t  abou t m a n 's  d e s i r e  f o r  su cc e ss  and c o n q u es t :
Douce v i c t o i r e ,  a p e in e  ay-*je f a i t  p reuve  en somme 
Que c ' e s t  l e  n a t u r e l  de l ' a m i t i e  de l'homme 
D 'a f f e c t e r  1*im p o s s ib le  e t  m e s p r i s e r  l ' a i s e
(S o n n e t XV)
A d re a m e r 's  e v a s io n  from th e  r e a l i t y  o f  u n r e q u i t e d  lo v e :
F r u i c t s  s u c c r e z  de d u r e e ,  a p re s  des f l e u r s  d ' a t t e n t e ,
E t p u is  nous p a r t i r o n s  a v o s t r e  c h o ix  l a  r e n t e :
A moy t o u t e  l a  p e in e ,  e t  a  vous l e  p l a i s i r
(S o n n e t  XX)
A p r a i s e  o f  h i s  l a d y ,  r e n d e r in g  h e r  c e l e s t i a l :
Les p e i n c t r e s  n 'o n t  de quoy r e p r e s e n t e r  l e s  d ie u x  
Mais j ' a y  d e s j a  c h o i s i  dans l e  t h r e s o r  des c ie u x  
Un c e l e s t e  c ray o n  po u r p e in d re  l e  c e l e s t e .
(S o n n e t  XXIV)
An escape  i n t o  an  e c s t a t i c  r a p t u r e :
Mon coeur s 'e n v o l e  v e r s  v o u s ,  t o u t  flam e e t  t o u t  d e s i r ,  
C e r ta in  de me q u i t t e r ,  i n c e r t a i n  de c h o i s i r  
Le p assag e  des  yeux ou c e lu y  des o r e i l l e s .
(S o n n e t XLIV)
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O c c a s io n a l ly ,  in  th e  s o n n e ts  which t r e a t  th e  m e r i t  o f  th e  a c t u a l  
poems which have been a d d re s se d  t o  Diane S a l v i a t i ,  A grippa  d 'A ubigne  
concludes w ith  a rem ark r e g a rd in g  th e  im m o r ta l i ty  o f  b o th  Diane and h i s  
poems:
l u  es  e g a l  a moy, e t  s e r a s  t e l  p a r  e l l e .
Diane re p e n  to y ,  pense  que tu  a s  t o r t
Donner l a  m ort a ceux qu i t e  f o n t  im m o r te l le .  (S o n n e t LXXXIX)
Some o f  th e  m ost s t r i k i n g  t e r c e t s  c o n c lu d e  on a n o te  o f  d e s p a i r  or
v io le n c e .  T h is  i s  t r u e  of most o f  th e  l a s t  f i f t y  s o n n e ts  o f  L 'Hecatombe
a D ian e . These l i n e s  a r e  c h a r a c t e r i z e d  by e i t h e r  a p le a  f o r  l i b e r t y ,  or
by an o u trag eo u s  a c c u s a t io n  a g a i n s t  Diane S a l v i a t i :
A w ish  f o r  re p o se  and o b l iv io n :
V iv es ,  amans h eu reu x , d 'u n e  douce memoire,
F a i t e s  ma douce m o rt ,  que t o s t  j e  p u i s s e  b o i r e  
En l ' o u b l y  do n t j ' a y  s o i f ,  e t  non du so u v en ir
(S o n n e t LV III)
A v i s i o n  o f  freedom from h i s  lo v e :
0 combien a s o u h a i t ,  combien d e l i c i e u s e
S e r o i t  ma l i b e r t e  a p re s  c e s t  p r i s o n ,
Combien au  condamne s e r o i t  l a  v i e  heu reu se !
(S onnet LXVI)
The l o v e r ' s  i n a b i l i t y  to  cu re  h im s e l f  o f  h i s  d i s e a s e ,  lo v e :
J e  p u i s  c e r c h e r  l e  fonds de ma f i e r e  d o u le u r ,
L *essence  de t o u t  m a l ,  j e  p u is  t o u t  pour m a lh e u r ,
Mais c ' e s t  a me g u e r i r  q u 'o n  v o i t  mon im p u issan ce .
(S o n n e t LXXV)
The d e l i r iu m  o f  m en ta l  an g u ish :
A! e s p o i r  a v o r t e ,  i n u t i l e s  s u e u rs !
A! mon temps consomme en g la c e s  e t  en p l e u r s ,
S a l a i r e  de mon sang , e t  lo y e r  de mes p e in e s !
(S o n n e t  XCV1)
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T h is  l a s t  e x c e rp t  a l lu d e s  t o  the  t i t l e  of the  c o l l e c t i o n ,  and to
D ia n e 's  t h i r s t  f o r  the  " p o e t ' s  b lo o d ."  The t e r c e t  i s  pe rm eated  w ith
th e  idea  o f  d e a th  and human s a c r i f i c e :
Ma v i e  e s t  a sa  v i e ,  e t  mon ame a l a  s i e n e ,
Mon coeu r  s o u f f r e  en son c o e u r .  La T a u ro s c y t ie n e  
E u s t son d e s i r  de sang de mon sang c o n te n t e .
(Sonnet XCV1)
The fo re g o in g  ex am ina tion  i n d i c a t e s  t h a t  th e  f i n a l  s ta te m e n ts  
g e n e r a l ly  summarize the  p o e t ' s  mood. Sometimes, th e y  s t r o n g ly  su g g es t  
vehement s e n t im e n ts ,  and many of th e  t e r c e t s  re -em p h as ize  th e  funda­
m en ta l  theme im p lied  in  th e  t i t l e :  human s a c r i f i c e .
This  c o n s id e r a t io n  o f  the  e s s e n t i a l  s t r u c t u r e  o f  th e  d 'A ubigne 
so n n e t  i s  now fo llow ed  by an a n a ly s i s  of th e  language  or v o c ab u la ry  o f  
th e  p o e t .  The language o f  L 'Heca tombe j? Diane may be c l a s s i f i e d  as 
fo l lo w s :  p re c ie u x  terms and p h rases  ( in c lu d in g  c l a s s i c a l  m y tho logy) ,
B i b l i c a l  names, m i l i t a r y  w ords, and te rm s p e r t a i n i n g  to  e x t e r n a l  n a tu r e .  
These c a t e g o r i e s  su g g es t  th e  r ic h n e s s  and v a r i e t y  i n  th e  language  o f 
th e  so n n e ts .  C e r ta in  groups of words a r e  used more f r e q u e n t ly  than  
o t h e r s ,  as f o r  in s ta n c e  i n  bo th  m i l i t a r i s t i c  and m y th o lo g ic a l  a l l u s i o n s .  
These appear much more th a n  do B i b l i c a l  te rm s.
Thus, p r e c i o s i t y  com prises  one o f  th e  im p o r ta n t  g ro u p s .  The 
w r i t e r  of t h i s  s tu d y  u n d e rs tan d s  t h i s  word as  h av in g  to  do w ith  any 
term  or e x p re s s io n  which, r a t h e r  th a n  s t a t i n g  s im ply  an i d e a ,  s t r i v e s  
t o  a t t a i n  a re c h e rc h ^  e f f e c t  by th e  u se  o f  o v e r ly  r e f i n e d  and c o n t r iv e d  
words and e x p re s s io n s .  T h e re fo re ,  on th e  b a s i s  o f  t h i s  d e f i n i t i o n ,  
th o se  words which r e f e r  to  Greek and Roman mythology a re  in c lu d e d  under 
t h i s  c a te g o ry .
I
86
P r e c i o s i t e  in  L 'Hecatombe £  Diane i s  e v id e n t  i n  two forms: p a r ­
t i c u l a r  words and groups o f  words. d 'Aubigne*s cho ice  sometimes 
r e f l e c t s  an e lem ent o f  e l a b o r a te n e s s .  I t  may be seen ,  fo r  i n s t a n c e ,  
in  th e  term s which p e r t a i n  t o  p re c io u s  s to n es  and m e ta ls .  The p o e t  
u ses  th e se  i n  c o n ju n c t io n  w ith  th e  d e s c r i p t i o n  o f  p a r t i c u l a r  r a r e  
q u a l i t i e s  o f  h i s  m i s t r e s s .  Used as  such , th e s e  words a r e  r e m in is c e n t  
o f  th e  L a p id a r ie s  o f  th e  Middle Ages. "Les p e r l e s , "  " l e s  r u b i s , "  " l e  
c r y s t a l , "  " l ’ y v o i r e , "  " l e  m a rb re ,"  " l e s  r o c h e s , "  and " l e  ro c "  a r e  an 
example o f  such terms en co u n te red  i n  th e  s o n n e ts .  D ia n e 's  i n a c c e s s i ­
b i l i t y  and c o ld n ess  a r e  ex p re ssed  by "diamans" i n  some o f  th e  poems.
At o th e r  in s t a n c e s  "diam ans" and " l ' o r "  connote  th e  idea  o f h e r  r i c h  
q u a l i t i e s .  R ather th an  sim ply employ th e  word " b l a n c ,"  when r e f e r r i n g  
t o  her han d s ,  d 'Aubigne s a y s ,  " I ' y v o i r e  de t e s  m a in s ."  The w ords, " l e s  
r o c h e s ,"  " l e  r o c , "  and " l e  m a rb re ,"  a r e  synonyms f o r  D ia n e 's  d i s d a i n .
B esides  terms which a l lu d e  to  p re c io u s  s to n e s  and m e ta l s ,  Agrippa 
d 'A ubigne employs c e r t a i n  e l a b o r a te  p h ra se s  and e x p re s s io n s  which a l s o  
c o n s t i t u t e  h i s  p re c ie u x  language . Sonnet XVII c o n ta in s  a good example 
o f  t h i s  over re f in e m e n t  o f  e x p re s s io n :  "Ou l e s  t r o i s  g ra c e s  s o n t  f i e r e -
ment emmuree." The p o e t  i s  he re  speak ing  o f  th e  S a l v i a t i  c h a te a u ,  im­
p ly in g  t h a t  i t  la c k s  n o th in g  in  p e r f e c t i o n ,  fo r  i t  i s  t h e r e  t h a t  Diane 
d w e l ls .  In  Sonnet XXXVII, he speaks o f  t h e i r  lo v e :  "La flamme r o u s s i t
l ' o r ,  l 'am o u r  s o i t  v o s t r e  feu  /  Et que jo  soy* l ’ o rp h e v re ,  e t  l 'ym en  s o i t  
l a  b r a i z e . "  Sonnet XLI, which i s  one o f  th e  "b la n ch e u r"  poems, d e s c r ib e s  
how w in te r  ( l e  v i e i l l a r d )  and i t s  snows trem b led  a t  th e  s i g h t  o f  th e  
p o e t ' s  la d y :  "Le v i e i l l a r d  se d e d i t  e t  t re m b le ,  /  Voyant l e  l u s t r e
i.
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e t  l e s  c o u le u r s  /  De ma m ie , e t  l a  n e ig e  ensem ble ."
His r e c h e rc h ^  e x p r e s s io n s ,  however, a r e  n o t  a lw ays f l a t t e r i n g  to  
D iane. He i s  c a p a b le - - a n d  t h i s  i s  more o f te n  th e  c a s e - - o f  h a r s h  in v e c ­
t i v e  a g a i n s t  h i s  m i s t r e s s :  " j e  s u i s  l e  champ s a n g la n t  ou la  f u r e u r
h o s t i l e  /  Vomit l e  m e u r t re  ro u g e ,  e t  l a  s c y t iq u e  h o r r e u r  /  Qui saccage  
l e  sang , r i c h e s s e  de mon c o e u r . "  T h is  t e r c e t  co u ld  a p p r o p r i a t e l y  be a 
d e s c r i p t i o n  o f  th e  M assacre  de la_ S a i n t - B arthe lem y . The t r a n s p o s i t i o n  
o f  images i s  f o r c e f u l  when one r e a l i z e s  t h a t  i t  i s  th e  f i r s t  p e r s o n  
pronoun which i s  th e  p a s s iv e  s u b j e c t  o f  t h i s  d e s c r i p t i o n .
Sonnet XCVI c o n ta in s  a n o th e r  re p ro a c h  a g a in s t  h i s  m i s t r e s s .  He 
a l lu d e s  to  th e  hundred  c a t t l e  o f  th e  hecatombe s a c r i f i c e d  to  D iane.
T his  t r i b u t e  o f  e x p i a t i o n ,  he s a y s ,  has  had no e f f e c t  upon h e r :  she
rem ains im p la c a b le :  "A moins de c e n t  ta u re a u x  on ne f a i t  c e s s e r  l ' i r e  /
De Diane en c o u r ro u x ,  e t  Diane r e t i r e  /  Cent ans h o rs  de l ' e n f e r  l e s  
co rps  sans  monument."
f  /
In  Sonnet XCVXX, d Aubigne p le a d s  t h a t  Diane embrace him, say in g  
t h a t  i f  she  does n o t ,  t h e  fo l lo w in g  w i l l  r e s u l t :  " S i  t u  A'letnbrasee
p l u s ,  n ' a t t e n *  de moy s in o n  /  Un monceau de sang , d*os , de c en d re  e t  de 
b r a i z e . "
Mythology and A grippa  dIA ub igne l s u se  o f  i t  c o n c lu d e  t h i s  exami­
n a t io n  o f  p r e c i o s i t y  i n  L1Hecatombe £  D ian e . M ythology, when i t  i s  
p r e s e n t  i n  th e  s o n n e t s ,  i s  u sed  i n  a s p a r in g  manner. M oreover, i t  i s  
d i s c e r n a b le  t h a t  h e  i s  h ig h ly  s e l e c t i v e  r e g a rd in g  h i s  u se  o f  i t .  Xn 
r e a l i t y ,  few o f  th e  poems c o n ta i n  such a l l u s i o n s .  Those which a r e  used  
a r e  worked in  a m e t ic u lo u s  manner i n t o  th e  f a b r i c  o f  h i s  n a r r a t i o n .  A l l
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gods and g o d d e sse s ,  w ith  perhaps  th e  e x c e p t io n  o f  V enus, a re  d e p ic te d  
i n  fo rebod ing  s i t u a t i o n s  and  c o n t r ib u te  to  h e ig h te n  t h e  p o e t ' s  e x p re s ­
s io n  o f  h i s  own p r i v a t i o n  from Diane S a l v i a t i .
In  Sonnet XXIX, th e  E t ru sc a n  god o f  th e  s e a s o n s ,  Vertumnus, p in e s  
fo r  th e  nymph and goddess o f  th e  f r u i t  t r e e s .  E lsew h ere ,  in  Sonnet 
XXXVII, Endymion i s  i n c a p a c i t a t e d  by an enchan ted  s l e e p  of lo v e ,  w h ile  
i n  Sonnet LXI th e  w rath  o f  minos i s  d e p r e c ia t e d  to  th e  advan tage  o f  
Diane*s s e v e r i t y .  T h e t i s ,  goddess o f th e  s e a ,  s t r u g g l e s  w ith  C ybelle  
and s t r a n g le s  h e r  in  Sonnet LXXIX.
L ic h a s ,  in  Sonnet XCII, i s  a l lu d e d  to  i n  r e l a t i o n  to  D ia n e 's  
t r e a c h e r y .  La T a u ro sc y t ie n e  becomes a synonym fo r  Diane in  Sonnet 
XCVI. A p o l lo 's  d i s d a i n  fo r  C l i t y e ,  a nymph enamored o f  him, i s  empha­
s i z e d  i n  Sonnet XGVII1. The f i n a l  so n n e t  o f  th e  sequence  a l l u d e s  to  
Venus and Cupid summoned to  b e a r  w i tn e s s  a g a i n s t  "La T a u ro s c y t ie n e "  
and h e r  f a t a l  r e g a rd  f o r  th e  p o e t .
Hence, i t  may be s a id  t h a t  th e  Greek o r Roman them es, which 
d 'Aubigne u s e s ,  a r e  in c o rp o ra te d  w i th in  th e  body o f  h i s  v e rs e  f o r  th e  
purpose  o f  em phasiz ing  th e  mood o f h i s  f e e l i n g s .  T h is  s t y l i s t i c  f e a ­
t u r e  i s  n o t  s u p e r f lu o u s  w ith  him. Because o f  th e  i n t e g r a l  \d iich  they  
p la y  in  c e r t a i n  poems of L 'Hecatombe £  D ian e , i t  would be d i f f i c u l t  to  
remove t h i s  e lem en t w ith o u t  d e t r a c t i n g  from th e  su c c e ss  o f  th e s e  
so n n e ts .
The B i b l i c a l  a l l u s i o n s ,  which so h e a v i ly  perm eate  Les T r a g iq u e s , 
i s  a lm ost n o n - e x i s t e n t  in  th e  s o n n e ts .  Only i n  th e  p r e f a c e  to  them may 
one f in d  such words as " E g l i s e , "  "D av id ,"  and "Mo'ise":
Les c h e f z  de l a  v i e i l l e  E g l i s e ,
David a p re s  un M oise 
F u r e n t  p o e tes  e t  r im e u r s ,
Et nous  on t l a i s s e  l e u r  g l o i r e
Par l e s  vers  e t  p a r  l ' i s t o i r e  .
Et du grand  Dieu 30 le s  f a v e u r s .  ( l i n e s  223-228)
One o th e r  s i x a i n  su g g e s ts  t h e  p r o p h e t i c  A grippa d 'A ubigne o f  Les
T r a g iq u e s :
Les d ie u x  t ' o n t  e s l e u ,  mon l i v r e ,
Pour un  a s t r e  q u i  f a i t  v i v r e  
Le nom de ton  p e r e  aux c ie u x ;
Ta f o r c e  n* e s t  p a s  su b g ec te  
A c e s t e  e n u ieu se  s e c te
Car t u  es  e s lu  d e s  d ieu x . ( l i n e s  283-288)
Many words i n  the  s o n n e ts  a r e  r e m in is c e n t  o f  a n o th e r  a s p e c t  o f  
A g rip p a  d 'A ub igne*s  p e r s o n a l i t y :  th e  m i l i t a r y  man i s  e v id e n t  in  th e
p o e t ' s  ch o ice  o f  many e x p r e s s io n s .  d 'A ubigne  t h i n k s  o f  l i f e  i n  terms 
o f  a combat i n  w hich he ,  t h e  r e j e c t e d  lo v e r ,  i s  t h e  wounded v i c t im  a n d ,  
som etim es, th e  nchamp de b a t a i l l e . 11 Such s i t u a t i o n s  a r e  ob se rv ed  in  
S o n n e ts  V II  th ro u g h o u t  X, where th e  theme i s  one o f  open w a r fa re  betw een 
,ll 1amour" and " l a  f o r t u n e . "  The a tm osphere  o f  m i l i t a r i s t i c  s t r i f e  
i s  s u g g e s te d  by such  e x p re s s io n s  a s  " o u tra g e u x  co m bat,"  w hich i s  f u r t h e r  
r e i t e r a t e d  i n  t h e  fo l lo w in g :  " r u i n e r , "  " b r o u i l l e , "  " t ro m p a n t ,"
" o p p o s a ,"  " t r o u p e  a d v e r s a i r e , "  " m o r t , "  " p e r t e , "  and " p assag e  f o r t . "
The p o e t  then  summarizes a l l  th e  above when he s t a t e s  t h a t  i t  i s  " l a  
g u e r r e  c i v i l e "  w i th  i t s  " f o i b l e  v a in q u e u r ,"  and " ce n d re s  d 'u n e  v i l l e . "
He i s  th e  one who i s  e x p e r ie n c in g  t h i s  war.
E x p re ss io n s  such as "champ s a n g l a n t , "  " f u r e u r  h o s t i l e , "  " s c y t iq u e  
h o r r e u r , "  and " m e u r tre  r o u g e , "  a r e  f r e q u e n t l y  found i n  t h e s e  s o n n e ts .  
S onne t XIV, p a r t i c u l a r l y ,  r e f l e c t s  t h e  p o e t ' s  e x p e r ie n c e s  a s  a s o l d i e r :
3°This  i s  t h e  only i n s t a n c e  where d 'A ubigne u se s  "Dieu" i n  t h i s  work.
" s o l d a t  t e r r a s s e , "  " b l e s s e  a m ort de l a  main enn em ie ,"  " l e  san g ,  l 'am e  
ro u g e ,"  " l e  s e i n  t r a n s p e r c e , "  and " g r i n j o i t  l e s  d e n tz  en l 'e x t r e m e  
a g o n ie ."  These a r e  found o n ly  i n  th e  q u a t r a in s  o f  Sonnet XIV; th e  
t e r c e t s  t a k e  th e  r e a d e r* s  a t t e n t i o n  from th e  b a t t l e  scene  to  th e  
p o e t* s  own em o tio n a l  s t r u g g l e .  What i s  rem ark ab le  i n  t h e s e  e x p r e s ­
s io n s  i s  t h a t  th ey  are. u s e d  to  a n a ly s e  a s i m i l a r  s t r u g g l e  which 
e x i s t s  w i t h i n  the  p o e t  a s  th e  r e s u l t  o f  h av ing  loved!
The word " s a n g ,"  u sed  in te r c h a n g e a b ly  w i th  " ro u g e ,"  i s  r e p e a te d  
q>proximately tw en ty -one  t im e s  i n  th e  e n t i r e  c o l l e c t i o n .  I n  each  
i n s t a n c e ,  e x c e p t  i n  Sonnet XXXII w here " san g "  r e f e r s  t o  th e  b lo o d  l i n e  
o f  th e  S a l v i a t i  f a m i ly ,  t h e s e  two words s u g g e s t  th e  id ea  o f  a c u te  s u f ­
f e r in g  and d e a th .  T hus, th e  s o l d i e r - p o e t * s  memories come v i v i d l y  a l i v e  
i n  some l i n e s  o f  t h e s e  s o n n e t s .
S onnets  I  th rough  IV c o n ta in  words which r e l a t e  to  th e  sea  and to  
b o a ts  i n  p e r i l .  The fo l lo w in g  words a r e  found: "n o ch e rs  e x p e r t s , "
" l e s  f l o t s , "  " l e  p i l o t e , "  "une n e f , "  " n a u f r a g e , "  " l e s  v e n t s , "  " l e s  
a rm e s ,"  " l a  m e r ,"  " p e r i r , "  " p e t i t  e s q u i f , "  " l a  mer e n r a g e e ,"  " l e s  
t o u r b i l l o n s  des b i s e s  o u t r a g e u x ,"  " d e lu g e ,"  "b arq u e  c h a r g e e ,"  "subm ergee , 
"mon v a i s s e a u , "  " n a v i r e , "  " c a b l e s , "  "escum euses r i v e s , "  and " te m p e s te ."  
These term s d e s c r ib e  th e  p r e c a r io u s  s i t u a t i o n  i n  which th e  p o e t  f in d s  
h im s e l f  as  a r e s u l t  o f  h i s  c o n f l i c t i n g  em otions .
A lthough  th e  "sea  te rm s"  a r e  n o t  a s  f r e q u e n t  a s  th o s e  o f  th e  
" b a t t l e f i e l d , "  th e y  a r e  n e v e r t h e l e s s  s i g n i f i c a n t  in  t h a t  d 'A ubigne  
s u s t a i n s  t h e  a tm osphere  o f  a l o s t  s h ip  a t  sea  th ro u g h o u t  fo u r  o f  th e  
i n t r o d u c to r y  so n n e ts  o f  L 'Hecatom be.
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E x te r n a l  n a tu r e  i s  a l s o  p r e s e n t  In  th e  s o n n e t s .  I t  I s  r e p r e s e n te d  
by r u s t i c  term s which su g g es t  h i l l s ,  l a k e s ,  c o p s e s ,  g a rd e n s ,  fa rm ers  and  
s o i l  t i l l i n g .  I t  i s  a l s o  su g g es te d  by words which r e f e r  to  t h e  h eav en s ,  
t h a t  i s  t o  s a y ,  th e  moon and s t a r s .  T h is  l a s t ,  " l a  l u n e , "  and  " l u s t r e , "  
s i g n a l s  an  im p o r ta n t  c h a r a c t e r i s t i c  o f  Diane S a l v i a t i :  h e r  c o ld  and
a b s o lu t e  i m p e n e t r a b i l i t y .  T h is  i s  b e s t  seen  i n  th e  l i n e ,  "Tu es 
l ' a s t r e  du f r o i d  e t  des h d m id i te z ,"  o f  Sonnet LXXXVIU', •
Under th e  head in g  o f  r u s t i c i t y  f a l l  such words a s ,  " l a  r u s t i q u e  
m a in ,"  " l e s  c y o n s ,"  " l a  g r a i n e , "  " l e s  h e r b e s , "  and " l e s  a r b r e s  h e u re u x ."  
Then t h e r e  a r e  term s which r e l a t e  to  f lo w e r  beds:  11 l e  j a r d i n i e r , "  " l e
l y s , "  " l e s  r o s e s , "  " l e s  o e i l l e t s , "  " l e s  m i r t h e s , "  " l e s  l a u r i e r s , "  
and " v e rd s  f l o r i s s a n t s ."
G e n e r a l ly ,  d 'A ubigne u se s  th e s e  o n ly  a s  a backdrop  f o r  a b u c o l ic  
s e t t i n g .  He r a r e l y  u se s  th e  image o f  th e  ro s e  o r  o f  s p r in g t im e  as Ron­
s a r d  does i n  h i s  o d e l e t t e ,  "Mignonne, a l l o n s  v o i r  . . . " i n  which th e  
ro s e  in t r o d u c e s  a c a rp e  diem theme. Sonnet LXXXII, however, i s  an 
e x c e p t io n ,  f o r  h e re  d 'A ubigne  u se s  " f l e u r s , "  and "p r in te m p s"  i n  con­
t r a s t  t o  h i s  own " s t e r i l e "  s t a t e .  Sonnet LXXVII, which c o n ta in s  a 
te rm  ( s e p )  d e a l in g  w ith  fa rm in g , i s  a l s o  an e x c e p t io n  to  d tA u b ig n e 's  
norm al u se  o f  r u s t i c  e x p r e s s io n s .  I n  t h i s  poem, he compares h im se lf  
t o  an o ld  " a r b r e "  whose dead r o o t s  a r e  c u t  by th e  p lough  b la d e  which 
i s  s u p p o r te d  by a hewn lim b o r i g i n a l l y  ta k e n  from th e  same t r e e .
The above a re  e x c e p t io n s .  More o f t e n  th a n  n o t ,  p l a n t s ,  f lo w e rs ,  
th e  s e a s o n s ,  th e  moon and s t a r s  a r e  p r e s e n te d  i n  an  ennum era tive  
m anner.
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In  th e  language  o f  Agrippa d*Aubigne^ c e r t a i n  s p e c i f i c  nouns and 
v e rb s  have  p r i o r i t y  o v e r  o th e r s .  I n t e r j e c t i o n s ,  a l s o ,  a r e  im p o r tan t  i n  
h i s  s o n n e t s .  Those n o u n s ,  which h av e  a l r e a d y  been t r e a t e d  in  th e  war 
te rm in o lo g y ,  a r e  s a l i e n t  in  the  p o e t f s v o c a b u la ry  p r i n c i p a l l y  because  
th e y  r e p e a t  a b a s i c  s e n s e  of v i o l e n c e .  The w o rd s ,  m ort and  sang p la y  
a g r e a t  r o l e  in  t h e s e  poems. They a r e  complemented by such  a d j e c t i v e s  
a s ,  " r o u g i s s a n t , "  " s a n g l a n t , "  " a s p r e , "  " i n i q u e , "  " c r u e l , ” " s e c , "  
" v i o l e n t , "  and " e n g o is s e u x ."
Much o f  th e  v i o l e n c e  in  t h e s e  poems i s  conveyed by v e rb s  which 
su g g e s t  a c t i o n  and movement of a s p e c i f i c  o r d e r .  Such v e r b s ,  a s s e r e r , 
a t e r r c r . b ro n c h e r ,  b laspham er. c o n t r e f a i r e . d e s p i t e r . m a r t i r e r . m u t i n e r . 
p i p e r . e n c o u r t i n e r . e f f e r e r ,  e s c l a t e r ,  t a r g u e r . s a c c a g e r . s a i g n e r . p e r i r . 
and c r u e l l i z e r . a r e  f r e q u e n t  o c c u r re n c e s  in  t h e  s o n n e ts .  Ronsard , who 
h im s e l f  had o c c a s io n  t o  w rite  o f  u n p le a s a n t  r e & l i t i e s  o f  h i s  tim es
( th e  w r i t e r  i s  t h i n k i n g  i n  p a r t i c u l a r  of Les D isco u rs  s u r  l e s  M ise res
31de ce Temps. p u b l i s h e d  in  1578) r a r e l y  employed any o f  th e  above v e r b s .
31The fo l lo w in g  tak en  from L es  D iscours  ( l i n e s  115-126) i n d i c a t e  
th e  r e s t r a i n t  o f  t h i s  poem:
0 t o i ,  h i s t o r i e n ,  qui d * e n c re  non m enteuse  
E c r is  de n o t r e  temps l * h i s t o i r e  m o n s tru eu se  
Raconte a' nos en fan ts  t o u t  ce m a lh eu r  f a t a l ,
A fin  qu*en t e  l i s a n t  i l s  p le u r e n t  n o t r e  m al,
E t q u * i l s  p ren n e n t  exem ple  aux p ech es  de l e u r s  p e r e s ,
De peur de ne  tomber e n  p a r e i l l e s  m is e r e s .
De que l f r o n t ,  de quel o e i l ,  o s i e c l e s  i n c o n s t a n t s ,  
F o u r r o n t - i l s  reg a rd e r  l ' h i s t o i r e  de ce  temps;
En l i s a n t  quel*honneur e t  l e  s c e p t r e  de F ran c e ,
Qui d e p u is  s i  long age a v a i t  p r i s  a c c r o i s s a n c e ,
Far une o p in io n  n o u r r ic e  des combats
Comme une g ran d e  roche e s t  bronche c o n t r e - b a s ?
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C o n seq u en tly ,  t h e r e  i s  a r e s t r a i n t  and m a je s ty  a b o u t  even th o se  works 
w h ich  t r e a t  " l e s  m i s e r e s . "  d 'A u b ig n e ,  i n  th o s e  poems i n  which th e  
h o r r o r s  o f  war and d ea th  a r e  d e s c r ib e d ,  p o s s e s s e s  no such  s o lem n ity  
and does n o t  c r e a t e  t h i s  a tm osphere  i n  h i s  own s o n n e ts .
He i s  p r e s e n t  in  h i s  work m a in ly  i n  two ways: h i s  u se  o f  th e
im p e ra t iv e  mood and h i s  i n c l u s i o n  o f  th e  f i r s t  p e r s o n  pronoun " j e . "
The im p e ra t iv e  fo cu ses  t h e  r e a d e r ' s  a t t e n t i o n  on d 'A ubigne  h im s e l f .
F o r  exam ple, i n  th e  f i r s t  so n n e t  o f  L 'Hecatombe £  D iane, th e  i n i t i a l  
word i s  " a c c o u r e z ,"  im m ed ia te ly  fo l lo w e d  by "au  s e c o u rs  de ma mort 
v i o l e n t e . ' 1
Q u ite  o f t e n  th e  a t t e n t i o n  i s  c e n t e r e d  i n  som eth ing  o f  a d ia lo g u e  
betw een h im s e l f  and Diane S a l v i a t i .  T h is  has  th e  e f f e c t  o f  r e n d e r in g  
th e  poem, when i t  i s  em ployed, p e r s o n a l .  In  Sonnet XL, th e  l i n e  "Ne 
m e sp r is e z  l e s  v e r s  qu i vous on t en t e l  p r i x , "  g iv e s  th e  r e a d e r  some
id e a  o f  a c o n f l i c t  of o p in io n s  betw een th e  p o e t  and h i s  la d y .  Many
such  examples m igh t be c i t e d ,  such a s  " d e s d y - to y ,"  and " f a i c t e s  douce 
ma m o r t , "  o f  Sonnets  L I I  and  L V III ,  r e s p e c t i v e l y :  th e y  c o n t r i b u t e  a
s u b j e c t i v e  and in t im a te  e lem en t to  t h e s e  poems.
Agrippa d 'A ubigne  employs c e r t a i n  i n t e r j e c t i o n s  i n  much th e  same 
manner as  he u s e s  v e rb s  i n  th e  im p e ra t iv e  mood:
A! s e r v i c e s  p e rd u s !  A! v o u s ,  prom esses  v a in e s !
A! e s p o i r  a v o r t e ,  i n u t i l e s  su eu rs !
A! mon temps consomme en g la c e s  e t  en  p l e u r s !
(S o n n e t XCV)
S onne t XIX c o n ta in s  th e  " 0 , "  which i n t e n s i f i e s  th e  p o e t ' s  hope f o r  
r e s t :
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0 s e j o u r  am iab le !  o rep o s  p r e t i e u x !
0 g i r o n ,  doux s u p p o r t  au c h e f  q u i  se  tourm ente !
0 mes yeux b i e n  heureux  e s c l a i r e z  de s e s  yeux!
L a s t l y ,  b u t  perhaps  m ost im p o r ta n t ,  i s  th e  a t t e n t i o n  which th e  
a u th o r  o f  L ' Hecatombe i  D iane g ives  t o  th e  p ronoun  " j e . ” By means o f  
t h i s  much r e p e a t e d  e le m e n t ,  a l l  o th e r  w ords, p h r a s e s ,  and  images a r e  
a t t a c h e d  t o  t h e  p e rs o n a l  w orld  of A grippa  d 'A u b ig n e .  H is  own s p e c i a l
l y r i c i s m  i s  c o n s t a n t l y  t r a n s l a t e d  by th e  J e  w hich  reminds th e  r e a d e r ,
i n  a s en se ,  t h a t  th e se  a r e  th e  hopes and i l l u s i o n s  of none o th e r  th a n  
th e  p o e t  h i m s e l f .  d 'A ub igne  e n te r s  i n t o  th e  w o r ld  of words and s e i z e s  
them, i n  a s e n s e ,  c o n s t r a in i n g  them t o  speak and  t e l l  o f  h i s  s e n t im e n t s .  
The e la n  v i t a l  o f  t h i s  p o e t  b u r s t s  o u t  q u i t e  f r e q u e n t ly  i n  th e s e  s o n ­
n e t s ,  and i t s  b e l lo w in g  c r y  o f  em otion  pe rm eate s  t h i s  w ork. Not e v e ry  
a c c o u n t ,  t o  be s u r e ,  may be  i n t e r p r e t e d  as r e p r e s e n t i n g  a  f a c t u a l  
r e a l i t y .  O v e r - s ta t e m e n t ,  as  has been  i n d i c a t e d ,  i s  q u i t e  f r e q u e n t  
w i th  Agrippa d 'A ubigne  a n d ,  p e rh ap s ,  much o f th e  c o n te n t  m a t t e r  o f  
L 'Hecatombe h a s  been somewhat em bro idered , so t o  speak . But n e e d le  
w ork , and a f a b u lo u s  im a g in a t io n ,  a r e  v e ry  much A grippa d 'A u b ig n e 's .  
T here  i s  a n o t i c e a b l e  d i f f e r e n c e  be tw een  th e  s o n n e ts  o f  L ' Hecatombe â  
D iane and th o s e  o f  Ronsard and Du B e l l a y ,  n o tw i th s ta n d in g  th e  f a c t  t h a t
th e  young d 'A u b ig n e  g r e a t l y  admired t h e i r  p o e t i c  accom plishm ents .  His
" j e "  r e p r e s e n t s  i n  many ways h i s  own p e c u l i a r  m ythology o f  p o e t r y .  I t  
i s  a music w hich  i s  m u l t i f o l d  and d i f f e r e n t ,  w i th  many t u r n s  and s u r ­
p r i s i n g  h id d e n  p la c e s :
I I  n ' e s t  pas un  p o e te  qu i a p p a r t i e n n e  a u s s i  peu 
que d 'A u b ig n e ,  d  n o t r e  v i v a n t  u n i v e r s .  Comrae ces  
p o i s s o n s  ab y ssau x  dont l e  c o eu r  e c l a t e  des que c e s s e
de p e s e r  su r  l u i  l e  po id s  de l a  mer t o u t e  e n t i e r e ,
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c e r t a i n s  € t r e s  ne t ro u v e n t  r i e n  d 'h a b i t a b l e  e t  de 
r e s p i r a b l e  qu*a" l ' e n v e r s  n o i r  du monde. Leur 
r e g a r d  e s t  aveu g le  p a r  l e  j o u r ,  l e u r  3me e s t  
e t o u f f i e  p a r  l a  p a ix  e t  p a r  l ' e s p e r a n c e ,  l e u r  
v o l  d / f a i l l e  au  s e in  des t ie 'd e s  c o u ra n ts  du c i e l  
e t  n ' e s t  p o r t e  que p a r  l e s  ab im es, comme s ' i l  
p r e n a i t  son  ap p u i  non pas s u r  l e s  a i r s  s e c o u r a b le s ,  
m ais  s u r  l e s  atomes m o r te ls  e t  la  s u b s ta n c e  i r -  
r e s p i r a b l e  du v id e .  d 'A ubigne e s t  de c e u x - l a .  ' Son 
royaume n * e s t  pas dans I 'h u m a in e  lum iere  du c i e l ,  
i l  n ’ e s t  pas  dans I 'h u m ain e  n u i t ,  i l  e s t  dans c e t t e  
n u i t  de l a  n u i t  dont s e u l  i l  a su e t  nous a denonce 
1 * e x i s t e n c e  au  d e la  des ombres f u n e b r e s . 3 2
J Weber, op . c i t . ,  p .  732. M. Weber in c lu d e s  t h i s  passage  o f  
T h ie r ry -M a u ln ie r  in  h i s  own t e x t .  The M auln ier work i s :  I n t r o d u c t i o n
a la  P o£sie  F ra n ^ a is e  ( P a r i s :  G a l l im a rd ,  N. R. F . , 1939), pp. 79-80.
CHAPTER IV
CONCLUSION
T h is  s tu d y  would be in co m p le te  w i th o u t  some s ta te m e n t  r e g a rd in g  
th e  " p o e t i c a l  p r e c e p ts "  o f  Theodore-A grippa  d 'A ub igne  i n  th e  domaint
o f  l y r i c  p o e t ry .  He w ro te  no a r t  p o e t iq u e  p e r  s e , however. He d id ,
a t  d i f f e r e n t  p e r io d s  d u r in g  h i s  l i f e t i m e ,  have o c c a s io n  t o  make c e r ­
t a i n  comments r e g a rd in g  th e  p o e ts  o f  h i s  epoch and  th e  g e n e r a l  compo- 
>ii.i.on o f  bo th  l y r i c  and e p ic  p o e t r y .
The e a r l i e s t  o f  t h e s e  remarks i s  c o n ta in e d  i n  th e  p r e f a c e
in te n d e d  f o r  Le P r in te m p s . The second and t h i r d - - t h e  p r e f a c e  to  Les
T r a g lq u e s ^ and th e  e l e v e n th  L e t t r e  de P o in c ts  de S c i e n c e - - a r e  documents
2which were composed l a t e  i n  th e  p o e t ' s  l i f e .  C o n seq u e n t ly ,  they  a r e  
to o  removed in  s p i r i t  from th e  l y r i c  v e r s e s  w r i t t e n  by th e  young 
d 'A ubigne  i n  1572, a p p ro x im a te ly .
T h e r e f o r e ,  th e  o b s e r v a t io n s  made i n  t h i s  c h a p te r  r e g a rd in g  
d 'A ubigne*s p o e t i c a l  t e n e t s  a r e  ta k e n  from th e  e a r l i e r  p r e f a c e  which 
accom panies th e  s o n n e t s .  The fo l lo w in g  l i n e s  c i t e d  a re  t a k e n  from 
t h i s  en v o i  which i s  a d d re s s e d  to  th e  so n n e t  sequence  and t o  th e  S ta n c es  
and O des.
^Les I r a g iq u e s  were p u b l i s h e d  o n ly  i n  1616.
^This  l e t t e r  i s  n o t  d a te d ,  b u t  i s  grouped w i th  o th e r s  which d a te  
from 1600 and fo l lo w in g .
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L i v r e ,  c e lu y  q u i  t e  donne 
N 'e s t  e s c la v e  de p e rso n n e .
Tu s e r a s  done l i b r e  a i n s i
E t d e d ie  de to n  p e re
A ceux a qu i t u  veux p l a i r e
E t q u i  t e  p l a i r o n t  a u s s i .  ( l i n e s  31-36)
S e v e ra l  l i n e s  f u r t h e r ,  d ’Aubigne s t a t e s ;
Tu es  du fons des o ra g e s ,
Des g u e r r e s  e t  des v o iag es  
A vorte  a v a n t  t e s  j o u r s ,
Dfune ame p l a i n e  d 'a n g o i s s e .  ( l i n e s  43-46)
He would t h e r e f o r e  r e l a t e  th e  p a th o s  o f  h i s  "ame p la in e  d ’ a n g o i s s e , "
r a t h e r  th a n  s t r i v e  f o r  p o e t i c  r e f in e m e n t .
J* e n ra g e  que ma Diane 
P asse  en la  bouche p ro fan e  
Du v u l g a i r e  sans  renom,
Car j e  n ’ e s c r i s  a u t r e  chose  
Et l e  p lu s  so u v en t j e  n ’ ose
Par r e s p e c t  nommer son nom. ( l i n e s  85-90)
T h e r e f o r e ,  he d i s d a in s  t o  w r i t e  i n  an o r d in a r y  s t y l e  d e c o r a te d  by " r im es
f a m i l i e r e s , "  and which p o s s e s s e s  an a i r  " d * e s t r e  f a c i l e , "  e s p e c i a l l y
which i s  c h a r a c t e r i z e d  a s  a " s t i l l e  r i c h e  de p ro v e rb e s  emmachez."
d ’Aubigne ta k e s  as  a model th o s e  so n n e ts  o f  Ronsard which b e s t
e x p re s s e d  lo v e :
Prens to n  re n v o y , to n  re fu g e  
A Ronsard ou un t e l  ju g e ;
Pour f a i r e  to n  p ro ces  c o u r t ,
Ta cau se  e s t  a s s e z  o b s c u re ,
Et pour juge  e l l e  endure
Tous l e s  s in g e s  de l a  c o u r t .  ( l i n e s  145-150)
H is poems shou ld  a l s o  a d o p t ,  a t  t im e s ,  th e  B i b l i c a l  s t y l e :
Les c h e fz  de l a  v i e i l l e  E g l i s e ,
David a p re s  un Moise 
F u re n t  p o e te s  e t  r im e u rs ,
Et nous o n t  l a i s s e  l e u r  g l o i r e  
Par l e s  v e r s  e t  p a r  l ’ i s t o i r e
Et du grand  Dieu l e s  f a v e u r s .  (L ines  223-228)
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d 'A ubigne  p ro p h e s ie s  t h a t  h i s  poems w i l l  endu re  th ro u g h o u t t im e ,
b ecau se  th ey  have  d iv in e  s a n c t io n .  The to n e  o f  th e  fo l lo w in g  l i n e s
app roaches  t h e  B i b l i c a l  mood found i n  Les T r a g iq u e s ;
Les d ieu x  t ' o n t  e s l e u ,  mon l i v r e ,
Pour un a s t r e  q u i  f a i t  v i v r e  
Le nom de to n  p e re  aux c ie u x ;
. . . Car tu  es  e s lu  des d ie u x .  ( l i n e s  283-288)
Agrippa d 'A u b ig n e , a s  we have a l r e a d y  s ee n  in  t h i s  s tu d y ,  does n o t  
a lw ays  rem ain f a i t h f u l  t o  h i s  " t h e o r i e s . "  He fo llow s  th e  p a t t e r n  o f  
t h e  Vendomois p o e t  p r i n c i p a l l y  i n  h i s  g l o r i f i c a t i o n  o f  th e  "be loved  
l a d y . "  Diane S a l v i a t i  o ccu p ies  j u s t  as h ig h  a p o s i t i o n ,  i f  n o t  
h i g h e r ,  as h e r  a u n t ,  C assan d re ,  i n  th e  rea lm  o£ fem in ine  p o e t i c  
i d e a l i z a t i o n .
There i s  no p a r t i c u l a r  B i b l i c a l  a i r  i n  th e  so n n e ts  o f  L 'Hecatombe 
a D ian e . " D a v id ,"  to  whom d 'A ubigne  a l l u d e s ,  and th e  i n f l u e n c e  o f  h i s  
p sa lm s ,  a r e  n o t  e v id e n t  i n  t h i s  work.
The p o e t ' s  t h e o r i e s  h o ld  t r u e  a s  r e g a rd s  th e  m a t te r  o f  p o e t ic  
indep en d en ce .  He was o b l ig a t e d  t o  no p a t ro n  o r  schoo l a n d ,  conse­
q u e n t l y ,h e  t a k e s  l i b e r t i e s  in  h i s  v e r s e  when th e s e  s u i t  t h e  e x p re s s io n  
o f  h i s  s e n t im e n t s .  T hus, i n  th e  re a lm  o f  v o c a b u la ry ,  A grippa  d 'A ubigne 
made no h e s i t a t i o n s  i n  t r a n s f e r r i n g  common e x p re s s io n s  to  th e  language 
o f  p o e try .
However, h i s  so n n e ts  would n o t  g e n e r a l ly  ap p ea l  to  th e  p o pu lace . 
Even h i s  v i o l e n t  p o e t i c  im a g e s - -b lo o d  and d e a t h - - a r e  p r e c i e u x , w h ile  
t h e  sonnets  them selves  a l s o  la c k  p r o v e r b i a l  e x p r e s s io n s .
Thus, i t  i s  d i s c e r n a b le  t h a t  though A grippa d 'A ubigne d id  n o t  
s t r i c t l y  f o l lo w  th e  a d v ic e  which he  s u g g e s ts  i n  th e  p r e f a c e  to  Le
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P r in te m p s , h e ,  n e v e r t h e l e s s ,  m a in ta in ed  t h e  p r i n c i p a l  p r e s c r i p t i o n s .
T h is  i s  p a r t i c u l a r l y  t r u e  i n  th e  o v e r a l l  l y r i c i s m  o f  th e s e  so n n e ts  
which s p r in g  from an  in d e p e n d e n t ,  u n f e t t e r e d  young man.
What th e n  has  been th e  g o a l  o f  t h i s  s tu d y ?  I t  has  been to  
a t te m p t  t o  r e h a b i l i t a t e ,  i n  a s e n se ,  A g rip p a  d 'A ubigne  a s  a s i g n i f i ­
c a n t  l y r i c a l  p o e t  o f  lo v e .  The grave Huguenot o f  Les T rag iq u es  i s  
o n ly  too  w e l l  known i n  th e  a n n a ls  o f  F ren ch  L e t t e r s .  The w r i t e r  o f  
t h i s  s tu d y  has  chosen  to  i n v e s t i g a t e  th e  l e s s e r  known w orks, t h a t  i s  to  
s a y ,  th e  love  s o n n e ts .  Few a n th o lo g ie s  o f  th e  p r e s e n t  day in c lu d e  poems 
ta k e n  from L 'Hecatombe £ D ia n e . This  a s p e c t  o f  A grippa  d 'A ubigne has 
been a lm ost f o r g o t t e n ,  and y e t  i t  i s  v e ry  much a p a r t  o f  him. Taking  
th e  two d i s t i n c t  w orks , L 'Hecatombe £  Diane and Les T rag iq u es  t o g e t h e r ,  
one may a p p r e c i a t e  th e  rem ark ab le  q u a l i t y  o f  t h i s  p o e t .  Emile F ag u e t  
r e n d e r s  him j u s t i c e  when he w r i t e s :
Mais t o u t  l e  XVIe s i d c l e  e s t  dans d 'A ub igne : a rd e u r
r e l i g i e u s e ,  a rd e u r  b e l l i q u e u s e ,  f u r e u r  d ' e c r i r e ,  
f u r e u r  de s a v o i r ,  f u r e u r  de d i s c u t e r ,  go u t de l 1a n t i - 
q u i t e  e t  go u t des a v e n tu r e s .  T o u te s  l e s  f o r c e s  de ce  
s i e c l e  se  t r o u v e n t  comme ram assees  dans c e t  homme d 'u n e  
e n e r g ie  e x t r a o r d i n a i r e  don t l e s  M er its  s e r o n t  1 ' e x p re s ­
s io n .  . . I l  y a v a i t  dans son e s p r i t ,  a c 8 te  de c e r -
t a i n e s  la cu n es  e t  de c e r t a i n s  c o in s  o b s c u r s ,  de t r e s
g rands  dons. De 1^ dans s e s  o eu v re s  beaucoup d ' i n e g a l i t e s ,  
que lque  manque de gofit ,  e t  des beaut& s in c o m p a rab le s .
3
F a g u e t ,  o£. c i t . ,  p. 52.
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APPENDIX A
SELECTED SONNETS FROM L'HECATOMBE A DIANE1
XVI
Quand j e  voy ce  c h a s te a u  dedans l e q u e l  abonde 
Le p l a i s i r ,  l e  repos e t  l e  co n ten tem e n t ,
S i  su p e rb e ,  s i  f o r t ,  commande f ie re m e n t  
D*un m arbre  c a n n e le ,  e t  de m ain te  to u r  ro n d e ,
J e  v iro n n e  a l ' e n t o u r ,  e t  en f a i s a n t  l a  ronde 
J 1oppose k raon p l a i s i r  l e  d a n g ie r ,  l e  to rm en t ,
E t c o n t r e  t o u t  c e la  1 ' amour f a i t  va il lam m en t 
V a in cre  p a r  l e s  d e s i r s  t o u t e s  l e s  p e u rs  du monde.
L*amour commande la  qu i d 'u n  t r a i c t  r ig o u re u x  
Perce  l e s  con q u eran s ,  m e u r t r i t  l e s  amoureux,
Le f i e r  me r e f u s a  quand, de sa g a r n i s o n ,
J e  demandoy1 un jo u r  l a  paye v iv e  ou m orte .
J e  veux a coup perdu  me j e t t e r  dans l a  p o r te  
Pour y a v o i r  l o g i s ,  pour l e  moins en  p r i s o n .
The o rd e r  o f  th e  p r e s e n t a t i o n  o f  th e se  s o n n e ts  r e s p e c t s  th e  o rd e r  
i n  which th e  m ajor images a r e  d is c u s s e d  i n  c h a p te r  I I  o f  t h i s  s tu d y .  The 
w r i t e r ' s  e x p la n a t io n  f o r  hav ing  p la c e d  th e  images in  th e  sequence which he 




Somme, c ' e s t  un c h a s te a u  b a s t i  de d iam ans ,
C ouvert de lames d f o r r lch e m en t  a z u re e s  
Ou l e s  t r o i s  g ra c e s  so n t  f ie re m e n t  emmurees,
Se s e r v a n tz  des h a u ts  c ie u x  e t  des q u a t r e  e lem en tz .
N a tu re  y m it  son t o u t ,  sa r i c h e s s e  e t  son  s e n s ,
Pour p ro u v e r  s e s  g ra n d eu rs  e s t r e  d esm esu rees ,
E l l e  enferma dehors  l e s  ames e n f e r r l e s ,
L 'a r d e u r  e t  l e s  d e s l r s  des m alheureux  am antz.
Que me s e r t  done c e s t  or e t  c e s t  azu r  t a n t  r i c h e ,
C este  g ran d eu r  qu i n ' e s t  p lu s  r o y a le  que ch ich e  
De donner a mes coups l e  baume de ma v ie ?
T h re so r  i n a c c e s s i b l e ,  h e l a s ,  j 'a im e ro y *  mieux
Que moins f o i b l e ,  moins b eau ,  e t  moins p roche  des c ie u x
Tu f u s s e s  beaucoup m o ind re , e t  moins mon ennemyel
XVIII
Qui p o u r r o i t  e s p e r e r  en a y a n t  a f f r o n t e  
C est o e i l  im p e r ie u x ,  e s t e  c e l e s t e  face?
Mais qu i n ' e s p e r e r o i t  voyant sa douce g ra c e  
A f f r ia n d e  du m ie l  d 'u n e  t e l l e  b eau te?
Qui p o u r r o i t  e s p e r e r  r i e n  que s e r v e r i t e  
De ce v is a g e  arme d 'u n e  a g r e a b le  au d ace ,
E t q u i n ' e s p e r e r a  de p o u v o ir  t r o u v e r  p la c e  
En un l i e u  qu i m e r i t e  un la b e u r  indompte?
J e  ne p u is  e s p e r e t  s c a c h an t  mon im p u issan ce ,  
J ' e s p e r e  e t  fay  chemin d 'u n e  f o l l e  e sp e ra n c e ;
S i  mon courage  h a u t  ne r e u s s i t  a po ife t ,
Ny l e s  f u r e u r s  du f e u ,  ny l e s  f e r s  d 'u n e  f le c h e  
Ne m 'em pescheron t pas  de v o l e r  a l a  b re c h e ,
Car l ' e s p o i r  des v a in c u s  e s t  de n 1e s p e r e r  p o in t .
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Nous f e r o n s ,  ma D iane , un j a r d i n  f ru c tu e u x :
J ' e n  s e r a y  l a b o u r e u r ,  vous dame e t  g a rd ie n n e .
Vous donnerez  l e  champ, j e  f o u r n i r a y  de p e in e ,
A f in  que son  honneur s o i t  commun a nous deux.
Les f l e u r s  d o n t  ce p a r t e r r e  e s j o u i r a  nos yeux
S e ro n t  v e rd s  f l o r i s s a n t s ,  l e u r  s u b j e c t s  s o n t  l a  g r a i n e ,
Mes yeux l ' a r r o s e r o n t  e t  s e r o n t  sa  f o n t a i n e ,
11 a u ra  pour z e p h i r s  mes s o u s p i r s  amoureux.
Vous y v e r r e z  m e l le s  m i l l e  b e au te z  e s c l o s e s ,
S o u c is ,  o e i l l e t s  e t  l y s ,  sans  e s p in e s  l e s  r o s e s ,
E n c o l ie  e t  p e n se e ,  e t  p o u r re z  y c h o i s i r
F r u i c t z  s u c c re z  de d u re e ,  a p re s  des f l e u r s  d ' a t t e n t e ,
E t p u is  nous p a r t i r o n s  a v o s t r e  c h o ix  l a  r e n t e :
A moy to u te  l a  p e in e ,  e t  a' vous l e  p l a i s i r .
XXII
Le p e i n e t r e  q u i  v o u d r o i t  anim er un t a b le a u  
D 'un p r in tem p s  b ie n  f l e u r i ,  ou y f e in d r e  une g la c e  
De c r i s t a l  r e l u i s a n t ,  ou l ra z u r  e t  l a  fa ce  
Du c i e l ,  a l o r s  q u i ' i l  e s t  p lu s  s e r e i n  e t  p lu s  b eau ,
S ' i l  v o u l o i t  f a i r e  n a i s t r e  au b o u t  de son p in ceau  
Le f r o n t  de l a  C ip r in e ,  ou r e t i r e r  sa  g ra c e ,
Ou l ' a s t r e  q u i  des c ie u x  t i e n t  l a  p rem ie re  p la c e ,  
A lo rs  que son  p l e i n  rond  i l  r e f a i t  de nouveau ,
Q u*il i m i t e ,  s ' i l  p e u t ,  l e  f r o n t  de ma d e e s s e ,
Mais q u ' i l  se  g a rd e  b ie n  que son a r c  ne l e  b l e s s e .  
S ' i l  f a i t  Pycm alion , l a  mere de C y n ire ,
Q u ' i l  voye p re n d re  v i e  a ce  q u ' i l  a u ra  p e i n t ,
I I  s e r a ,  p a r  l e s  maulx q u ' i l  en a u r a ,  c o n t r a i n c t  
Le t a b l e a u  p a r r i c i d e  e t  l e  p in c e a u  m aud ire .
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Que j e  soy ' done l e  p e i n t r e ,  i l  m 'a q u i t t £  sa p l a c e , 
Rengaine son p in c ea u ;  j e  veux b ie n  f a i r e  mieux 
Q u 'en  un t a b le a u  m o r t e l ,  qu i b ie n  t o s t  s e ra  v ieu x  
Et qui en peu de temps se  p o u r r i t  e t  s ' e f f a c e .
J e  p e in  ce  b ra v e  f r o n t ,  empereur de t a  f a c e ,
Tes le v r e s  de r u b v i s ,  l ' o r  de t e s  b londs  cheveux, 
L ' i n c a r n a t  de t a  joue  e t  l e  feu  de t e s  yeux,
P u is  l e  su cc re  du t o u t ,  l e  l u s t r e  de t a  g ra c e .
J e  p e in  l ' o r g u e i l  m ignard qui pousse de to n  s e in  
Les s o u s p i r s  enferm ez, l l y v o ire  de t a  main.
Un p e i n c t r e  ne p eu t  p lu s :  j ' e n  scay  b ie n  p lu s  que lu y ,
J e  fay  o u i r  t a  vo ix  e t  s e n t i r  to n  h a le in e  
E t t a  douceur. Et s i  on scau ra  p a r  ma p e in e  
Que l a  lame, ou b ie n  l 'a m e ,  e s t  d igne de l f te s tu y .
XXXI
Dans l e  p a re  de T h a lcy ,  j ' a y  d re s s e  deux p lan so n s  
Sur qu i l e  temps faucheu r  ny l 'e n n u y e u s e  e s t o r s e  
Des f i l l e s  de la  n u i c t  jam a is  n 'a u r a  de f o r c e ,
Et non p lu s  que mes v e r s  n ' e s t e i n d r a  l e u r s  renoms.
J ' a y  engrave dessus  deux c h i f f r e s  n o u r r i s s o n s  
D'une ferme u n io n  q u i ,  avec  l e u r  e s c o r c e ,
Prend c ro i s s a n c e  e t  v ig u e u r ,  e t  av ecq u 'eu x  s ' e f f o r c e  
D 'a c r o i s t r e  l ' a m i t i e  comme c r o i s s e n t  l e s  noms.
C ro is s e z ,  a r b r e s  h eu reux , a r b r e s  en qui j ' a y  mis 
Ces noms, e t  mon serm en t,  e t  mon amour prom is.
Aupres de mon serm en t, j e  metz c e s t e  p r i e r e :
"Vous, nymphes qu i m o u i l le z  l e u r s  p ie d s  s i  doucement, 
A c c ro is s e z  se s  rameaux comme c r o i s t  ma m is e re ,
F a i t e s  c r o i s t r e  ses  noms a i n s i  que mon to u rm en t ."
XXXII
J e  d i s p u te  pour vous c o n t r e  c e s t e  l i g n e e ,
T ig e  de t a n t  de d u e s ,  de p r in c e s  e t  s e ig n e u r s ,
P u is  j e  deba l 'h o n n e u r  de vos p ra e d e c e s s e u r s  
C ontre  vous q u 'u n  t e l  sang  a l a  t e r r e  donnee.
J e  s u i s  en t e l  combat que mon ame e s to n n e e  
B alance inconstam m ent a vos d iv in s  h o n n e u rs ,
Ores pour vos v e r t u s ,  o r e s  pour vos g ra n d e u r s ,
Pour l 'h o n n e u r  e t  pour l ' h e u r  au q u e l  vous e s t e s  n l e .
Ce nom S a l v i a t i s  s ' e s l e v e  ju s q 'a u x  c ie u x ,
V o s tre  p e r f e c t i o n  n ' i m i t e  que l e s  d ie u x .
J 'e s t i m e  l a  g ran d eu r  une c e l e s t e  g ra c e .
Ce don n ' e s t  r i e n  s ' i l  n ' e s t  d ' a u t r e s  dons d e c o re ,  
C 'e s t  beaucoup d ' e s t r e  a i n s i  de sa  r a c e  h o n o re ,
Mais c ' e s t  en co res  p lu s  d ' e s t r e  honneur de sa r a c e .
XXXIX
Va t ' e n  dans l e  s e in  de ma mye 
Sonnet p lu s  mignon, p lu s  heu reux  
Que to n  m a i s t r e ,  e t  que l 'am o u reu x  
Qui a im a n t ,  b r u s l a n t ,  ne s 'e n n u y e .
Xu v a s ,  j e  ne t ' e n  p o r t e  e n v ie ,  
E s t r e  devore  de se s  yeux ,
A voir un a c c u e i l  g r a c ie u x ,
E t j e  ne l ' a v o y '  qu 'ennem ie .
E l l e  t 'ay m e  e t  e l l e  e s t  s i  b e l l e !  
Ne d ev ien  pas  amoureux d ' e l l e ,
Ce p a p ie r  ne p e u t  f a i r e  ennuy.
Mais pour l e  l i e u  ou on l e  p o r t e ,  
J e  voudroy ' f a i r e  en que lq u e  s o r t e  
Un change de moy e t  de lu y .
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Vos yeux o n t  honore d*une c e l e s t e  veue 
Mon la b e u r  guerdonne des p e ln e s  de vos yeux ,
Vous avez c o lo r e  f l 'un  c l i n  d ' o e i l  g ra c ie u x  
Mon p a p ie r  b le m is s a n t  du jo u r  de v o s t r e  nue .
Le la b o u re u x  t r a i n a n t  l e  soc de l a  c h a r ru e ,
Importune des  ven tz  e t  d 'u n  temps p lu v ie u x  
E s t  a l n s i  s o u la g e ,  quand l e  s o l e i l  des c ie u x  
Luy rayonne l e  c h e f ,  s a i l l a n t  a I ' im p o u rv u e .
J ' a y  p lu s  v o s t r e  renom que mes p e in e s  c h a n te ,
E t  quoyque r e p o u s s l ,  a f f l i g e ,  m a l t r a i c t e ,
S i  e s t - c e  que p o u r ta n t  mon s t i l e  ne se change.
Ne m e sp r ise z  l e s  v e r s  qu i vous o n t  en t e l  p r i x ,
E t l i s e z  de bon c o eu r  mes c r i s  e t  mes e s c r i p t s ,
E t vous l i r e z  mes maux avec v o s t r e  louange.
LXXXIX
D iane, t a  coustume e s t  de t o u t  d e s c h r i r e r ,  
Enflammer, d e s b r i s e r ,  r u i n e r ,  m e t t r e  en p i e c e s ,  
E n t r e p r i n s e s , d e s s e i n s ,  e s p e ra n c e s ,  f i n e s s e s ,  
Changeant en  d e s e s p o i r  ce qu i f a i t  e s p e r e r .
Tu vo is  f u i r  mon h e u r ,  mon a rd e u r  e m p ire r ,
Tu m 'as s e v r e  du l a i c t ,  du m ie l  de t e s  c a r e s s e s ,  
Tu re so n d es  l e s  coups dont l e  c o eu r  tu  me b le s s e s  
E t  n 'a s  a u t r e  p l a i s i r ,  qu 'aN me f a i r e  e n d u re r .
Tu f a i s  b r u s l e r  mes v e r s  l o r s  que j e  t ' y d o l a s t r e ,  
Tu le u r  f a i s  a v o ir  p a r t  a mon p lu s  grand d e s a s t r e :  
"Va au f e u ,  mon m ignon, e t  non pas  a la  m o r t ,
Tu es e g a l  a moy, e t  s e r a s  t e l  p a r  e l l e " .
Diane re p e n  to y ,  p en se  que tu  a s  t o r t  
Donner l a  m o rt  a ceux  qui t e  f o n t  im m o r te l le .
X C I I
S i  mes v e r s  in n o c e n tz  o n t  f a i t  a l e u r  deceu 
C ourroucer v o s t r e  f r o n t  d ’ une f a u t e  im p ru d en te ,  
C 'e s t  l 'a m o u r  qu i p a r  eux v o s t r e  louange change , 
Amour a f a i t  l e  m a l ,  s i  du mal y a eu.
L ich as  1 ' in f o r tu n e  p o r t a  a i n s i  deceu 
Au f i l z  d 'A m p h itr io n  l a  chem ise s a n g la n te .
T e l l e  f u s t  l a  p r i e r e ,  e t  f o l l e  e t  ig n o ra n te  
De l a  mere du d ie u  p a r  l e  f o u ld r e  conceu.
Vous avez a l 'a m o u r  bande l 'a m e  e t  l a  v eu e ,  
L 'amour ha de r a i s o n  l a  mienne d espourvue ,
S i  nous avons f a i l l y ,  d 'o u  v ie n d ra  l e  d e f f a u t?
Excusez l e s  e f f e c t z  de l 'a m o u r  a v e u g le e ,
Excusez l a  f u r e u r  a r d e n te  e t  d e s r e g l^ e ,
P u is  que ce n ' e s t  p o i n t  c rim e ou 1 ' innocence  f a u t .
X
A ccourez au sec o u rs  de ma m ort v i o l e n t e ,
Amans, n o ch ers  e x p e r t s  en l a  p e in e  ou j e  s u i s ,
Vous qu i avez  s u i v i  l a  r o u t e  que j e  s u i s  
E t d 'am our e sp rouve  l e s  f l o t s  e t  l a  to u rm en te .
Le p i l o t e  qu i v o i t  une n e f  p e r i s s a n t e ,
En l 'a m o u re u se  mer rem arquan t l e s  ennu is
Q u 'a u t r e f o i s  i l  r i s q u a ,  t re m b le  e t  lu y  e s t  a d v is
Que d 'u n e  t e l l e  f i n  i l  ne p e r t  que l ' a t t e n t e .
Ne venez p o in t  i c i  en e s p o i r  de p i l l a g e :
Vous ne pouvez t i r e r  p r o f i t  de mon n a u f ra g e ,
J e  n 'a y  que des sousp irs" ,  de 1 ' e s p o i r  e t  des p le u r s
Pour a v o i r  mes s o u s p i r s ,  l e s  v e n ts  l e v e n t  l e s  armes 
Pour l ' a i r  s o n t  mes e s p o i r s  v o la g e r s  e t  m e n te u rs ,
La mer me f a i t  p e r i r  pour s ' e n f l e r  de mes la rm es .
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M is e r ic o r d e ,  6  c ie u x ,  6 d ie u x  i r a p i to y a b le s , 
E sp o u v an tab le s  f l o t s ,  *6 vous p a l l e s  f r a y e u r s  
Qui mesme a v a n t  l a  mort f a i t e s  m o u rir  l e s  c o e u r s ,
En h o r r e u r ,  en  p i t i e  voyez ces  m is e r a b le s !
Ce n a v i r e  se  p e r d ,  d esgarny  de se s  c a b l e s ,
Ces c a b le s  s e s  moyens, de s e s  e s p o i r s  m en teu rs :
La v o i l e  e s t  m ise  a b a s ,  l e s  p lu s  f e m e s  r ig u e u r s  
D 'une  f i e r e  b e a u te  so n t  l e s  ro c s  im p lo y ab le s ;
Les m o r te ls  changements s o n t  l e s  s a b le s  m ouvantz,
Les s a n g lo t s  s o n t  e s c l a i r s ,  l e s  s o u s p i r s  so n t  l e s  v e n tz ,  
Les a t t e n t e s  s an s  f r u i c t  s o n t  escumeuses r i v e s
Ou, aux bords  de la  m er, l e s  e s p lo r e s  amours 
Vogans de p e t i t s  b r a s ,  l a s  e t  f o i b l e  s e c o u r s ,
A s p i r e n t  en n a g e a n t  3 f a c e s  d e m iv iv e s .
IV
Combattu des v e n t s  e t  des f l o t s ,  
Voyant tous  l e s  jo u r s  ma m ort p r e s t e  
E t abay£  d 'u n e  tem peste  
D 'ennem is , d ' a g u e t z ,  de com plo tz ,
Me r e s v e i l l a n t  a \ t o u s  p ro p o s ,
Mes p i s t o l l e s  dessoubz ma t e s t e ,  
L 'am our me f a i t  f a i r e  l e  p o e te  
E t l e s  v e rs  c e r c h e n t  l e  r e p o s .
Pardonne moy, c h e re  m a i t r e s s e ,
S i  mes v e rs  s e n t e n t  l a  d e s t r e s s e ,
Le s o l d a t ,  l a  p e in e  e t  l 'e sm o y :
Car depu is  q u 'e n  a im ant j e  s o u f f r e ,  
I l  f a u t  q u ' i l s  s e n te n t  comme moy 
La p o u d re ,  l a  mesche e t  l e  s o u f f r e .
I l l
V II
D'un o u tra g e u x  combat l a  f o r tu n e  e t  l 'am o u r  
Me v e u le n t  r u i n e r  e t  me v e u le n t  b i e n  f a i r e :
L 'am our me v e u t  a i d e r ,  e t  f o r tu n e  c o n t r a i r e  
Le b r o u i l l e  en  l e  t rom pan t de que lque  nouveau to u r .
L 'u n  f i t  dedans l e s  yeux de Diane s e j o u r ,
Luy embrasa l e  coeur e t  1 'ame d e b o n n a ir e ,
L 'a u t r e  lu y  opposa une t ro u p e  a d v e r s a i r e  
De m alheurs  p o u r  sa m ort e t  pour mon d e r n ie r  j o u r .
Diane a s s i s t e  moy, n o s t r e  p e r t e  e s t  commune,
F a iso n s  rompre l e  c o l  3 l ' i n j u s t e  f o r t u n e ,
I n  c o n s t a n t e ,  f a s c h e u s e ,  e t  qu i nous a t r a h i s .
Combattans pou r l 'a m o u r ,  c ' e s t  pou r n o u s ,  ma m a i s t r e s s e ,  
Loge l e  dans mon c o e u r ,  e t  au t i e n ,  ma d e e s s e ,
Q u ' i l  a i t  p a s sa g e s  f o r t s ,  l a  la n g u e  e t  l e  p a i s .
V I I I
Ouy, mais a i n s i  q u 'o n  v o i t  en l a  g u e r r e  c i v i l e  
Les d e b a ts  des p lu s  g ra n d s ,  du f o i b l e  e t  du v a in q u eu r  
De l e u r  doub teux  combat l a i s s e r  t o u t  l e  m alheur 
Au co rp s  m ort du p a i s ,  aux  cen d res  d 'u n e  v i l l e ,
J e  s u i s  l e  champ s a n g la n t  ou l a  f u r e u r  h o s t i l e  
Vomit l e  m e u r t r e  ro u g e ,  e t  la  s c y t i q u e  h o r r e u r  
Qui saccag e  l e  sang , r i c h e s s e  de mon c o e u r ,
E t en se  d e b a t t a n t  f o n t  l e u r  t e r r e  s t e r i l e .
Amour, f o r t u n e ,  h e la s !  a p p a is e z  t a n t  de t r a i c t s ,
E t touchez  dans l a  main d 'u n e  am ia b le  p a ix ;
J e  s u i s  c e lu y  pour qu i vous f a i c t e s  t a n t  l a  g u e r r e .
A s s i s t e ,  am our, to u s jo u r s  a^raon c r u e l  tou rm en tl  
F o r tu n e ,  a p p a i s e  to y  d 'u n  he rueux  changem ent,
Ou vous n 'a u r e z  b i e n t o s t  ny d i s p u t e ,  ny t e r r e .
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Ce q u i  a e s g a le  aux  c h ev eu lx  de l a  t e r r e
Les t o u r s  e t  l e s  c h a s te a u x  q u i  t r a n s p e r c e n t  l e s  c i e u x ,
Ce qu i a r e n v e r s ^  l e s  p a l a i s  o r g u e i l l e u x ,
Les s c e p t r e s  indom ptez e s le v e z  p a r  l a  g u e r r e ,
Ce n ' e s t  pas  l 'ennem y  q u i un g ro s  camp a s s e r r e ,
Menace e t  v i e n t  de l o i n ,  r e d o u t^ ,  f u r i e u x :
Ce s o n t  l e s  c i t o y e n s ,  esmeuz, armes c o n t r 'e u x ,
Le b o u rg e o is  m utine  q u i  soy mesme s ' e n f e r r e .
Tous mes a u t r e s  h a in eu x  m 'a t t a q u a n s  n 'a v o y e n t  peu 
Consommer mon e s p o i r ,  comme f o n t  peu § peu 
Le d e b a t  de mes s e n s ,  mon courage  i n u t i l e ,
Mes s o u s p i r s  e s c h a u f f e z ,  mes d e s i r s  i n s o l e n t s ,
Mes r e g r e t s  im p u is s a n ts ,  mes s a n g l o t s , v i o l e n t s ,
Qui f o n t  de ma r a i s o n  une g u e r r e  c i v i l e .
XIV
•*
J e  v i s  un j o u r  un s o l d a t  t e r r a s s e ,
B le sse  a m ort de l a  main ennem ie,
Avecq' l e  s a n g ,  l 'a m e  rouge  r a v i e  
Se d e b a t t o i t  dans l e  s e i n  t r a n s p e r c l .
De m i l l e  m ortz  ce  p e r i s s a n t  p r e s s e ”
G r in c o i t  l e s  d e n tz  en 1 ' ex trem e a g o n ie ,
Nous p r i o i t  to u s  de lu y  h a s t e r  l a  v i e :
Mort e t  non m o r t ,  v i f  noil v i f  f u s t  l a i s s e .
"Ha, d i - j e  a l l o r s ,  p a r e i l l e  e s t  ma b l e s s e u r e ,  
A in s i  qu 'if  lu y  ma m ort e s t  t o u t e  s e u r e ,
Et l a  b e a u te  q u i me c o n t r a i n t  m o u rir
V o it  b i e n  comment j e  languy  si sa v eu e ,
Ne v o u la n t  pas t u e r  ceux q u ' e l l e  t u e ,
Ny p a r  l a  m ort un m ourant s e c o u r i r " .
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XLI
L 'h y v e r  a l a  t e s t e  g r ls o n n e  
Gagea que l e  c i e l  lu y  d o n r o i t  
Une b la n c h e u r  q u * i l  o s e r o i t  
M onstre r  pour b ra v e r  ma mignonne.
Le d e l  fo rc e  n e ig e  lu y  donne,
Le v i e i l l a r d ,  qu i p a r  l a  p e n s o l t  
A voir g a ig n e ,  me demandoit 
Le p r i x  que sa  v i c t o i r e  ordonne.
"Nous a l l o n s  g u e t t e r  au m a tin  
Ma b e l l e  q u i ,  au  b la n c  s a t i n ,
F a i s o i t  ho n te  aux ly s  e t  aux f l e u r s " .
Le v i e i l l a r d  se  d e d i t  e t  t r e m b le ,  
Voyant l e  l u s t r e  e t  l e s  c o u le u r s  
De ma m ie ,  e t  l a  n e ig e  ensem ble.
XLII
Aupres de ce beau t e i n c t ^  l e  ly s  en n o i r  se  change ,
Le l a i c t  e s t  bazane  au p re s  de ce beau t e i n c t ,
Dusigne l a  ftlAncheur au p re s  de vous s ' e s t e i n c t  
Et c e l l e  du p a p ie r  oil e s t  v o s t r e  louange .
Le s u c c re  e s t  b l a n c ,  e t  l o r s q u 'e n  l a  bouche on l e  range  
Le g o u s t  p l a i s t ,  comme f a i t  l e  l u s t r e  qui l e  p e i n c t .  
P lus  b la n c  e s t  l ' a r c e n i c ,  mais c ' e s t  un l u s t r e  f e i n c t ,  
Car c ' e s t  m o r t ,  c ' e s t  p o iso n  a c e lu y  qu i l e  mange.
V o s tre  b la n c  en p l a i s i r  t a i n t  ma rouge d o u le u r .
Soyez douce du g o u s t ,  comme b e l l e  en  c o u le u r ,
Que mon e s p o i r  ne s o i t  desmenty p a r  l ' e s p r e u v e ,
V o s tre  b la n c  ne s o i t  p o i n t  d 'a c o n i t e  n o i r c y ,
Car ce  s e r a  ma m o r t ,  b e l l e ,  s i  j e  vous t ro u v e  
A u ss i  b la n ch e  que n e ig e ,  e t  f r o id e  t o u t  a i n s i .
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XLII1 *
I I  t e  doy t s o u v e n i r ,  D iane, en mon ab sen ce  
Des marques que t a  go rge , e t  to n  b r a s ,  e t  ta  main 
P o r t e n t  pour te sm o ig n er  que l e  s o r t  inhumain 
A g ra n d  t o r t  me p r iv a  du j o u r  de t a  p re s e n c e ,
Car n a t u r e  a v o i t  m is f o r t  peu  de d i f f e r e n c e  
En ce  que nous avons d * a p p a ren t  e t  d 'h u m ain ,
En c in q  marques e n c o r 1, que t e  s c a i s ,  m ais  en v a in  
Eut e l l e  de nous deux s i  c h e r e  souvenance.
Mon b r a s  gauche e s t  marque de mesme que l e  t i e n ,
Ma m ain n ' e s t  d i f f e r e n t e  ^  l a  t ie n n e  de r i e n ,
S i  que , h o rs  l a  b la n c h e u r ,  quand e l l e s  so n t  ensem ble
Nous l e s  m esco g n o isso n s . Nous avons, to y  e t  moy,
E n c o r1 t r o i s  s e in s  p a r e i l z .  Mais q u e l  m alheu r,  pourquoy 
A mon v o u lo i r  b r u s l a n t  to n  v o u lo i r  ne ressem ble?
XHV
Que v o y - je ?  une b lan ch e u r  at qu i la  n e ig e  e s t  n o i r e ,
Des yeux r a v i s  en soy, de soy  mesme e s b l o u i s ,
Des o e i l l e t z  i  l ' e n v y ,  des l y s  e s p a n o u is ,
Des d o ig t s  qui p re n n e n t  l u s t r e  a ces marches d 'h y v o i r e .
Mais q u ' e s t - c e  q u 'e n  oyan t e n c o r '  ne p u i s - j e  c r o i r e  
Un c e l e s t e  c o n c e r t ,  l e s  o rb e s  e s j o u i s ,
Qui me v o le  a moy mesme e t  p i l l e  e sv a n o u is  
L 'am e, l e  c o e u r ,  l 1e s p r i t ,  l e s  sens e t  l a  memoire.
Qui p o u r r o i t  vous o u i r ,  s i  b e l l e  vous voyant?
E t  q u i  vous p o u r r o i t  v o i r  s i  douce vous oyant?
0 d i f f i c i l e  c h o ix  de s i  h a u te s  m e r v e i l l e s !
Mon c o eu r  s 'e n v o l e  a' vous , t o u t  flame e t  to u t  d e s i r ,  
C e r t a i n  de me q u i t t e r ,  i n c e r t a i n  de c h o i s i r  
Le p a s s a g e  des yeux ou c e lu y  des o r e i l l e s .
XLVIII
J 'a v o y '  j u r e  ma mort e t  de mes t r i s t e s  j o u r s  
La d e s i r a b l e  f i n ,  l o r s  que de t a  p re sen ce  
J e  me v e r r o y 1 banny. Sus done, Aubigne, p en se  
A t e  p r iv e r  du jo u r ,  banny de t e s  amours!
Mais m ourir c ' e s t  t ro p  peu , j e  veux l a n g u i r  t o u s jo u r s ,  
B o ire  e t  s u c c e r  l e  f i e l ,  r i r e  d ' i m p a t i e n c e ,
M 'endormir s u r  l e s  p le u r s  de t a  m e u r t r i e r e  ab sen ce ,  
M 'e s t ra n g e r  du remede, e t  f u i r  mon s e c o u rs .
N 'e s t - c e  pas  b ie n  m o u ri r ,  me p r i v e r  de ma v ie ?
J e  ne vy que de to y ,  j e  n 'a y  done pas en v ie  
De v iv re  en t e  l a i s s a n t ,  en co res  j e  me voue
A l a  p lus  rude  mort qu i se  p u i s s e  e sp ro u v e r .
C 'e s t  a i n s i  q u 'o n  re fu z e  un coup pour a ch ev e r  
Au condamne q u i  d o ib t  l a n g u i r  s u r  une ro u e .
XLIX
S i  t o s t  que l 'am o u r  e u s t  em prisonne mon ame 
Soubz le s  e s t r o i t t e s  l o i x  d 'u n e  grande b e a u te ,
Le m alheur, qu i jam ais ne p e u t  e s t r e  dompt^,
Acheva de t o u t  p o in t  mon to rm e n t ,  e t  sa flamme.
L 'u n  r e t i n t  mon e s p r i t  a jam ais  p re s  madame,
L * au tre  a r r a c h e  l e  c o rp s ,  9a e t  l a  to rm en te”.
I n i q u i t e  c r u e l l e ,  in iq u e  c ru a u te
Qui deux p o in c tz  t a n t  u n is  en deux m o i t ie z  entame!
Voil* comment j e  fa y ' d 'u n  e x i l  enu ieux
Mes sens nuds de v ig u e u r ,  sans  l e u r  r e g a rd  mes yeux,
E t chasque p a r t  de moy e s t  a p a r t  i n u t i l e .
S i  l e  sang e t  l e  coeur ne v iv e n t  p lu s  d e h o r s ,
S i  l ' e s p r i t  s e p a re  ne s e r t  de r i e n  au c o r p s ,
Qui d i ra  que l ' e x i l  n ' e s t  une m ort c i v i l e ?
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Quand du s o r t  inhumain l e s  t e n a i l l e s  flam ban tes  
Du m i l ie u  de mon corps t i r e n t  c ru e l le m e n t  
Mon coeur qui b a t  e n c o r 'e e t  pousse o b s t in e m en t ,  
Abandonnant l e  c o rp s ,  s e s  p l e i n t e s  im p u i s s a n te s ,
Que j e  sen de d o u le u rs ,  de p e i n e s ,v i o l e n t e s !
Mon corps  demeure s e c ,  a b b a tu  de to rm en t
E t l e  coeur q u 'o n  m 'a r ra c h e  e t  de mon s e n t im e n t ,
Ces p a r t z  m eurent en moy, I 1une de l 1a u t r e  a b s e n te s .
Tous mes sens  e sperduz  s o u f f r e n t  de s e s  r i g u e u r s ,
E t to u s  esgalem ent p o r t e n t  de ses  m alheurs  
L ' i n f i n y  q u 'o n  ne p eu t  pour d e p a r t i r  e s t e i n d r e ,
Car l 'am our e s t  un feu  e t  l e  feu  d i v i s e  
En m i l l e  e t  m i l l e  corps  ne p eu t  e s t r e  e s p u is e ,
E t pour e s t r e  p a r t y ,  chasque p a r t  n ' e n  e s t  m oindre .
LVII
Chascun s o u f f r e  son m al; tu  ne sens  pas  ma p e in e ,  
Mon coeur second , h e la s !  tu  ne sens  pas mes maux, 
J e  me veux mal d 'a u t a n t  que j 'aym e mes t r a v a u s ,  
A in s i  de mon amour j e  concoy une h a in e .
Tu touches  b ie n  mon p o u lx  h a s te  de mon h a l e i n e ,
Tu sens  b ie n  ma c h a le u r ,  ma f i e b v r e ,  mes t r a v a u x ,  
Tu v o is  mon o e i l  to u rn e ,  tu  v o is  b ie n  l e s  a s s a u lx  
Qui fo n t  p lu s  que ma v i e  e s t r e  ma m ort c e r t a i n e .
Mais l a s !  s i  t u  pouvois s o u f f r i r ,  comme j e  f a y s ,  
Ce de quoy j e  me p l e i n ,  j e  t e  l a i r r o i s  l e  f a i s  
De p o r t e r  seu lem ent l e  f r i z o n  d 'u n e  o e i l l a d e .
E nco r ' t ' e s t - i l  ad v is  que pour r i e n  j e  me deus, 
Mon mal e s t  a s s e z  g rand  pour en empescher deux 
Mais l e  s a in  o u b l ie u x  e s t  in iq u e  au m alade.
l v h i
M il le  b a i s e r s  p e r d u s , m i l l e  f a v e u r s ,
S on t a u t a n t  de b o u rrea u x  de ma t r i s t e  p e n se e ,
R ien ne l a  re n d  m alade e t  ne l ’ a o f f e n s e e
Que l e  s u c c r e ,  l e  r y s ,  l e  m ie l ,  e t  l e s  d o u ceu rs .
Mon coeur e s t  done c o n t r a i r e  a to u s  l e s  a u t r e s  c o e u r s ,  
Mon p e n se r  e s t  b i z a r r e  e t  mon ame in s e n s e e  
Qui f a i t  p r e s e n t e  e n c o r 1 une chose  p a s s e e ,
C revan t de d e s e s p o i r  l e  f i e l  de mes d o u le u r s .
R ien n ’ e s t  l e  d e s t r u c t e u r  de ma pauvre  e sp e ra n ce  
Que l e  p a s s e  p r e s e n t ,  'o dure souvenance 
Qui me f a i t  de moy mesme ennemy d e v en ir !
V iv e s ,  amans h e u reu x , d ’une douce m emoire,
F a i t e s  ma douce m o r t ,  que t o s t  j e  p u i s s e  b o i r e  
En l ’ oub ly  do n t j ’ay s o i f ,  e t  non du s o u v e n i r .
LXXI
Les ly s  me sem blen t n o i r s ,  l e  m ie l  a i g r e  a '1 o u t ra n c e ,  
Les r o s e s  s e n t i r  m a l,  l e s  o e i l l e t z  sans  c o u le u r ,
Les m i r t h e s ,  l e s  l a u r i e r s  on t pe rdu  l e u r  v e rd e u r ,
Le dorm ir m’ e s t  fa sch e u x  e t  lo n g  en v o s t r e  ab sen ce .
Mais l e s  l y s  f u s s e n t  b l a n c s ,  l e  m ie l  doux, e t  j e  pense  
Que l a  r o z e  e t  l ’ o e l l l e t  ne f u s s e n t  san s  honneur,
Les m i r t h e s ,  l e s  l a u r i e r s  f u s s e n t  v e r d s ;  du la b e u r  
J ’ eu sse  ayme l e  do rm ir  a v ecq ’ v o s t r e  p re s e n c e ,
Que s i  l o i n  de vos y eu x , a r e g r e t  m’a b s e n ta n t ,
Le co rps  e n d u r o i t  s e u l ,  e s t a n t  1 ’e s p r i t  c o n te n t ;  
L a is so n s  l e  l y s ,  l e  m i e l ,  r o s e s ,  o e i l l e t z  d e s p l a i r e ,
Les m y r th e s ,  l e s  l a u r i e r s  des l e  p r in tem p s  f l e t r i r ,
Me n u i r e  l e  r e p o s ,  me n u i r e  l e  d o rm ir ,
E t que t o u t ,  h o rs  mis v o u s ,  me p u i s s e  e s t r e  c o n t r a i r e .
LXXVII
J e  d e p lo ro y '  l e  s o r t  d 'u n e  b ran ch e  o r p h e l in e  
D 'un s a u l l e  my-mange, que l a  r u s t i q u e  main 
F a i s o i t  s e r v i r  d 'appuy  £ un sep inhum ain ,
I n g r a t  de ce  qu i l ' h a  p r e s e r v e  de r u in e .
La m ort p ro ch e  l ' a s s e c h e ,  e t  du sep  l a  r a c in e  
Luy o s te  l a  s u b s ta n c e ,  e n c o r ' i l  p o u sse  en v a in  
Les cyons m alheureux  q u 'u n  t ro p  chaud lendem ain 
Ou un b iz e  t r e n c h a n t  en un coup e x te rm in e .
Las! j e  t* im m o r ta l iz e ,  e t  t e  d e f fe n d z  du p o r t  
De l ' o u b l y  te n e b re u x ,  t u  me donnes l a  m o r t ,
F a i s a n t  f e n e r ,  m ourir  ma t e n d r e t t e  e sp e ra n c e .
Quand sans  e s p o i r  j , e s p e re  une f i n  a mes p l e u r s ,
Tu me m e u r t r i s ,  i n g r a t t e ,  au j o u r  de ma n a i s s a n c e ,  
Des v en tz  de mes s o u s p i r s ,  des fe u x  de mes d o u le u r s .
LXXXVIII
D iane , en a d o r a n t  t a n t  de d i v e r s i t e z  
Dont l e  ro n d  m onstre  en to y  la  p a r f a i c t e  f i g u r e ,  
J e  r e c e rc h e  l a  cause au  m alheur que j ' e n d u r e  
Dessus to n  n a t u r e l  e t  t e s  p r o p r i e t e z .
Xu es  l ' a s t r e  du f r o i d  e t  des h u m id i te z ,
E t l e s  eaux de l a  mer t e  s u iv e n t  de n a t u r e ,
De l a  s o r t  to n  d e sd a in ,  t a  g l a c e ,  t a  f r o i d u r e ,
E t l e s  f l o t z  de mes p l e u r s  s u iv e n t  t e s  v o lo n te z ,
Dont j e  s u i s  e s b a h i ,  qui f a i t  que c e s t e  flamme 
Qui n*a a u t r e  v ig u eu r  que des fe u x  de mon ame 
N 'a  p e r  e s t r e  am o r t ie  au m i l i e u  de t a n t  d 'e a u x .
Noye, g r e s l e ,  d e e s s e ,  une b r a i s e  m o r t e l l e ,
Ou j e  b laspham eray  f r e n e t i q 1 de mes maux,
T 'a p p e l l a n t  en  cou rroux  t r o p  f o i b l e ,  t r o p  c r u e l l e .
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S o r t  In iq u e  e t  c r u e l !  l e  t r i s t e  l a b o u re u r  
Qui s ' e s t  a rn e  l e  dos a s u i v r e  sa c h a r r u e ,
Qui sans  r e g r e t  semant l a  semence menue 
P rod igua  de son temps 1 ' i n u t i l e  s u e u r ,
Car un hyver t r o p  long e s t o u f f a  son l a b e u r ,
Luy d e sro b b an t  l e  c i e l  p a r  I ' e s p a i s  d 'u i ie  nue ,
M i l le  corbeaux  p i l l a r t s  s a c c a g e n t  a sa  veue 
L 'e s p i c  demy p o u r r i ,  demy s e c ,  demy meur.
Un e s t e  p lu v ie u x ,  un automne de g la c e
Fon t l e s  f l e u r s ,  e t  l e  f r u i c t z  jo n c h e r  l 'h u m id e  p l a c e .  
A! s e r v ic e s  p e rd u s !  A! v o u s ,  prom esses  v a in e s !
A! e s p o i r  a v o r t e ,  i n u t i l e s  su eu rs !
A! mon temps consomme en g la c e s  e t  en p l e u r s ,
S a l a i r e  de mon san g ,  e t  l o y e r  de mes p e in e s !
XCVX
J e  b r u s l e  a v ec q 1 mon ame e t  mon sang  r o u g i s s a n t  
Cent amoureux so n n e tz  donnez pour mon m a r t i r e ,
S i  peu de mes la n g e u rs  q u ' i l  m 'e s t  pe rm is  d ' e s c r i r e  
S o u s p i r a n t  un H e c a te ,  e t  mon mal g e m is sa n t .
Pour ces  j u s t e s  r a i s o n s ,  j ' a y  o b se rv e  l e s  c e n t :
A moins de c e n t  ta u re a u x  on ne f a i t  c e s s e r  l ' i r e
De Diane en c o u rro u x ,  e t  Diane r e t i r e
Cent ans  h o rs  de l ' e n f e r  l e s  corps san s  monument.
Mais quoy? p u i s - j e  c o g n o i s t r e  au c re u x  de mes h o s t i e s ,  
A l e u r s  boyaux fumans, a l e u r s  rouges  p a r t i e s  
Ou l ' i r e ,  ou l a  p i t i e  de ma d i v i n i t ^ ?
Ma v i e  e s t  s ' sa  v i e ,  e t  mon ame a l a  s i e n e ,
Mon coeu r  s o u f f r e  en son c o e u r .  La T a u ro s c y t ie n e  
E u s t  son  d e s i r  de sang de mon sang c o n te n t4 .
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Au t r i b u n a l  d*amour, ap p r^ s  mon d e r n i e r  jo u r ,
Mon coeu r  s e r a  p o r t £ ,  d i f f a m e  de b r u s l u r e s ,
I I  s e r a  e x p o se ,  on v e r ra  s e s  b l e s s e u r e s ,
Pour c o g n o i s t r e  qu i f i t  un  s i  e s t r a n g e  to u r .
A l a  fa c e  e t  aux  yeux de l a  c e l e s t e  c o u r  
Ou s e  p re u v e n t  l e s  mains in n o c e n te s  ou p u re s ,
I I  s e ig n e r a  s u r  to y ,  e t  co m p le ig n an t  d * in ju r e s ,
I I  demandera j u s t i c e  au ju g e  aveugle  Amour.
Tu d i r a s :  C 'e s t  Venus q u i  l ' a  f a i t  p a r  ses  r u s e s ,
Ou b ie n  Amour, son f i l z .  En v a in  t e l l e s  excuses!
N*accuse p o i n t  Venus de s e s  m o r te ls  b ran d o n s ,
Car t u  l e s  as f o u r n is  de m esches e t  f lam m esches,
E t pou r l e s  coups de t r a i c t  qu 'on  donne aux C up idons, 
Tes yeux en s o n t  l e s  a r c s ,  e t  t e s  r e g a r d s  le s  f l e s c h e s .
SONNETS WITH MYTHOLOGICAL ALLUSIONS2
XXIX
Vertonme e s t a n t  b r u s le  d 'u n  feu  t e l  que l e  mien 
P ip e  q u ' i l  f u s t  des yeux de l a  nymphe Pomone,
Pour a m o l i r  l e  s e in  de sa  dame f e lo n n e ,
Changea, comme i l  v o u lu t ,  de  forme e t  de m a in t ie n .
Mais h e l a s ,  mon pouvoir n ' e s t  t e l  que f u s t  l e  s i e n !
I I  s e  h a b i l l a  en v i e i l l e  a l a  t e s t e  g r i s o n n e ,
E t p u i s  en A d o n is ,  e t  l o r s  j o u y t  Vertonme 
De ce q u ' i l  a d o r o i t  pour so n  s o u v e ra in  b ie n
J e  s u i s  b ie n  s e u r  d 'u n  p o i n c t :  Vous n 'a im e z  p a s ,  d e e s s e ,
Le f r o n t  e n s i l l o n n e  d’une f r o i d e  v i e i l l e s s e ,
Un m archer t r e m b l o t t a n t ,  deux  yeux p a s l e s ,  t e r n i s .
S i  j ' e s t o y '  en ma forme in c o n s t a n t  e t  m uable,
J e  fo rm ero y ' mon fo rps  p o u r  l e  f a i r e  a m ia b le ,
Comme mon ame e s t  b e l l e ,  i l  s e r o i t  A d o n is .
^Sonnets XCVI and C a r e  found among th e  o t h e r s  in  th e  f i r s t  g ro u p .
XXXVII
Yeux e n c h a n te u r s ,  l e s  p ip e u r s  de ma veu e ,  
Veue e n g e o l l e u z e ,  h a in e u z e  de mes yeux, 
Face r i a n t e  st ma m o r t ,  a mon m ieux ,
C este  b e a u te  cache l 1ame in co g n eu e .
Tu as s u r p r i s  ma v ie  a l ' im p o u rv e u e ,
Mais s u rp re n  moy, comme du h a u t  des c ie u x  
Diane f i t  q u i  s u r p r i t ,  o t i e u x ,
Endymion, c o u v e r te  d ’ une nue.
Car j e  s u i s  t i e n  a u s s i  b ie n  comme lu y ,
Son h eu r  me f u i t ,  j  * empoigne son  ennuy,
A luy  e t  moy t a  p u is s a n c e  e s t  commune.
Mais l a s !  j e  v e i l l e  e t  i l  f u s t  endorm i, 
I I  f u s t  a im e , e t  j e  ne s u i s  qu'amy 
Qui sans  b a i s e r  me morfonds a l a  lu n e .
LXI
S i  ceux l a  s o n t  damnez q u i ,  p r iv e z  d 'e s p e r a n c e ,
Sur l e u r  a c i e r  s a n g la n t  v a in cu s  se  l a i s s e n t  c h o i r ,
S i  c ' e s t  dam nation  tomber en d e s e s p o i r ,
S i  s ' e n f e r r e r  soy mesme e s t  une im p a t ie n c e ,
M 'e s t - c e  pas s e  damner c o n t r e  sa  c o n s c ie n c e ,
A voir s o i f  de p o is o n ,  fo n d e r  t o u t  son e s p o i r  
Sur un s a b le  mouvant? h£! ou p e u t - i l  a v o i r  
F i r e  dam nation , ny p lu s  a i g r e  s en te n c e?
Un m e sp r ise  p e u t - i l  c r a i n d r e  son  d e r n i e r  jo u r?
Qui c r a i n t  Minos pour ju g e  a p re s  l ' i n j u s t e  amour? 
DesdaignC que j e  s u i s ,  comment p o u r r o y - je  c r a i n d r e
Une ro c h e ,  un C ocase, un a u to u r  o u tra g e u x ,
Au p r i x  de mes to rm en tz?  J e  meurs pour a v o i r  m ieux, 
P u is  que de deux m alheurs  i l  f a u t  c h o i s i r  l e  m oindre .
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LXXIX
J e  ne m 'e s to n n e  pas s i  du d e l  a d u l t e r e  
L 'im pud ique  Venus con ceu t fu r t iv e m e n t  
Le b o u rrea u  des hum ains, l ' i n g e n i e u x  tou rm en t 
Et des e s p r i t z  b ie n  nez l e  venimeux c a u t e r e .
Amour, .je c ro y  q u * a l lo r s  que to n  m alheureux  p e re  
F u s t  au l i c t  de V ulcan , c ' e s t o i t  s ig n a l le m e n t  
Au j o u r  que du de luge  i l  f i t  c r u e l le m e n t  
E s t r a n g le r  p a r  T h e t i s  C ybelle  n o s t r e  m ere.
Le S a tu rn e  ennemy quei d om ino it  l e  jo u r  
De to n  en fan tem e n t ,  t e l  a s c e n d a n t  amour,
F u s t  l e  s ig n e  des p l e u r s ,  do n t  l a  t e r r e  r e g o rg e .
Mais pourquoy ju s te m e n t  ne p e r m i t  l e  d e s t i n  
Que l e  de luge  a i t  peu , de ce f i l z  de p u t a i n  
Coupper l e s  c o u p s ,  l e s  j o u r s ,  l a  n a i s s a n c e  e t  l a  gorge?
XCII
S i  mes v e rs  in n o c e n tz  o n t  f a i t  a l e u r  deceu 
C purroucer v o s t r e  f r o n t  d 'u n e  f a u t e  im p ru d en te ,
C 'e s t  l 1amour q u i  pa r  eux v o s t r e  louange  c h a n te ,
Amour a f a i t  l e  m al, s i  du mal y a eu.
L ich a s  l ' i n f o r t u n £  p o r ta  a i n s i  deceu 
Au f i l z  d 'A m p h itr io n  l a  chem ise s a n g la n t e .
T e l l e  f u s t  l a  p r i e r e ,  e t  f o l l e  e t  ig n o ra n te  
De l a  mere du d ie u  p a r  l e  f o u ld r e  conceu.
Vous avez a1 1*amour bande l 'a m e  e t  l a  v e u e ,
L* amour ha de r a i s o n  l a  mienne despourvue ,
S i  nous avons f a i l l y ,  d 'o u  v ie n d r a  l e  d e f f a u t ?
Excusez l e s  e f f e c t z  de l 'am o u r  a v e u g le e ,
Excusez la  f u r e u r  a rd e n te  e t  d e s r e g l e e ,
P u is  que ce  n ' e s t  p o in t  crim e ot? 1*in n o cen ce  f a u t .
xcvm
Ce n ' e s t  pas un d e s s e in  forme sl mon p l a i s i r ,
J e  n*ay p r i s  pour mon b lan c  de t i r e r  a l * u t i l e ,
Le v i s a g e  r i a n t  du doux e t  du f a c i l e
N*a i n c l i n e  mon c o e u r  ny mon ame £  c h o i s i r .
J e  n ' a y  p o in t  marchande au gage du p l a i s i r ,
N a tu re  de sa m ain , de s o n c a r t ,  de son s t i l e  
A e s c r i p t  su r  mon f r o n t  1*amour du d i f f i c i l e ,  
l i r e  au c i e l  mes p e n s e r s  c o n te n ts  du s e u l  d e s i r ,
C la i r  a s t r e  qui s i  h a u t  m 'e s le v e s  e t  m1i n c l i n e ,  
Que j e  meure aux ray o n s  de ta  b e a u te  d i v in e ,
P a r e i l  au beau C l i t y e  amoureux du s o l e i l ,
Qui seche  en le  s u i v a n t ,  e t  ne pouvant p lu s  v iv r e ,  
Ne r e g r e t t e  en m ourant e t  en fe rm an t son o e i l  
Que de ne p lu s  l a n g u i r ,  1*a d o re r  e t  l e  s u i v r e .
APPENDIX B
SUMMARY OF THE CONTENT OF L 'HECATOMBE A DIANE1
S onnets  I-X  T h ere  i s ,  f i r s t ,  a c a l l  t o  a l l  lo v e r s  who have s u f ­
f e r e d ;  th e  p o e t  i n v i t e s  them to  t a k e  n o te  o f  h i s  own p a in s .  An a c t u a l  
sea  of lo v e  grows f u l l e r  by th e  a d d i t i o n  o f  th e  p o e t ' s  t e a r s .  His 
l i f e  i s  p l a c e d  i n  a lo a d e d  v e s s e l ,  a s  he c a l l s  t o  P o l lo x  and C a s to r .
The v e s s e l  o f  love  p a s s e s  over t h e  t r o u b l e d  w a te r s  o f  l o s t  and h o p e ­
l e s s  l o v e r s .  Suddenly , d 'Aubign£ a p o lo g iz e s  f o r  sounding  to o  m i l i t a r i s ­
t i c ;  he t e l l s  how love  has  p la c e d  him i n  t o t a l  c o n fu s io n .  He a d d r e s s e s  
Ronsard, t e l l i n g  him t h a t  he p la n s  t o  s in g  o f  Diane S a l v i a t i  i n  th e  
same manner as  the  o ld e r  p o e t  p r a i s e d  C assand re  S a l v i a t i  i n  h i s  poems. 
Diane S a l v i a t i ' s  im m o r ta l i ty  as w e l l  a s  t h a t  o f  d 'A u b ig n e 's  s o n n e ts  i s  
d i s c u s s e d .  Then the  p o e t  speaks o f  th e  c o m p a t i b i l i t y  which m ight have 
e x i s t e d  betw een  him and D iane, had  she p e r m i t t e d  i t .  Love i s  th e n  
p re s e n te d  a s  a p a r a s i t i c  d i s e a s e  which e a t s  away th e  p o e t ' s  s t r e n g t h .
He compares h i s  wounded body to  t h e  m assac red  v ic t im s  o f  th e  m a ssa c re  de 
l a  S a i n t - B ar th e lem y .
Sonnets  XI-XX The p o e t  e x p re s s e s  a w ish  t h a t  he and Diane may 
y e t  u n d e rs ta n d  and love  each  o t h e r .  Death once more i s  in t r o d u c e d ,  
t h i s  tim e i n  v a r io u s  fo rm s. Love i s  a g a in  d e s c r ib e d  a s  a m alady , b u t
^The g roups  o f  t e n  so n n e ts  i s  th e  w r i t e r ' s  do in g . There  i s  no 
such o rd e r  i n  th e  c o l l e c t i o n  i t s e l f ;  t h e r e f o r e  t h i s  g ro u p in g  i s  some­
what a r b i t r a r y .
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th e  p o e t  s u g g e s t s  t h a t  pe rhaps  lo v e r s  p r e f e r  th e  rough p a th  to  love . 
Seme d e t a i l s  o f  th e  d 'A u b ig n e - S a lv i a t i  r e l a t i o n s h i p  a r e  g iv e n .  The 
p o e t  a p p ro ach es  on h o rse b ac k  th e  S a l v i a t i  e s t a t e ,  T a lc y .  H is  h e a r t  i s  
f u l l  w ith  a n x i e t y  as he see s  th e  c h a te a u  i n  th e  d i s t a n c e .  d 'Aubigne 
th e n  im ag ines  h im s e l f  and h i s  m i s t r e s s  i n  a g a rd en  o f  lo v e  which they  
them selves  have  p la n te d .
Sonnets  XXI-XXX Diane S a l v i a t i  i s  a p o th e o s iz e d ,  t o  a c e r t a i n  
deg ree  i n  t h e s e  poems. F i r s t ,  t h e r e  i s  th e  i d e n t i f i c a t i o n  o f  her w ith  
Diana th e  H u n tre ss  a n d ,  seco n d , t h e r e  i s  th§  p o e t ' s  v e r b a l  a t te m p t to  
p a i n t  a p o r t r a i t  o f  t h i s  young g i r l .  No a r t i s t ,  he m a in t a in s ,  could 
s u c c e s s f u l l y  acco m p lish  t h i s  t a s k ,  f o r  Diane i s  c e l e s t i a l .  However, 
i f  he were f u r n i s h e d  w i th  o i l  and p a i n t ,  he c o u ld  a c h ie v e  t h i s ,  fo r  
lo v e  would e n a b le  him t o  do so .  The image o f  th e  p o r t r a i t  i s  co n tin u ed  
w i th  a s h i f t  from Diane t o  th e  p o e t ;  he d e p ic t s  h im s e l f  a s  a l l  flames 
and  consumed by th e  lo v e  which he e x p e r ie n c e s .  More p h y s i c a l  t r a i t s  
a r e  d e s c r ib e d :  D ia n e 's  c o lo r  i s  a l l  go ld  and s o f t  p a s t e l s .  There
ap p ea r  some m y th o lo g ic a l  a l l u s i o n s :  Vertomne, who was metamorphosed
i n t o  a form p l e a s in g  to  Pomone. d 'A u b ig n e , l i k e w is e ,  s h o u ld  l ik e  to  
be c o n v e r te d  i n t o  th e  image o f  h i s  own s o u l ,  becoming th u s  A donis­
l i k e .  The themes o f  d e s p a i r  and f r u s t r a t i o n  a p p e a r .
Sonnets  XXX1-XL Here t h e r e  i s  an a l l u s i o n  to  an a c t u a l  
h i s t o r i c a l  f a c t :  th e  c a rv in g  o f  b o th  h i s  and D ia n e 's  i n i t i a l s  in to
th e  t ru n k  o f  a young t r e e  on th e  S a l v i a t i  p r o p e r ty .  The p o e t  says t h a t  
a s  th e  t r e e  grows so to o  does h i s  unhap p in ess  i n c r e a s e .  He r e c a l l s  
h e r  fam ily  name, rem ark ing  t h a t  she  w i l l  be t h e  p r id e  o f  t h i s  I t a l i a n
l i n e .  The m e r i t  o f  h i s  v e r s e  i s  c o n s id e re d  and Diane i s  blamed fo r  
n o t  a p p r e c i a t i n g  i t s  s i n c e r i t y .  He a l lu d e s  to  h e r  eyes and to  t h e i r  
warmth and en ch an tin g  q u a l i t y ;  b u t  he would , i n s t e a d ,  p r e f e r  th e  fav o r  
o f  h e r  h e a r t .  He w ishes to  remember o n ly  th e  time when she seemed to  
en joy  h i s  lo v e .  He r e l a t e s  a t r i p  to  P a r i s  and o f  th e  g i f t  which he 
b rough t back to  D iane, a m i r r o r .  This  a r t i c l e ,  he s a y s ,  i s  th e  only 
means by which to  r e f l e c t  h e r  b e a u ty .  He compares h im s e l f  to  th e  
s le e p in g  Endymion who i s  loved  by th e  moon goddess; however d 'Aubign^ 
i s  awake and i s  w ith o u t  love  from h i s  la d y .  M arriage  i s  co n s id e re d :  
i t  i s  l i k e  th e  f i r e  o f  a b la c k s m ith ,  w h ile  he ,  th e  f o r g e r ,  w i l l  b r in g  
r ic h  hues to  D ia n e 's  go lden  q u a l i t i e s .  The p oe t th en  a d d re s s e s  one 
o f  th e  s o n n e t s ,  rem arking how he shou ld  l i k e  to  exchange p la c e s  w ith  
i t ,  f o r  i t  w i l l  be w e ll  r e c e iv e d .  He encourages  Diane to  c a r e f u l l y  
re a d  h i s  poems, fo r  t h e r e i n  she w i l l  f in d  th e  r e f l e c t i o n  o f  h e r  
im m o r ta l i ty .
Sonnets  XLI-L The image o f  w h ite n e s s  or p a le n e s s  i s  r e p e a te d  
i n  th e  f i r s t  fou r  so n n e ts  o f  t h i s  g roup; added to  th e s e  q u a l i t i e s  i s  
th e  s e n s a t io n  o f  smoothness and c o ld n e s s .  Diane S a l v i a t i  r e p r e s e n t s  
a l l  th e s e  q u a l i t i e s .  The image i s  c o n t in u e d :  she  i s  compared to
m ilk ,  an d ,  f i n a l l y ,  to  th e  w h ite n ess  o f  a r s e n i c .  The p o e t  remarks t h a t  
h i s  h an d , a l s o ,  i s  as  w h ite  as  h e r s ;  b u t  a sks  why t h e i r  i n t e n t i o n s  ( h i s  
and D ia n e 's )  must be so u n l ik e .  d 'A ub ign£  would b r in g  s u i t  a g a in s t  
lo v e :  he demands a l l  th e  i n t e r e s t  owed him fo r  h i s  s u f f e r i n g .  He
s t a t e s  t h a t  Diane w i l l  be th e  ju r y  and d e fen d er  in  t h i s  c a s e .  He th en  
c o n s id e r s  th e  i n f i r m i t i e s  which he has  endured a s  a r e s u l t  o f  h i s  hav ing
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lo v e d .  He i s  f e v e r i s h  and has c h i l l s ;  b u t  he p r e f e r s  t o  s u f f e r  on, 
even though he i s  s lo w ly  d y in g .  H is o rgans  no lo n g e r  f u n c t io n  p r o p e r ly ;  
h i s  s o u l  has  long  l e f t  h i s  body; how ever, i n  each  d i s j o i n t e d  o rg a n ,  
e s p e c i a l l y  h i s  h e a r t ,  th e  f i r e s  o f  h i s  p a s s io n  c o n t in u e  t o  s t i n g  him. 
Even Venus* nymphs mock him as  he c o n tem p la te s  end ing  h i s  l i f e  by 
jumping i n t o  th e  r i v e r  Saome. Venus, th e  nymphs rem ind him , was b o rn  
o f  w a te r  and foam.
Sonne ts  LI-LX The p o e t  hopes t h a t  h i s  la d y  w i l l  lo o k  a t  h i s  con ­
d i t i o n ;  t h i s  would a s s u r e  him some m ercy. He m en tions  an  a s t r o l o g i s t  
whom hf knew when he was on ly  fo u r t e e n  y e a r s  o ld .  T h is  p e r s o n  had p r e ­
d i c t e d  th e  p o e t ' s  g r e a t  amorous t r a g e d y .  He a sk s  some fa v o r  o f  D iane , 
so t h a t  he m ig h t  be a b le  to  b ea r  h i s  a n g u ish .  Love has  r e n d e re d  him 
c o m p le te ly  d i s c o n c e r t e d  and y e t  he p r e f e r s  s u f f e r i n g  to  n e v e r  hav ing  
known Diane S a l v i a t i .  He w ishes  t o  s u f f e r  e t e r n a l l y  f o r  h e r ,  w h ile  he 
i s  aware t h a t  she  t o t a l l y  ig n o re s  h i s  p a in .  Then he c o n tem p la te s  th e  
love  ami a f f e c t i o n  which he m ight have had from h e r ,  and t h i s  p lu n g es  
him a g a in  i n t o  deepe r  d e p re s s io n .  I t  i s  to o  l a t e  t o  s l a k e  h i s  a n g u is h ,  
even i f  Diane were to  c o n s id e r  him now. The s t a g e s  o f  h i s  d i s e a s e ,  he 
i n s i s t s ,  a r e  to o  advanced . Would t h a t  n a t u r e ' s  v e ry  e le m e n ts ,  he 
d e c l a r e s ,  m igh t f i g h t  a g a i n s t  him; t h i s  would be m ild  compared to  th e  
agony w hich he endures  from lo v e .
S o n n e ts  LXI-LXX d 'A ubigne  speaks  o f  s u i c i d e ;  he a s s e r t s  t h a t  
l i v i n g  on i n  d e s p a i r  i s  a form o f  dam nation . P a r a d o x i c a l l y ,  he 
c u r s e s  h i m s e l f ,  Diane and heaven , w h i le  a t  th e  same tim e he adm its  
t h a t  he would p r a i s e  and honor a l l  t h r e e ,  sh o u ld  heaven show him some
hope. More paradox  i s  p r e s e n t  i n  h i s  g iv in g  thanks  t o  heaven f o r  th e  
p r i v i l e g e  o f  b e in g  a l lo w ed  to  lo v e ,  even i f  i n  v a in ,  th e  one and on ly  
Diane S a l v i a t i .  He does n o t  know w hether he  shou ld  b l e s s  o r  c u r s e  
th e  day on which he met t h i s  woman. F u r th e rm o re ,  he c an n o t  comprehend 
th e  in c o n s ta n c y  o f  f a t e  and f o r tu n e .  H arsh  n e g a t iv e  c r i e s  a r e  con ­
t in u e d :  th e  p o e t  wonders how r i c h  and p e a c e f u l  l i b e r t y  would b e ,  were
he to  be  r e l e a s e d  from h i s  bondage. His own freedom o f  w i l l  and c h o ice  
d ied  th e  day he began to  lo v e  D iane. He compares h i s  c o n s ta n c y  and 
p e r s i s t e n c e  to  f i r e  and w a te r ,  which e v e n t u a l l y  can wear down s o l i d  
ro ck .  He hopes t h a t  l ik e w is e  h i s  p e r s i s t e n c e  w i l l  have  t h i s n 6 f f e e t  
upon D ia n e 's  h e a r t .  He r e c a l l s  some poor w re tc h ,  who was sco rn ed  by 
h i s  l a d y  a f t e r  hav ing  c o n fe s s e d  h i s  love  t o  h e r .  However, in  s p i t e  o f  
a l l  t h e s e  f a u l t s ,  i t  i s  b e t t e r ,  he m a in t a in s ,  to  lo v e  Diane than  n o t  
to  have  known h e r .
S o n n e ts  LXX1-LXXX d 'A ub ign£  i d e n t i f i e s  Diane w i th  n a t u r e ;  he 
b o a s t s  t h a t  p h y s ic a l  n a tu r e  m igh t fade  away, le a v in g  o n ly  Diane who 
r e p r e s e n t s  a l l  o f  n a t u r e ' s  q u a l i t i e s .  He fu r th e rm o re  rem arks t h a t  a r t  
i s  a l s o  r e p r e s e n t e d  i n  t h i s  woman; from t h i s  i d e a ,  he conc ludes  
t h a t ,  b a s i c a l l y ,  Diane i s  f i n e  and good. He p r e d i c t s  t h a t  one day h i s  
t e a r s  w i l l  e v e n tu a l ly  e x t in g u i s h  h i s  f i r e s  o f  p a s s io n .  The p o e t  com­
p a re s  h im s e l f  t o  a g u i l t l e s s  m a r ty r ,  and th e n  he c la im s  t h a t ,  were he 
to  be a b le  to  se e  th e  f law  o f  love  w i th in  him, w ith  an o b j e c t i v e  
p e r s p e c t i v e ,  th e n  p e rh ap s  he m igh t be a b l e  t o  c u re  h im s e l f .  d 'A u b ig n l  
compares th e  growth o f  h i s  unhappy love  t o  th e  growth o f  p l a n t s  which 
push up o v e r n ig h t .  Even i n  s l e e p ,  he s a y s ,  h i s  lo v e  augm ents. The
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image o f p l a n t s  i s  c o n t in u e d  in  t h e  com parison  o f  h im s e l f  to  a t r e e ' s  
r o o t s  which d ie  because  th e  f a r m e r 's  b la d e  h a s  c u t  i t .  He im agines  
Diane as  t h e  s e a ,  b o th  m y s te r io u s  and t r e a c h e r o u s .  He c u r s e s  Venus 
and Cupid whom he c a l l s  a f i l z  de p u t a i n ; V enus, he s a y s ,  i s  an 
e x e c u t io n e r  o f  humans. F i n a l l y ,  d 'A ubign^  o f f e r s  an e x p la n a t io n  f o r  
h i s  t e a r s :  th ey  a r e  t h e  r e s t o r a t i v e  b a th s  w hich  w i l l  s o o th e  h i s
i n t e r n a l  d i s e a s e ,  lo v e .
Sonne ts  LXXXI-XC These s o n n e ts  a re  o v e r ly  p h y s i c a l  and c o n c r e te  
i n  t h e i r  d e s c r i p t i v e  im ages. The p o e t  compares h im s e l f  t o  th e  e a r t h ' s  
t e r r a i n ,  w here  th e re  a r e  p r e s e n t  b o th  d ro u g h t  and r a i n .  L ik ew ise ,  he 
i s  l i q u i d  and  dry w i t h i n  h im s e l f ,  b ecau se  o f  t h i s  lo v e .  Both sun and 
r a i n  p re c lu d e  th e  coming o f s p r in g .  He has e x p e r ie n c e d  a l l  th e  to rm en ts  
o f  th e  h e a v e n s ,  b u t  t h e r e  i s  no s p r in g  fo r  h i s  recom pense. He say s  
t h a t  lo v e ,  which i s  to o  se ren e  and  sw eet i n  t h e  b e g in n in g ,  can o n ly  
become s o u r  i n  th e  en d . Sometimes he would l i k e  to  b u r s t  ou t in  scream s 
and r e c r i m i n a t i o n s ,  j u s t  as th e  sky  opens up on a c o ld ,  c loudy  w in t e r  
day . However, one s m i le  from D iane S a l v i a t i  subdues a l l  h i s  a n g e r .
He f e e l s  a t  th e  bottom  o f  th e  a n g u is h  o f  l o v e r s  r e s t s  p u re  lo v e ,  j u s t  
a s  sp r in g  s l e e p s  b e n e a th  w i n t e r ' s  b le a k n e s s .  Love s t r u c k  Agrippa 
d 'A u b ig n e , so  he  s a y s ,  on th e  h o t t e s t  summer day; w in te r  came, b u t  
s umme r  re m a in ed . However, i t  i s  a b a r re n  h o t  summer w hich  b ea rs  no 
f r u i t .  D ia n e 's  h a r s h n e s s ,  anger and  in c o n s ta n c y  co u ld  r i v a l  th e  b i t ­
t e r e s t  w ra th  o f  th e  f o u r  e le m e n ts ,  e a r t h ,  f i r e ,  a i r ,  and  w a te r .  Her 
d i s d a i n  and  co ld n ess  a r e  n a t u r a l  w i th  h e r ,  f o r  she has a  c lo s e  a f f i n i t y  
w i th  th e  moon. The p o e t ,  th e n ,  h a r s h l y  re p ro a c h e s  Diane f o r  h av in g
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d e s t ro y e d  some o f h i s  poems which he had g iv e n  h e r .  He compares h e r  
to  a f a l c o n ,  which has  s e iz e d  i t s  p rey  ( h i m s e l f ) ,  b u t  th e n  pu t i t  
a s id e  f o r  a n o th e r  v i c t im  i n  s i g h t .  d*Aubign£ has been p u t  a s id e  by 
Diane.
Sonnets  XCI-C The p o e t  s t a t e s  t h a t  he h a rd ly  e x p e c ts  any sw e e t­
ness from h i s  m i s t r e s s ;  he im agines t h a t ,  shou ld  k in d n e ss  and a f f e c t i o n  
be fo r th co m in g , s u r e ly  th e y  would have th e  e f f e c t  of k i l l i n g  him, f o r  
he i s  to o  c o n d i t io n e d  to  b i l e  and p a in .  He a p o lo g iz e s  f o r  any o f f e n s e  
which may be i m p l i c i t  i n  th e s e  poems; th e  f a u l t ,  he e x p la i n s ,  l i e s  
w ith  lo v e .  He a sks  pardon  f o r  h i s  o u t b u r s t s ,  begging some k in d  re g a rd  
from D iane. A gain , he blames love  fo r  any d i s t o r t i o n  which may e x i s t  
in  the  p o r t r a i t  which he has  done o f h i s  m i s t r e s s .  However, a l l  h i s  
time and an g u ish  a r e  consumed i n  t e a r s  and c o ld n e s s .  The conclud ing  
f iv e  s o n n e ts  r e p r e s e n t ,  p e rh a p s ,  some o f Agrippa d ^ u b i g n e ' s  most 
pow erfu l in v e c t iv e  a g a i n s t  t h i s  morbid lo v e .  He e x p la in s  th e  t i t l e  
o f  th e  c o l l e c t i o n  o f  poems, i n d i c a t i n g  how one hundred so n n e ts  r e p r e ­
s e n t  one hundred m a r ty r s ,  each hav ing  d ied  a t  th e  p r i c e  o f  h is  own s o u l  
and b lo o d .  A l l  i s  p r o f f e r e d  t o  La T a u ro sc y t ie n n e  (Diane i n  T a u r i s ) ;  
he on ly  hopes t h a t  she  i s  s a t i a t e d  by t h i s  generous s a c r i f i c e  o f  h i s  
own b lo o d .  The a l t e r  i s  h i s  v e ry  own body; h i s  s ig h s  a r e  th e  in c e n s e ,  
and h i s  t e a r s  a r e  th e  h o s t .  Soon Diane w i l l  have only  th e  remnants o f  
th e  s a c r i f i c e ,  t h a t  i s  t o  s a y ,  b lo o d ,  bon es ,  a sh es  and embers. There  
i s  one l a s t  p l a i n t i v e  c ry  from th e  v ic t im :  he r e g r e t s  d e a th  only
because i t  d e p r iv e s  him o f  lo v in g  Diane S a l v i a t i !  He rem arks t h a t  
i t  i s  c u r io u s  how Diane has found, in  h i s  l o s s ,  im m o r ta l i ty ,  w h ile  h e ,
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in  he r  b e a u ty ,  has  found on ly  d e a th .  L a s t l y ,  the  p o e t  e n v is io n s  h i s  
judgement fo l lo w in g  h i s  d e a th :  h i s  h e a r t  and wounds w i l l  be b ro u g h t
b e fo re  l o v e ' s  c o u r t ,  vrtiere he  w i l l  s i g n a l  o u t  Diane a s  th e  a u th o r  o f  
a l l  h i s  to rm en t.  In  v a in  w i l l  she t r y  to  blame Venus and her  son , 
Cupid. I t  was s h e ,  he a c c u s e s ,  who f u r n i s h e d  t h e i r  o c ca s io n  fo r  
a t t a c k ,  f o r  even D ia n e 's  eyes and t h e i r  g la n ce s  a r e  C u p id 's  bow and 
a rro w s , r e s p e c t i v e l y .
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